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that is characterized as a Divine Proportion (as
termed by Renaissance Italian mathematician
Luca Pacioli.)

The theoretical basis for the presence of regular
formal patterns in nature, began back in ancient
Greece with Plato who studied pattern properties
in nature and discovered an ideal form, from
which replicas (imperfect physical objects)
are derived. As Darcy Wentworth Thompson
conclusively proved in his book On Growth and
Form (1917), nature can be represented by simple
mathematical formulas. In his book, Thompson
describes the mathematical relationship of spiral
growth pattern in plants.

The installation consists of shells that were
constructed in the hands of Shmuel, starting
from nothing. Their form is recognizable, but their
size, proportions, and color seem to be from out
of this world. They were chosen as the perfect
image to represent the wonder and exquisite
beauty that is inherent to that tension that ties
together the living and the dead, including the
gaze -or the approval -that they require.

At first glance, the shells appear to be flawless
and conform to a shell's familiar formal pattern.
However, closer examination (as is often required
when studying nature), would reveal a concealed
beauty in the variability and divergence among
the different shells. Shmuel's shells propose a
novel form of beauty that is found in both the
living and the dead.

Shmuel's installation serves as a Requiem for
the divine wonder that is encapsulated in life,
death, and the tension between them.

Ann Deych — AnnTROPHY

The discourse, in the worlds of science, culture,
technology, and religion on the question of Will,
goes back to antiquity, with Aristotle's Ethics, and
continues to this day. A deterministic approach,
based on the assumption that our every choice
ultimately comes from some cause and effect,
can lead us to also draw conclusions about
future choices.

Theological determinism, stemming from
the 21st century innovations, introduces
mystical context to this discourse, while cultural
determinism relates, in a practical and purposeful
way, to cause and effect. The challenges
preoccupying Ann Deych and related to will,
choice, freedom, and their interconnections, had

turned into a complex philosophical question.

Her work, AnnTROPHY, observes reality from
a comparative viewpoint of the technological
and the authentic and explores their intersecting
points. It welcomes a thought process relating to
the choices we make, and to the question What
Makes an Entity Human?

Humanity seeks to crack the codes of things
as atom, DNA, etc., and replicate them using
technological tools. Deych attempted to do that
by creating copies of herself under laboratory
conditions - printing cells, feeding herself into
computerized artificial intelligence systems, and
creating robots in her image.

Neuroscience studies found that both genetic
constitution and the environment have an
impact on our will and freedom of choice, and
that complicated chemical relationships in the
brain are responsible for phenomena such as
behavior, emotions, and consciousness. We have
the ability to disrupt these systems with mind-
altering substances, however, science does not
have a sufficiently satisfactory explanation for
how the intricate chemical and electrical signals
are interpreted in the brain. We are therefore left
with a mystical discourse when it comes to the
question of will and choice.

For several months, Ann established a
relationship and held conversations with a self
that she created within the ChatGPT Artificial
Intelligence system. These conversations gave
rise to fragments of stories that Ann used as
raw material to feed into an Al system that can
translate texts into images. She created a video
art work from these images, with music and
sound effects that were also created using an
Al system.

During this creative process, Ann discovered a
world of intriguing imagery, the results of which
could not be known in advance, since choices were
made by an entity which Ann herself operates
and instructs - a digital human consciousness.

How can one visually describe this mystique
of us being subjects, or of subjects that we
brought into poetic existence in the digital cloud?

Such subjects carry the quintessence and
toolbox that we have chosen to define for them,
and we aspire to appropriate. The question is,
therefore, is the result actually a process that
combines human and machine? Are the will and
choice really “ours” or are they merely relayed
through us? And, wouldn't “creating” machines in
our own image, be a manipulation of technology
to emulate the divine? It probably depends on

the subjective definition of such a divine power
or energy, as we each define within ourselves.

