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Sunflowers (diptych), 2023, oil on canvas, 200x300 cm
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Clal, 2022-2024, video, 40:00 min, loop
(5o poye) déxdy 40,0008 ,2024-2022 ,JUS
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PAUSE, 2021, interactive video
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Invisible City, 2023, photography, collage, archival pigment print, 120x180 cm
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N”D 30x95%45 ,117717101 N{j7'NI7 ,710101 AXD ,2024 ,Golem
Golem, 2024, installation and sculpture, ceramics and silicone, 30x95x45 cm
@ 30X95%45 ,(9Suking WjS ,casig L] Jac 2024 ,Golem
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N0 160%110 211 7V N'O111 DNO D1WM ,2023 ,0Y
There, 2023, coal and graphite on paper, 160x110 cm
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Three Months, 2023-2024, video, 14:22 min
d8,80 14:22 , 91009 ,2024-2023 ,y gl M5

[VIII]

DO TN
Nitsan Mayost
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D'INYN DTTNN,021 NINTZI NONN,17X719 ,171019 1NN ,2024 ,173 12W
Broken Vessel, 2024, sculptural installation, porcelain, metal and plaster boards, variable dimensions
dalize plosl s 2lsliy goe ,Wis iilis] Joc 2024 0554
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[VI] LitalCohen

Lital Cohen is an artist and professional make-
up artist who deals with the surface of the
human body and with time- and matter-based
transformations. Cohen draws her inspiration
from Jewish mysticism and confronts it with
contemporary contexts and themes like genetic
cloning. The sculpture and installation work
Golem (2024) responds to the sixteenth-
century legend of the Golem of Prague, which
describes an artificial clay creature brought to
life by occultists, the Maharal of Prague among
them, in order to defend the Jewish community
against pogroms and blood libels.

The tale has many variations and
interpretations, and Cohen chose to focus on
the disruption made in the creation process
of the creature, which left him vacant, mute,
irrepressible, and unpredictable. The Golem
joins a rich tradition of artificial beings whose
creation process went wrong, including the
giant bronze Talos (Greek mythology), or
Frankenstein’s monster (Mary Shelley, 1818).
Cohen provides her own interpretation, using
ceramics and silicone, and imagines a creature
from the non-distant future as a defective
by-product of futuristic technology or an
extraterrestrial invasion. The installation is
accompanied by additional elements arranged
amidst the exhibition works, such as Molt
(2024), a latex and beeswax work stationed on
the staircase, and a selection from the sculpture
series Foreigners (2023), made from ceramics

and beeswax in variable dimensions.

[VII] Noam Kisch

The designer and ceramics artist Noam Kisch
seeks to undermine the existing functions of
matter by mimicking it to the extent of complete
interference in its behavior and meaning. She
presents Broken Vessel (2024), a site-specific
sculptural installation of porcelain vessels
mounted on a stand of metal and plaster boards,
created in collaboration with the creative and
designer Yuval Ayali. Kisch refers to the vessel
as a prototype of an archaeological symbol, a
testament to traditions, beliefs, and artistic
expressions of ancient civilizations - producing
an archaeological exhibit with no indication of
a specific time, origin, or place.

Each vessel was created by casting into a
two-part mold, a process that forms a parting
line, which is usually removed, but in this case
Kisch chose to highlight as a central element.
The parting line, which operates also as a
pathway, contributes to the sense of alienation
in the face of the fabricated archaeological
find, which looks as though removed from a
wall or unknown structure. The multitude of
vessels, which seem identical at first glance,
formulates a duplicated, digital, and almost
industrial appearance, in contrast to the ancient
traditions it represents. Kisch carved the final
form of each vessel by breaking the fringes of
the parting line, and despite the original role of
the mold as creator of uniformity and repetition,
the outcome was a set of unique objects, one
different from the other, which are impossible

to reproduce.

[19]

Artwork sketches

[VIII] Nitsan Mayost

The video Three Months (2023-2024) by the
artist and designer Nitsan Mayost documents
the production of an inauguration ceremony
of a new beach on the Dead Sea shoreline,
which is expected to surface soon, due to the
receding waterline and dropping water level
at an unprecedented pace. Since the 1970s, the
surface of the Dead Sea has declined by fifty
percent, with the waterline receding between
ten and forty meters per year (depending on the
location). The soundtrack of the video includes
personal invitations to the ceremony and
transcriptions of emails sent to representatives
of the authorities and companies responsible
for the protection and preservation of the
national treasure, against the backdrop of the
corruption and politics that contribute to its

demise. Mayost invited representatives from

the Ministry of Environmental Protection, Dead
Sea Preservation Government Company Ltd.,
and Israel Chemicals Ltd., whose activity in the
area has had major influence on the dire state of
the sea. The video was made as part of Mayost'’s
occupation with sustainability, environment,
and society. Implementing documented
performative actions, the artist-designer
creates interferences of a bureaucratic nature,

hence confronting the system with itself.

