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Leroy Bar-Natan
Badre and Serah, 2022
Charcoal on fabric
175X200 cm

Sound, 9:42 minutes

On the right is my great-grandmother Badre, whom | never
met. First, | drew her face in charcoal. Later, dense black lines
became a pit in her stomach. To her left is her mother Serah.
Badre was kidnapped at the age of eight by two women in
Qamishli, Syria. Serah found Badre with her face tattooed,
an Armenian custom to mark girls who are fertile. The sound
work consists of memories of my mother Shlomit and her
aunt Sarah, who tell about Badre’s kidnapping and stories
of our family’s demons.

Through painting and sound, | observe my family’s past
and its power to influence my life. | wonder where our trauma
began, Badre’s and mine; and how a chronicle of silence
affects the next generations. Together we process how our
family deals with trauma. The work deals with a parental
figure that can be protective or neglectful. How can an eight-
year-old girl defend herself against a physical attack, when
two women are holding her hand; and who held mine?

Nadia Adler

Show Me Your Teeth, 2019
35 mm color negative,
inkjet print on paper
65X42 cm

In 2019, | visited my hometown of Orenburg in Russia and
with an analog camera, | photographed my grandparents
after many years of not seeing them. | was surprised to
find an old, weak and frail couple. The distance between
us, with me being in Israel and them being there, makes it
hard for me to comprehend their life experience as elderly
people. When I call them, they sometimes put the phone
down crooked at the end of the call and | can hear them
conversing with each other. Sometimes | hear crying and
longing, and sometimes mutual words of love and support.
I hear them hugging, gently, carefully.

On my last visit, | took part in their routine activities, and
observed the rituals that come with life in old age. | had to
slow the pace of my life in order to fit into theirs and get to
know them again. When | asked my grandfather to show me
his teeth after being surprised to find only two gold incisors
sticking out of his mouth, he laughed and hesitating, took
me to the kitchen. My grandfather’s photographs reflect a
memory of optimism in old age and acceptance of the new
state of body and mind. This is how | want to remember
them, laughing and loving.



Tair Uria

Crocodile Riddle, 2022
Video and sculpture
installation

Variable dimensions

In the creative process, | drift between different mediums
to create an imaginary world of symbols built on intuition,
senses and forms: a drawing evolves into a video work; the
video inspires an idea for a sculpture; the sculpture brings
me back to drawing, and so on.

The female-crocodile figure | created evolves in each
of her appearances. In the midst of the creative process
it assumes a new form, is given a name and learns to
move, jump, fall, die and be reborn—sometimes through
mechanics, sometimes through choreography and usually
a combination of the two.

In this work, the crocodilian alter ego metamorphoses
into the form of a gatekeeper kneeling on an iron podium in
afrozen and distant universe in which a multitude of metallic
elements bend and melt. The sculptures in the installation,
and the crocodile that crawls between them, simultaneously
undergo processes of alienation and anthropomorphism.
The iron and the body swirl in kinetic and formal ways, so
that sometimes it is hard to tell which entity holds inside
of it the beating heart and whether what animates it is a
screw or a muscle.

In her various configurations throughout the work,
the crocodile preserves her complex essence: she is
at once disturbing and threatening yet submissive and
trapped; strong and powerful yet weak and fragile; and
for moments she is controlled by an external force until
it seems as if her entire being is subject to some vague
and discomforting event.

Lee Anne Braka
Compassion of Salt, 2022
Video, 6:00 minutes

The film consists of analog still photographs, video clips,
sound recordings and text, and deals with processes of
mourning, loss and healing. At the center of the film is the
term “phantom pain,” which describes the sensation of
pain felt in the missing part of an amputated limb. In the
16th century, it was believed that this pain is proof of the
existence of a soul. Since the feeling of pain is in a non-
existent body part, it follows that human existence is not
only physical.

Phantom pain is described as stabbing, crushing, slicing,
spasmodic, pinching and burning pain, and is one of the
most difficult types of pain to treat. Most persons suffering
from it have to learn to live with it. It seems that we all suffer
from phantom pains following routine phenomena such
as illness, old age and loss. We suffer and continue to live
with the pain.