Even reality, as we know it today, is beginning
to disintegrate. Preoccupation with these
imagined spaces can sometimes border on
madness and disrupt the perception of reality.
The possibility to feed oneself into technological
spaces undermines the solidity of matter and
makes us wonder where this is all going and
whether we are not living in a simulation while
creating, within it, more and more simulations.
Ann's work is an invitation to enter a thought
process about our choices and about the question
What Makes an Entity Human?



installation and a video art installation. It offers a
glimpse into the female psyche -which contains
impulsiveness, creational and healing powers,
fighting spirit, accomplishment, and fruition.

Upon entering the gallery, we encounter an
array of land-line telephone devices attached
to a wall, suggesting old payphones. The image
brings to mind switchboards, which functioned
as a mean to connect calls and could serve as
a conversation control system.

You are invited to pick up a receiver.
Picking up, immediately results in a seductive
sensation. On the other end of the line is a fluent
conversation of a feminine voice. We can hear
small talk, or a sharing conversation. We seem
to be a party to an interaction, and at the same
time we are also listening in on someone. The
different conversations reveal secrets about the
recesses of female sexuality -in a controlled,
safe. and free manner. These Wild Woman stories
can be found in each one of us no matter how
varied our desires are, and how stratified and
diverse we are.

Venturing further the gallery space will
show the second part of the work - a video art
installation through which Ella the artist, in the
capacity of a Goddess, looks at us and delicately
makes eye contact with us in a “Mona Lisa” way,
while, at the same time, also confronting us
about our voyeuristic act (eavesdropping on
private conversations.)

The Goddess externalizes a feminine
supervision mechanism that requires us to listen
carefully and not overlook; learn and internalize
the power of the sacred feminine sexuality; avoid
antagonism; and employ tolerance, leniency,
and self-love.

The work is a call for loving ourselves and the
Goddesses that we are-possessing divine female
power and enormous capacity for benevolence.

Tal Bar Meir — Love

Tal's sculptural installation engages with
the divine, bearing in mind a love that is
characterized as powerful, boundless, or even
insane. A love that, therefore, has a theatrical
dimension, a semantic conceptualization that
involves the soul and love-driven psychosis that
also has a prophetic dimension. Such a love has
the might to move mountains, set processes in
motion, and master situations. It is omnipresent
and permeant.

Tal conceives metaphorical situations in ancient,
or possibly future, worlds.

A laid-back female figure with a dispropor-
tionately large pregnant belly. It is the all-
containing belly of the world, gaping open, and
situated at eye level so that we have a view of
the world of activity inside her belly. She could
be, perhaps, the goddess Gaia, mother of all life
and of earth. We can observe a microcosm of
creation, teaming with tiny characters of a living
diversity that evokes an elusion of movement.
Presenting this beating heart of love and life is
Tal's way of bridging between her personal story
and universal love.

Another scene introduces us to a figure whose
femininity is highlighted by a soft-sculpted baby
dangling from the umbilical cord that draws
our gaze downward to reveal a crocodile figure.
The open mouthed marine animal of prey, an
infamous enemy of humankind, is positioned
in direct proximity to the dangling baby. This
imagined encounter serves as the work's main
point of tension: The tension that is inherent to
parent-child relationships. Parents' protective
impulse; children's desire for security; Children's
urge to break free and fly from the nest to engage
with the outside world; Parents' wish to let go
and, from a loving standpoint, release children
to live their life and rise to challenges.

Tal's installation consists of textile soft
sculpting and two theatrical scenes. One lets
creation mature; the other delivers the fruit
of love into the world where it is exposed to
dangers. Form and matter are implemented for
emphasizing the facial features of the maternal
female, in an effort to grasp that which is real by
means of the metaphorical fiction. We experience
a formal abstraction that oscillates between
the faces of Tal's mother and that of a tribal
mask, symbolizing protection. The close and
strong love bond shared by Tal and her mother
is present in the work.