[18]



to a postcard or screen saver (Sunflowers,
2023). The boards function as an alternative
floor, upon which Cohen positioned a security
turnstile, a familiar object from Israeli life.
This arrangement shifts the original function
of the turnstile as gateway to a sculptural object

leading nowhere and guarding no one.

[1I1] Michal Shoshan

The designer and creative Michal Shoshan
studies the mechanism of human experience
in the digital space and attempts to expand its
boundaries. She designs fantastical interactive
experiences where the user discovers meanings
and goals throughout the duration of time spent
in spaces conceived by the artist. Shoshan
defines her interactive work PAUSE (2021)
as a “generative wandering experience”. She
was influenced by the logotherapy theory of
the Austrian psychiatrist Viktor Frankl, who
depicted modern man’s loss of purpose and
sense of nothingness in his search for meaning
(Man’s Search for Meaning, 1946). The work
examines the functionality of a character
hurled into an empty space, and studies this
character’s ability to cope and find its way in an
alternative space lacking any familiar symbols
or characteristics. Shoshan invites the user
to develop a sensitivity to the subtle changes
occurring within the space she crafted, where
she planted complex visual elements that emerge
with the passage of time, as compensation for
patience and curiosity in an instant-digital age.

The user is welcome to discover the space, but also

to stop and linger; the game ends wherever he or

she decides to stop.

— “
—

p—

PAUSE, 2021, interactive video
[1V] ItaiLifschitz

The artist and photographer Itai Lifschitz, who
spent most of his life in Argentina, describes his
work as an outcome of the transitions and cultural
changes that he has experienced. He observes
his surroundings and critiques them, dealing
with questions pertaining to belonging and
alienation. In the exhibition, Lifschitz presents
two photography and mixed-media works.

In the work Sun 2.0 (2024), he refers to an
image distinguished by “general” outlines that
seems to have been extracted from a public-
domain image stock, or from the generic
worlds of Instagram: a sun over the sea. In
his work, created by using a combination of
existing algorithms and AI, Lifshitz created an
image of a sun without energy against a dark
background. The exhausted sun in the night
sky provokes various conceptual and poetical
interpretations, as well as visual thoughts on

the known fate of the sun.

[21]

His second work, Invisible City (2023),
features a landscape photograph documenting a
training facility for warfare in constructed areas,
located on the Golan Heights. The simulation
facility, intended for operational training and
combat maneuvering, had been duplicated,
producing a kind of city or future settlement.
The work examines the materialistic aspects of
the speculative landscape - where the simulative
structures are overflowing - and confronts the
viewer with them. Lifschitz illustrates charged,
complex structures meant to imitate a domestic
space in an unstable political, social and security
reality, and instead of attempting to coexist with
or camouflage them - the artist brings them to

the front of the image.

Sun 2.0, 2024, mixed media, archival pigment print,
40x30 cm

[V] Ooded Yones

The artist Oded Yones presents two works in
coal and graphite on paper, in which he grants
a dream-like, hallucinatory dimension to
everyday objects. The artist’s ongoing practice
of dismantling spiritual and mundane concepts,
and constructing materialistic and symbolic
thought patterns, has led Yones to apply to these
objects various alienation techniques such as
disrupting the perspective, optical illusions, and
surrounding motion dynamics.

The drawing installation Transitional
Objects (2024) comprises a stand of wooden legs
with carved embellishments, as a kind of table
alluding to a ritual platform, with a geometric
drawing of a three-dimensional optical illusion
that challenges its surface. On the stand, Yones
positioned another drawing that generates a
form/background relationship and undermines
the perspective even more. By combining both
tangible and abstract elements, Yones explores
the visual and conceptual boundaries between
the physical and the metaphysical.

His second work, There (2023), features an
object with ancient design characteristics in a
vegetative environment that seems to almost
pop out of the paper. The artist chose to portray
a backrest with an embellished wooden frame
that seems to be moving or floating, hence
creating a sense of loss of balance, collapse, or
suction. The circle in the distance resembles an
unidentified celestial object - perhaps a black
hole that pulls everything in its way, and from

which no object, and not even light, can escape.

[20]



[ Forshadowing ]

The exhibition conjoins elements that
foreshadow possible developments, thoughts,
perspectives and suggestions pertaining to a
speculative future.

The term “foreshadowing” functioned as
a working title for the participating artists.
Rooted in the world of literature, it involves a
sense of expectation and prediction, a hint to
the existence of narratives or events that are
yet to surface. The reader might not recognize
this hint on first reading, in which case it
will be revealed as such only in retrospect.
The term and its meanings accompanied the
artists in their research of the signs, symbols,
images, and objects on which they focused as
a means for proposing future scenarios in the
social, political, ecological, technological, and
biographical fields.

