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Reds I Gal Sharir and Idan Sidi
As the severe ecological crisis on Earth
exacerbates, many plant species are
disappearing from the face of our planet as
if they were never there, leaving behind a
wounded ecosystem and a longing for rich
and diverse beauty.

Of approximately 2,400 plant species native
to Israel, 434 are endangered. In the professional
jargon, these are referred to as “red” plants; 36
of them have already gone extinct.

Reds offer a glimpse into the future,
its worst-case scenario, in which more
and more plants dry out, wither away, and
eventually disappear.

A.1HEEE Barbara Kisil and Shir Shkalim

"A.1" is an experimental experience which
creates a space between the conscious and
the unconscious through sensory perception.

By focusing on an intermediate space that
lies between reality and dreams, between
the overt and the covert, between the lens
and the transmitted image, and between
intimate privacy and the external look, this
work examines a multidimensional reality

that can only exist through the viewer’s active
engagement. Thus, the installation asks for the
viewer’s full devotion:

When eyes are shut, it is possible to look inward.

Here, the camera, whose role is to capture
reality as it is and preserve the beautiful
moment, acts as a heat wave, stripping away
the plants’ flowers and leaving behind only
dry stems.




A Poke in the Eye I |\/\i|lchamami
A camera is a light-capturing device. Using a
sensor, it snaps tiny photons from the reality
i t of it and translates them into a picture.

"A Poke in the Eye" offers to create a
buffer between the camera and the image by
using a laser beam that travels through space,
periodically hitting the camera sensor directly.
The laser’s ultra-focused light physically burns
the camera’s sensors. The manifestation of
their slow destruction in the transmitted image
reveals and illustrates the materiality of the
camera and its components.

This Is Not a Floor Tile IIEEEE Roni Ben Porat
The mirror, like the camera, can reflect reality
but also disrupt and distort it. Both harbor
a potential for playfulness, optical illusions,
illusion of space, and manipulation.

ThisIs Not a Floor Tile is a tribute to Giorgio
de Chirico and René Magritte’s surrealism and
their challenging of the perception of space
and the truth of the image. The placement of
mirrors at a certain angle creates a spatial,
surreal illusion, in which the tiles of the gallery’s
space rise up, closing in on the viewer and

creating a new space of disruption.

Throughout the duration of the exhibition,
the image changes as the sensors slowly
burn down, so that the camera is actually
transmitting its analog destruction in parallel
to a passive point of view.

The gap between the reality seen from the
side and that shown on the monitor through
the camera lens sharpens the tension between
the changing perspective of the viewer, who
can experience the same set in a different way
and peek behind the curtain of illusion — and
the forced and absolute point of view of the
camera and the artist.




Of all the various scales addressed by design
exhibitions, as well as, to some extent, art
exhibitions, the scale of the interior space
as a set of details, occurrences, proportions.
and interactions, seems more relevant
than ever. Such spaces encompass all the
disciplines — from the poetic to the practical,
from the structure to the object, from the static
to the performative.

The presence and influence of all of these
are amplified when we consider the way in
which such spaces and works are consumed
nowadays: Through the camera lens, and in
an intensifying manner. Thus, the frame — and
the physical and performative possibilities it
summons — sharpens, and a clear boundary
separates the visible (through the camera) from
that which is out of sight, the systems enabling
the visual image. In other words: The controlled
and directed gaze from the free-ranged reading
of the space by the human eye. Gradually
through the past years, and increasingly since
the pandemic, interior spaces have turned into
sets — almost cinematic or theatrical — that
allow not only to rethink the image of the
space vis-a-vis its use, but also the freedom to
engage in the fantastic, to challenge the scales,

to dispute the laws of physics, and to enable
culture to do its thing — imagine possibilities.

That is exactly what the exhibition Set seeks
to do. Four groups of artists and designers
were invited to work in four sets — spaces
within the space — with an exposed fourth wall,
facing a web camera and a monitor. Their works
examine what is on the set and what is off it,
the experience they are trying to create and
what activates it, what the human eye sees,
and what the camera lens - the artist’s point
of view — asks us to pay attention to.

Set aims to refine and articulate a cross
disciplinary design and artistic discourse —
which asks questions about space and object,
about the two-dimensional and three-
dimensional, about the real and imagined, and
about exhibition and performance.
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