Love of this kind is likened to insanity and
ascends to sublime levels. Inability, and yet, a
desire to detach, for the sake of independence
and self-realization result in harsh tormenting
feeling. The work forces us to face them,
despite ourselves.

As psychoanalyst and literature researcher
Julia Kristeva claims: "The world is a disaster”. To
exist, we must convince ourselves that our reality
is different. Abject, is a central concept in her
study that presupposes a situation where any
subject's self is always also faced with another

self which is fluid and elusive, the other, that
represents a void and fear of the unknown.

A beginning and an end that are absolute
and can only be skipped over through a process
of separation from the mother, at the end of
which lies a formidable infinity. Abject refers
to the human reaction to what Kristeva calls a
"dirty thing” or a “corpse”. Tal's characters are
"dirty” in that way, and they seek to view life and
death with intense love while making a choice.

Shani Avivi — As a Doe Pants
for Flowing Streams

Shani's work is about with the “Rose of Jericho”
plant. She sets up the rose as a temple, welcoming
a ceremonial procedure and the powers that such
acts bring forth.

The Jericho Rose is a desert plant that has
been surviving for thousands of years thanks to
its intelligent properties that allow for a form
of eternal existence. The plant's natural and
cosmic resurrection mechanism is brought about
when it is moistened. Only when she feels safe
will the rose open up and let the tiny balls on
her arms disperse her seeds. The Jericho Rose
is also associated with fertility and femininity.
When Shani first encountered the Rose of Jericho,
a wonder, which is the same energy that is
attributed to Rose, was evoked in her.

The motion in the still rose is able to
produce life from death, creating something
out of nothing. Encountering and discovering
transcendent powers that are greater than us,
and finding out about the existence of such
capabilities in a plant, as well as witnessing
their manifestations, arises a sense of wonder
in us. This is how humans sanctify something.
In this case, they charge the Jericho Rose with
sanctity, consider it a sacred and healing plant
that epitomizes the desert.

The video art provides a panoramic overview,
an unmediated presentation of a large real Rose
of Jericho. We observe the animated spirit of
the Rose as it is moistened with water, the
subtle movements of tiny molecules, which are
invisible for the naked eye, but that are infinitely
generated. As is alluded by the video, one can
move towards, and away from the Rose.

The authority of our gaze, now becomes
reinforced, which allows us to examine ourselves
and explore parallels and contrasts between the

direct gaze and the mediated gaze through a
digital device.

Next to the video art, a metal Saj griddle is
placed upside down on the floor, filled to the
brim with water.

A Natlah (two handled cup for ritual
hand washing) is an invitation for symbolic
communication with the Rose and a personal
prayer ceremony.

A flashlight creates a play of light and
shadow, which links inside with outside.

The name of the piece refers to a verse
from the Book of Psalms in which King David
describes the great thirst of a deer that pants
for water brooks. It is the thirst within the desert
of our soul and reality, and it is our endless
search for affinity with spirit, self, creativity,
or love. The Rose is like the deer that pants for
water. Shani is a rose who thirsts for security
and yet, lets herself venture out to the world.
She lets us share a meditative progression of
generating life; a wonder, originating in nature;
an inexplicable power.

Shmuel Goldstein —
F1=1:F2=1
Fn+1= Fn+Fn-1

Shmuel's divinity is the amazing tension that
lies along the course, charged with inexplicable
beauty, between life and death. Shmuel explores
these two extremes through nature.

The work invites us to observe nature and
witness phenomena that inspire astonishment,
and can be explained through Supreme
Mathematics embodied in mathematical
formulas such as the Fibonacci Sequence (in
which each number is the sum of the two
preceding ones,) which is a simple mathematical
series describing many processes in nature and
phenomena whose forms are based on the Golden
Ratio (in which the ration of two quantities is
the same as the ratio of their sum to the larger
one,) that produces harmony and rhythm and
preserves the idea of the original pattern.