Talia Luvaton

Genvuine Leather, 2022
Wet forming, tattooing,
laser etching, rust dyeing
Vase size: 27x45 cm

Tattoo artist: Amit Kaplan

The series of vases are made of genuine leather that
underwent various manipulations resulting from the material
study of leather as a raw material. The work examines the
hidden qualities and historical baggage of leather in relation
to the principle “truth to material,” according to which every
material has an essential and natural quality that should be
present in the work.

The leather underwent several types of manipulation:
human manipulation—drawing parallels between the
animal hide and human skin using the needle tattoo
technique; technological manipulation—a combination
of computerized design with laser etching technology on
a traditional bolt of leather; and natural manipulation—
creating patterns through the natural reaction of wet leather
to a metallic material.

The hidden values of leather stem from historical-cultural
contexts and conflicts. Starting from its being the first textile
from the time of prehistoric man, through leather’s material
connections as an organic and perishable raw material
to socio-cultural connections, when leather symbolizes
prestige, wealth and luxury. The work vacillates between
closeness and distance from the term “truth to material”—it
is a tribute to leather’s material uniqueness and properties
(such as color, texture, consistency and layers); and at the
same time, moves away from this uniqueness through the
use of different techniques.

Sagi Hackmon

The Truth Is | Don’t Know
the Truth, 2022-3

Video, 4:45 minutes

I copied myself so that | could feel myself
—Fernando Pessoa

In the video work, | wander between reality and fiction in
search of the meaning of an individual’s existence. Through
practices of copying, imitation, disruption of reality and
invention of places, | create multiple life situations and
representations of myself, with the aim of stimulating an
internal dialogue that exists between the self of reality and
the self of dreams and memories. Splitting the self allows
me to expand the sequence of identities that exist in the
deep, empty space | inhabit.



Amit Naor, The Sound that
Earth Makes, 2022-3,
Ceramic castings and
manval woodworking
Varying dimensions

In my work, | combine practices from the world of industrial
design, such as computerized and 3D planning and sculpting,
with traditional techniques of ceramics and woodworking.
Ceramic is one of human history’s most simple and basic
raw materials. | delve into the connection between ceramics
and music, the engine for my daily creativity and activity,
and examine the feasibility of combining them and the
effect of ceramics on the tone of the sound produced by a
stringed instrument.

Throughout history, clay was used to fashion the
resonance chambers of musical instruments, for example the
darbuka. | place ceramic in the foreground as the membrane
responsible for producing sound. | designed three ceramic
stringed instruments that differ in their tone and cultural
background: a ukulele, an acoustic guitar and an oud. The
sound each of these stringed instruments makes is identified
with a particular musical style and unique cultural heritage.
Using the string instruments | have created, | test whether
it is possible to produce sound from string instruments
made of ceramic and how these new earthen string
instruments sound.

Liz Marr
Promise, 2023
Wood, foam,
mixed technique
190X166X66 CM

In my works, | often extract iconographic symbols from their
usual place and place them facing their interpretation in an
attempt to create a sterile space for them. | wonder about the
ability of the mind to combine signs that exist in proximity
to each other into one object, knowing that the path from
the combined material to its meaning is a circuitous one.
The multitude of cultural conventions, private associations
and collective memories all compete for the missing factor
in the equation, for the essence of the object perceived by
our mind’s eye.

In the work Promise, | examine the tension between the
material and its meaning, the gap between material logic
and iconographic meaning. The mythical unicorn—symbol
of sublime uniqueness—a creature that in the Renaissance
was believed could be tamed by only the most serene virgins,
finds itself here in a less glamorous situation. Inside the
wooden box, which serves to transport valuable objects,
is a foam construction for storing a huge unicorn statue.
The foam construction is largely a negative of the unicorn.
The unicorn is indeed absent and yet it is present in the foam
negative, in the hints on the box, in the illusion of a presence.



