professional skills in the early stages of their careers.
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Tomer Fruchter, Ronel Pines, Karin Elmkies,
Penina Simkovitz, David (Duchi) Cohen
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N2 "Erving Goffman, Interaction Ritual:
Essays on Face-to-Face Behavior,
New York: Anchor Books, 1967. 50.

2 The Secrets of Entertaining, written

by Ora Herzog, wife of Chaim Herzog,
the sixth President of Israel, and mother
of Issac Herzog, the eleventh and current
President of Israel, is a meticulous
dictionary and guide

for the hostess and guest.

Shaking hands when meeting, eating with a fork and
knife, getting up in respect of an elderly person, these
customs are practiced and agreed upon by many of us,
if not all. Rules of etiquette accompany us at every
social event without having ever questioned their origin.
Such traditions have been outlined in etiquette books
since the Middle Ages, and have aided anthropologists
and sociologists in their attempts to delineate the
formation of human civilization.

An exhibition is a social event held according to its

own rules of etiquette. Some more explicit than others:
no touching; no running; at times no photographing.

The opening reception is similar to a cocktail party
complete with its own rituals. A White Cube acts as a
host of the encounter between objects and viewers.
What courtesy is expected from these objects? Is there
such a thing as an impolite work of art, or its showcasing
perceived as rude? Who is the host? Who is the guest?
And how can one feel at home?

Eight artists were invited to exhibit their works in

the Edmond de Rothschild Center. Many of them,

having completed their studies during a raging pandemic,
were strewn into the local art scene at a time

when key rules of etiquette suddenly became forbidden,
interpersonal and social gatherings were thought
dangerous, and countless exhibition openings were
canceled.

Sociologist Erving Goffman suggests that a person

who follows a code of conduct becomes committed to

a particular image of self, expecting others to

act accordingly in return. Behavior is therefore a channel
of communication providing affirmation to selves
represented in some form of group affiliation including
gender, ethnicity, other. When meeting in person,
several such associations can take place at once.

The exhibition Manners and Customs comprises works
by artists who share a belonging to the collective art
scene in Israel and at the same time, who are individually
associated with different social groups committing them
to an additional separate image.

“Hosts encouraging their guests to “feel at home”
doesn’t mean they expect them to leave their shoes
at the door...”2

In Multilegged, David (Duchi) Cohen flayes Blundstone
and Redback boots typical of the fashion in settlements.
He places them on a white tablecloth reminiscent of

the traditional Sabbath table. The boots, full of stains, are
cut and inserted into one another, and arranged in the
form of a chain. Their appearance evokes a sense of a
trail map paving itself into the ground, as if the

boots are finding their footing in Tel Aviv, stating

“We too are here”

It explains such terms as tact and
good taste, and describes in detail the
equipment necessary for an
entertaining household. The book's
preachy point of view portrays Israelis
as insufficiently aware, compliant, or
courteous, and looks up with envy at
American and European etiquette
rules and traditions. The participating
artists confront and challenge these
secrets of hospitality.
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3Gadi Algazi: Bodily Rites and Social
Organization: Norbert Elias’ Process
of Civilization”, Zmanim - A Historical
Quarterly (2008), pp. 83-123 [in Hebrew]

4 Goffman, 77

“You live in a place that is difficult to reach - you must
provide a precise explanation of how to arrive, or draw
a small map marked with your home... It is customary
to attach a copy of the map to a reminder"

Upon completing her Bachelor degree in art,

Karin Elmkies relocated from northern Nahariya to central
Ramat Gan. Despite her decision to do so,

Elmkies still feels distant from the local art scene.

This sense of alienation surfaced during her studies at
Oranim Academic College and became the focus of the
artist’s final project titled Am-Ba, concerning periphery
through the gaze of the world of Israeli culture. At the
heart of the project is the video PeripheryArt, presented
here, showing Elmkies quoting various statements
repeated to her and her classmates by various curators.
The quotes reflect the pluralistic pretense provided

by the local art scene and were merged with visual
documentation of the food stands where the artist’s
parents once worked. The images are presented as
postcards signed by a fictional curator by the name of
Karen Almog Kahner - a generic and stereotypical name
that ridicules the quotes, resulting in their remaining
independent of any particular event or figure. Agents

of the artistic milieu of central Israel are met with a
reflection of their gaze, underscoring perceptions that
include degradation, humiliation, and mockery of the
periphery in which they are mere visitors.

“Tactfulness is the art of considering the other.
There should be no mention of something that might
harm the guest - disaster, iliness, failure, error"

Stav Tal employs embroidery as a medium identified with
high culture, charging it with mundane sayings of blunt,
revealing nature. Her choice of words clashes with the
traditional act of embroidery, laden with cultural meaning.
Tal connects works on cloth with those on paper,
transforming them into a monumental patchwork which
functions as a drape hanging from the windows toward
the center of the gallery. In this case however, the drapery
which is often a means of masking and concealment,
exposes a personal inner world.

“Your ability to Improvise will aid you in turning
your home into a lovely corner, anywhere and under
any circumstance...”

This is the second time Ronel Pines’ bed project is
showcased on Rothschild Boulevard. The first time took
place in 2017, when the artist installed the bed,

a symbol of a domestic, intimate setting, in the bustling,
centrally located Habima Square, in broad daylight.
Onlookers were documented as they opted to sit on the
bed, or even get underneath the crisp white sheets of the
anonymous bed. Now, with the project on display within
the four walls of a designated exhibition space, the bed
as a symbol has undergone change. After many months
of quarantine and iliness at the face of the pandemic,
the bed became a sanctuary in its own right. A home
within the home. Perhaps a lost home, in the face of the
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Erving Goffman, Interaction Ritual: ' ™
Essays on Face-to-Face Behavior,
New York: Anchor Books, 1967. 50.
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Covid-19 crisis, which required many people to relocate,
causing them to doubt the presence of this essential
piece of furniture which could no longer be taken

for granted. Visitors are welcomed into a bed that has
become a living space and questions our ability to remain
init, at its current state.