Phenomena like the arrangement of
sunflower seeds and of flower petals; natural
flow form of air in tornadoes that turn around
their axis; the anatomical ratio of various body
parts; and the shape of the shells and snails, are
all included in this unique mathematical series



Noa Ironic — Swipe Right

The Internet brings along enormous power that
is passed to us, the users, and just the same, to
the creators, entrepreneurs, and programmers
who keep the digital clouds afloat and the optic
fiber neural structure deployed.

Noa Ironic attributes divinity to the Internet
that endows her, as a user, such great power.
Her view of the world is pragmatic. In a world
of employment, needs, and satisfaction, the
Internet enables effective, practical, fast, and
easy gratification.

Divinity, for her, is power and power, for
her, is comfort. Various dating applications
such as 'Grinder' or 'Tinder' are a distinct
representation, in her mind, for convenience
in a social-relational-sexual aspect as a result
of their ability to create a connection without
having to leave one's sofa and without the need
to make an effort to look our best. This ability is
the quintessential symbol of comfort and ease
in an era governed by applications. The power of
human degeneration, enabled by convenience,
is also what sustains it.

In the art installation we get a glimpse of
Noa's 'feed' - a large hand holding an iPhone
and swiping left and right - a routine gesture for
operating the app. An image of an excessively
muscular and well build man is reflected from the
screen. Exaggeration is characteristic of Noa's
artistic language. Ironic's hand - with her long,
extremely kitschy nails - is at the exact moment
between browsing and choosing. This moment
in this scenario, is where Noa is being her own
God -the power to choose is in her hand.

We are watching an intimate moment that is
both hers, but also that of @ man whose personal
details are exposed to us. This is how we become
participants in the process and get a glimpse into
what is intimate and concealed. We wonder, what
will be the outcome? What will Noa choose? Will
she keep browsing or will she stop, and choose
the one, who within 15 minutes, will arrive to
have a drink with her on the living room sofa?

Ala Haytham — Adla

What observable kind of spiritual reference
are you familiar with? For Ala Haytham, divine
dimension is found in the power of an energetic
and strong bond, irrespective of the material.
Such a tight bond is found among people who

are close —in her case, between her grandmother
and mother — an affinity that cannot be
fathomed or visibly evident. Ala attributes a
divine dimension to feminine intergenerational
ties, which are a source of reassurance, love,
and strength that are available to her as a
granddaughter to her grandmother (Adla) and
as a daughter to her mother.

The focus of her work is a three-way
formation, forged within the sacred connection
between Ala, her Grandmother, and her Mother.
It is an indefinite affinity whose seed of creation
is ingrained in biology and the soul, and that will
never cease to resonate.

Ala's installation is translucent, and its formal
interconnection system is inspired by the Muslim
art of Arabesque. One of the most prominent
features of this art is infinite geometric patterns
that revolve around one center and symbolize
a deity, around which everything revolves, and
whose existence is infinite.

Inside a water tank, Ala creates transparent
geometric shapes in uniform and flowing motion,
with no breaks or truncations. It is a meditative
continuous gesture that is, in essence, infinite.

Jonatan Fisher —
Smothering Beauty

The subject of the divine, steered Jonathan
towards thinking of beauty as being sublime,
on the one hand, and the concept of emptiness
on the other. Emptiness brings to mind natural
disasters such as hurricanes or tornadoes that
wreak havoc and leave nothing behind. Jonatan
applied this to the fashion industry as a symbol of
beauty and as a source of illusion — “the illusion
sold to us through the 1.90 cost for super-sizing,
and through added sugar” (in his own words.)
He links this to the condition of our earth and
the impact of frequent natural disasters.

The output of this thought process is a
textile fashion installation that resonates in its
design, a natural disaster which transcends the
confines of the gallery space. Jonatan's object
creates a disturbance in space. It is horrendous
and menacing — taking on the aesthetics of
a calamity.