Ashger Zamana
Being (O), 2022
Sculpture, iron
73X120 cM

In the environment and circumstances in which | grew up was
a constant tension between the importance of a specific and
fixed model of masculinity and the lack of a father figure.
Inner emotions and feelings were relegated to forbidden
areas that were contrary to the values of masculinity in a
traditional society. A preoccupation with emotion defined
me as an exception, as someone in need of reforging and
reshaping.

The iron sculpture | created presents an amorphous
form that seeks to examine the traditional gender pattern:
masculinity as strength, rigidity, stability, coldness
and durability. The iron sculpture resembling a human
portrait goes beyond a self-portrait, offering a method
of observation, reflection and introspection. The image,
vacillating between the figurative and the fluid, draws an
emotional map of internal conflict and duval feelings that
range from longing for masculine models to fear of the ones
I happen to come face to face with. The iron processing was
done with the help of a professional iron forger, a strong
male figure who allowed me to realize my artistic vision—a
mirror for self-observation. The figure of the iron forger
and working with metals brought up within me a conflict
between the need to fill an internal void and letting go of
the desire to conform to the traditional male model. Dealing
with this conflict triggers an internal dialogue that leads to
self-acceptance.

Evgenia Kirshtein
Laundry, 2022
Ceramics, painting
Varying dimensions

In my work, | observe the poetics of everyday life and create
a monument to quotidian existence. In a paraphrase of
the saying “Don‘t wash your dirty linen in public,” | built a
sculptural installation based on wandering the streets of
Jerusalem while documenting intimate apparel hanging in
public spaces.

In the city of St. Petersburg, where | grew up, this proverb
is practically enshrined in law. | examine how a sentence used
as a legal interdiction in one city becomes a metaphorical
motto in another. My work examines the boundaries
between the private and the public, and describes cultural
gaps that arise from different perceptions of the internal
and external, intimacy and collaboration.



Curator:
Ofra Harnam

Associate Curator:
Nofar Cohen

The exhibition Miscellaneous is the culmination of the
Edmond de Rothschild Center’s Incubator project, now in
its second year. This unique incubator, connecting artists
and designers, provides participants with a platform for
testing and deepening their work practices. The following ten
young artists and designers—Nadia Adler, Leroy Bar-Natan,
Lee Anne Braka, Sagi Hackmon, Evgenia Kirshtein, Talia
Luvaton, Liz Marr, Amit Naor, Tair Uria, Ashger Zamana—all
of whom have completed their undergraduate studies in the
last three years, were selected from a call for participants
from the center’s professional development program. The
second Incubator project allowed the artists and designers
to examine the work processes forged through their joint
work. It created a space where the designers could delve
deeper into content that was not normally a part of their
daily practice, and where the artists could explore modes
of creativity in a supportive and nourishing setting.

The group began to coalesce through meetings with
curators, artists, lecturers and professionals from the fields
of art and design. Participants were invited to investigate
the concept of “truth,” an inquiry that spurred them to
explore different modes of action, from the contemplative,
to the material, to the processing of a sensory or emotional
experience. The works in the exhibition represent a summary
of a process of contemplation, in-depth exploration and
shared discourse stemming from each of the participants’
unique worldviews. The quest for personal representations
of the concept of “truth” invited introspection and has
resulted in an exhibition filled with both tender and candid
moments.

The works of sculpture, ceramics, painting, sound, video
and installation scattered throughout the exhibition space
and at the building’s entrance, each in their own way, refer
to the issues that preoccupied the exhibition’s participants:
disrupted reality, examining identity, dealing with grief and
loss, investigating material and production processes and
looking at family history. The works, which whisper rather
than shout the multiplicity of topics that motivated their
makers, create the space needed for attentive listening
and a closer look.

Artists:

Ashger Zamana, Lee Anne Braka,

Amit Naor, Evgenia Kirshtein, Tair Uria,
Sagi Hackmon, Liz Marr, Nadia Adler,
Leroy Bar-Natan, Talia Luvaton



The Edmond de Rothschild Center strives to promote

and nurture artists and designers who are fresh graduates
of higher art and design studies in Israel. The Center’s
activity focuses on providing these artists with tools and
developing their professional skills in the early stages

of their careers.
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