“Do not put up with tattered armchairs or with a
crooked, rickety dining table."

At the far end of the gallery Tomer Fruchter has
organized a composition of objects belonging to

a Hoarder-Gatherer; a fictional character, an intellect-
philosopher faced with the challenges of this world,
though lacking the suitable knowledge and skills.

For this hoarder, such debris as broken tiles, remnants
of parquet, and plastic bottles serve as resources.
Fruchter’s collected objects appear in the gallery as an
archive, or a permanent encyclopedic display,

evoking a sense of distance and even disgust at their
ephemeral nature. At the heart of the table is a

book by anthropologist David Graeber and archaeologist
David Wengrow, which discusses forms of political and
social modules in early human societies, prior

to European enlightenment. The book functions as a
pedestal for photographs, raising the question whether
remnants of the past are indeed superior to the waste
presented before us.

Table manners are widely discussed in etiquette
guidebooks. In his book The Civilizing Process,
sociologist Norbert Elias suggests that “A sense of
deterrence and discomfort - the product of prolonged
historical developments assimilated in the body -
determines which behavioral patterns are to be
considered “cultural” beside a table. Elias emphasizes
that the use of new “civilization accessories” such as
a knife and fork, reflect the gradual progress

of the “deterrence threshold”, and, in turn, enable

the introduction of new standards.®

The pandemic had many of us adapt to using food
delivery services and witness various forms of
packaging - objects from alternative civilizations.

Tair Almor set out on a formal and material research
expedition, following sushi takeout packaging designs
which she discovered are a cheap imitation of traditional
Japanese lacquerware. Almor created a series of
ceramic sculptures titled Sushi Restaurants Near Me

in which Gyoza dumplings , Nigiri, and other Japanese
dishes are combined to adorn classic pottery and

Greek columns. The sculptures’ appearance placed this
type of fast food on a higher, sacred level. In Manners
and Customs, the components of the sushi packaging
and its contents are reminiscent of Dutch Delft tiles,
referencing the status symbol of Dutch aristocracy and
marking the artist's identity. Almor's work seemingly
pulls together high European culture with low consumer
culture. However, the Dutch tradition was in fact inspired
by an assortment of Chinese and Japanese ceramic
dishes brought into the European country by merchants

gaa aslll anli gag .alall aile (ppai Mg
aslgy.aisipolllg augjgll wlall aulsi Jgly
Jhwl y=all 1aa gna aliliallg ggiliall
laigaiig daaliall

dagapall lis ga lia GlwhidVl guad 2
auisa sapf Ji"aalall )l gguwipa Ll
1jg¥ "aalpall jlwi” Qlis 1971 &y y20
Jailjan] algal gusbull puipll d3gj ¢guia
il guija Ghuw| 6allgg ¢guim @ub
Muiijag @a=a ge §jlic ga anlbll pic ¢l
Jio @ialao api gas mallg wnll

in the 17th and 18th centuries, placing prestigious designs
beside low-cost plastic imitations.

Nowadays, etiquette rules are underappreciated, and
even looked down upon with contempt, although violating
contemporary codes of conduct - by becoming an
‘abnormal’ or ‘ill’ individual - presents the risk of losing
social status or affiliation with a certain group.

Dekel Seri’s Avharam focuses on the artist’s father,
Avraham, and presents him as a hero. llliterate, Seri’s
father could not read from the Torah scroll and was
deprived of his Bar Mitzvah reading, a key right of
passage in becoming a member of his community.
Finalizing his studies at Minshar, Seri held a Bar Mitzvah
celebration for his father, conducted according to the
rules of the ceremony. ZAFA is a video documentation

of the traditional Yemenite procession and festivities
held in honor of the event. Beside ZAFA, additional
works by Seri, A Deceitful Sun and Persuasion, depict the
behind-the-scenes events of the joint creative endeavor
shared by father and son. A process met with frustration,
confusion, and a sense of failure, filmed from a loving
and caring point of view.

The current exhibition takes place just a few months
after Avraham Seri’s passing, and seeks to celebrate his
unique character by sharing the body of work created by
the artist with his parents over the last few years.
Large-scale banners hang from the building’s facade,
showing recreations by Seri and his parents of iconic
works of art, including Lamentation of Christ by
Renaissance painter Andrea Mantegna (ca 1480), along
with God’s touch and Adam’s hand from Michelangelo’s
Creation of Adam painted on the ceiling of the Sistine
Chapel. Banners such as these, often portraying stylized
models, reveal the artist’s parents in all their humanity
and vulnerability.

Affiliation to a particular group can also be expressed
through modes of dress, as the attire transmits certain
character traits. Goffman observes that a well-behaved
social agent is one whose attire transmits a readiness for
mutual communication in which there is no risk.*

In her work Manifesto X Penina Simkovitz studies a

group of figures whose apparel draws inspiration

from conservative movements in the USA. The work
derives from Simkovitz's research on the topic of extreme
groups in the West, as part of her Master’s degree

in Security Studies. The installation is set against a
backdrop of a manifesto, which, at first glance seems

to offer a worldview based on exclusion and violence,
when in reality it lists the motives behind joining an
extreme conservative group: fear, loneliness, insecurity.
The manifesto accuses a society that rejects traditions

in praise of technology, that eliminates accepted social
norms in the face of passing trends, and excludes groups
that are not up to par with the zeitgeist. Is it even possible
to learn of such harsh opinions and offer compassion to
those exhibiting acts of violence?