The multitude of natural disasters stems from
consumerism in our productive and marketing
oriented human society, that sanctifies and
favors quantity, availability, and price over quality

and moral values.

However, the abundance and availability,
embodied in beautiful and desirable fashion
items, has a price, that incorporates within it,
the illusion of beauty.

Catastrophes are nature's way of saying: ”I
am not cut out for this. It is an explosion that
results from bringing something to its limit.

The show Smothering Beauty is Jonatan's
way of showing that there is direct correlation
between nature and the fashion industry and
that we are all responsible for the actions of
this industry, creating a false representation of
abundance and appetite, that does not even
start to tell the full story or to list the prices that
nature — and consequently all of us — must pay.

The global fashion industry generates an
estimated 1.2 billion greenhouse gas emissions
per year, surpassing emissions from all of the
vehicles and airplanes. It ranks as the second
largest and most polluting industry worldwide.
The industry depends on mass production and is
aware of the damage it creates, but the subject
is 'swept under the carpet' due to greed. We,
the consumers are somewhat aware, but are
nevertheless content to turn a blind eye in return
for fast, available, and cheap fashion.

Some data:

- Between the 1960s and 2018, the amount of
textile trash buried, increased 800%, with only
1% recycled.
- Half a million tons of micro plastics are
produced by the fashion industry and emitted
into the sea every year.
+ About 70% of employees in the fashion industry
are women and 20% are children under the age
of 12. In many cases, they are paid less than $5
for a work day of over 22 hours.
+ Production of one cotton t-shirt requires about
2,700 liters of water — the average amount of
drinking water per person per 2.5 years.
Smothering Beauty seeks to raise awareness
of beauty that comes with a price. The work
shines a new light on the concept of beauty,
that will become divine only when it intertwines
into a value system that takes into consideration
the environment, fair trade, and a sustainable
society. The installation focuses on latent
materials that make up garments and garment
accessories, such as tulle, down, rubber, and
plastic. They are marginal for the garment, but
for the environment, they are a 'silent disaster.'

The installation is being created in collaboration
with the audience throughout the duration of
the exhibition. It aims to illuminate awareness
in the community.

Fashion and beauty are an existential and
important necessity that we can, and should,
enjoy. However, this can only be viable through
consciously choosing to consume a minimal
number of select clothing items, the origins of
which we can trace, and when purchasing them,
we know where our money goes to. And, other
than that, consuming second-hand items. We are
responsible to give back to nature, to influence,
make a change and make a difference.

Invitation for Interaction: Your voice matters!
1. In front of you is a pile of plastic beads that
serve as stoppers for clothes laces.

2.Take one bead and thread it on one of the laces.
* Each bead is a reminder of the power that we
are each required to make a difference, and a
reminder of the beauty that comes with a price.

Ella Maayan — Rio Abajo Rio

The Hebrew word ELLA, aside from being a given
name, also denotes to a Terebinth tree or to a
Goddess. The Goddess in the work Rio Abajo Rio,
is a universal representation of the Wild Woman
archetype, uncovering the unconscious feminine
soul that lies within all who identify as a woman
and as feminine.

The name of the work, Spanish for River
Beneath the River, is taken from Clarissa Pincula
Estes's book Women who Run with the Wolves. The
phrase attributed to one of the many names of
the Wild Woman that endows women with ears
to hear the language of their soul or absorb their
inner rhythmic world. Dr. Estes used fairy tales,
folk tales, and mythology from around the world
to describe the female soul — the Wild Woman.

Ella discovered the Wild Woman just as she
was experiencing, for the first time in her life,
a disconnect from her own sexuality. Growing
up, she had a sense of sexual confidence until
she realized that it was based on patriarchal
and sexist perceptions. This detachment led
her to bond with the Wild Woman archetype
and embark into a fascinating, complex, and
empowering world. Ella seeks to provoke thought
and a discussion about this feminine power and
how mails could also blend in.

The work between an interactive sculptural



“Who are you, God?” This is a question that |
presented to each of the artists in our first
meeting towards the exhibition. | believe this
is an innocent and abstract question that,
since childhood, everyone (and surely in Israel)
ponders. | was curious to find out, not in relation
to religion or religious belief, more about this
power and its abilities to mobilize and withstand
everything. |l invited each of the artists to observe
their inner self.

Divinity, as | recognize it, and as it is presented
in the works of art at the exhibition, applies
to all of humanity regardless of religion, race,
gender or skin color. It is a tapestry of energies
and resources — it is the religion of everyday
human existence.

0O.M.G! Is an exclamation expressing wonder,
resembling a sense of discovery and achievement.
A wonder that arises from that which is
unexpected, unperceived, or extraordinary. That
same wonder that we experience when we face
unexpected events, feel extraordinary pleasure,
or witness natural disasters.

The Unknown (as well as life, death, and
sexuality,) according to Michel Foucault, is
addressed through practices of Discursive
Normalization to construct one's emotionality
in the face of the existence of a Great Other (as

Lacan puts it.) The otherness, which is distinct
from us, and yet, also awakens a desire for
totality and absolute truth within us.

My personal starting point for thinking about
this unknown power or energy is - nature. Thanks
to nature, observation becomes quintessential,
highlighted. Lo and behold, us humans consist of
the same elements as nature: Still, vegetative,
and animate. Except, the human race, are also
endowed with the ability to speak, which leads
to proactive creativity.

Contemplating reality through observing
nature connects us to our spirit, soul, inner
self, and hence, to infinity, which allows our
consciousness to acquire new knowledge that
can alter our perception of reality and let us
drive change. This sincere gaze also allows for
a closer bond with love to ourselves.

At the end of a journey that was about a year
long | realize that constructing an exhibition
whose point of origin would be: Divinity and
energetic powers that are greater than us, is
going to draw the gaze inward into our inner
selves while drawing the language of self-love
to the surface. This kind of religious belief surely
has the power to make reality better for all
of humanity.

As is the case in nature, to every thing there is
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a season, and a time to every purpose, and each
occurrence has a given scripted process. Dawn
will not light up before the end of night, trees
will not grow before being rooted in the ground.

Selecting the exhibited art is the end result
of a profound process that included dialogues
between me and eight artists who engage in
different media fields. The works relate to divine
powers or energy as they are experienced by
artists, from their individual points of interest
and perspectives:

Sexual energy and femininity; Our network
of intimate links to what had created us; The
impulse of life and of death; Nature, its intricate
mathematical structures, and its reflection on
the tension between creation and distruction;
Ritualistic resources and habits; The inconceivable
availability facilitated by the media; Our inner
will and how our encounters with Artificial
Intelligence that studies us, impact that will.

The exhibition is an invitation to commonly
explore the powers in question whiledrawing to
the surface mystical energy in the context of
an essence that is greater than us and that we
are all welcome to invite into our personal life.

These Powers are a certain Great Other
that should be discussed in our age of human
consciousness and new language sign systems.

The Edmond de Rothschild Center strives to
promote and nurture artists and designers
who are fresh graduates of higher art and
design studies in Israel. The Center’s activity
focuses on providing these artists with tools
and developing their professional skills in the
early stages of their careers.

Curator:

Marina Pozner @marina_pozner

O.M.G! And we invite you to explore, What is
this power to you?

Companions on the journey, and exhibitors:
Ala Hytham @alahaytham_art

Ella Maayan@howdoesitfeeltobeagoddess
Ann Deich @an.follow

Tal Bar Meir @shedonimz

Jonathan Fisher @jonatan_fisher

Noa Ironik @ironic.Noa

Shmuel Goldstein @shmuel_goldstein

Shani Avivi @shaniavivi___