The works reside on two separate but
interwoven timelines. One relates to the near
future - thoughts, insights, perspectives -
while the other deals with the remains that
we will leave behind and the thought of what
future archaeologists will discover about us;
which evidence, hints, and objects will help

them study us. The two timelines seek to create

a new perspective on a temporary present,
an alternative picture through which we can
examine this present in real time and investigate
what the future has in store for us.

The conceptual measures in the exhibition
draw inspiration from the artistic-technological
Futurism movement that originated in Italy
in the early twentieth century. The Futurists
imagined a non-distant future and responded to
it: they incorporated practices from the worlds
of art and design, and addressed technological
advancements while considering the future
society that will be affected by them. Whereas
the Futurists looked toward the technological
future ahead, the exhibition artists already
exist in this future, and are dealing with its
consequences. Some criticize it and others
try to break free of it, striving to return to the
corporality of the material.

The artists of “Foreshadowing” are early-
career graduates of art and design academies.
The title of the exhibition alludes to the mixture
of its participants as heralds of future trends
that we can expect to appear in the local fields

of art and design.

[23]

[1] shahar Mizrahi

The video artist Shahar Mizrahi creates works
of a documentary visual language, in which she
interlaces staged material. The melting point
of these two approaches produces alternative
narratives - realistic or fictional - that
distinguish her work. In the exhibition, Mizrahi
presents two video works.

The work Clal (2022-2024) is displayed at the
front of the Edmond de Rothschild Center facing
the avenue. However, it was shot at the front
of another building: Clal Center in Jerusalem,
built in the early 1970s as the first indoor
shopping mall in Israel. The building, notorious
for its architectural qualities and alien to its
surroundings at the time, functions in Mizrahi’s
work as an outdoor studio or background.
Mizrahi positioned a camera on a tripod and
bright LED lighting at the security station of
the building in order to create a disturbance in
the routine of passersby, inviting them to take
an active part in the project. The video portrait
contains a variety of identities and gazes staring
at the light as if witnessing a celestial occasion,
a gateway to another dimension, or a prophecy
materializing before their very eyes. They stare
at the bright light up to the point where they are
no longer able to, or otherwise decide to give up.

The work Fatalis 2.0 (2024), which describes
the tale of two drones that wanted to get close
to the sun, is screened in the inner video space.
The title relates to the belief in a predestined
future, to the unescapable, predetermined order

of occurrences. Mizrahi drew her inspiration

from the mythological story of Daedalus and
his son Icarus, who tried to escape a cruel
predetermined fate using wings made of bird
feathers connected to their body with beeswax.
Daedalus warned his son of the sun, which could
melt the beeswax if approached too closely, but
Icarus yielded to temptation, and his tragic end
was inevitable. Mizrahi joined a drone flight
instructor and exact sciences students at Tel
Aviv University in attempt to re-examine the
ending of the mythological tale. In her work,
the drone that wanted to fly too close to the sun
was faced by a force just as strong: the Israeli

Aviation Authority.

[1I] Adix Cohen

The painter and sculptor Adir Cohen
incorporates in his work biographical
elements, to which he employs various
estrangement techniques. Through these,
he seeks to eternalize ephemeral moments
relating to a local, Israeli identity. In his
installation Genesis (2024), he sows seeds of
information in an unidentified time and place,
which at first glance emerge as a riddle. The
work includes floor tiles forged in a mixed
technique of iron, cast iron, a chain sinnet
of macramé cords, and plaster casts. Cohen
combines industrial construction supplies and
domestic elements, interwoven into cement
boards as a testament or memory of a home
carpet. The floor installation is accompanied by
a large-scale oil painting on canvas portraying

a field of down-facing sunflowers - a tribute

[22]



ol JBae 1o lived JBuo ,daap
G 33U 10 lbgad J B gl
08599 29y iolbgb JBuo ,uopl jla>

2slll

G99 9y 235wl (Sl j> euouns

i Wlwi 1yoguas

RS Jucl ozl pyss

QS Jaeb (il dasyil|

G2l Jolsdlg daspl) JBol> ,pleaw oy 1diyell dazyil

oS L8giog i S il pwpd vols ;i

Forshadowing

16.5 — 5.7.24

Edmond de Rothschild Center
104 Rothschild Avenue, Tel Aviv

Exhibition

Curator: Assaf Hinden
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Michal Shoshan, Oded Yones

Graphic design: Studio Roniverony
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Design: Studio Roniverony

Texts: Assaf Hinden

Hebrew text editing: Yael Klein

English translation: Yael Klein

Arabic translation: Ruba Simaan - Glocal Translations
and Language Solutions

Special thanks to Iris Nitzani Avivi and Sofia Paks

Nixa7 |no

5.7.24 —16.5

T7WOI AT TINTX TOIN
212X 7N ,104 T7'w01N TV

nd1Vn

17370 QOX :IXIX

NYWO17 1TMIX 10D 7017 10D 1 TX 031 TTIV (N1.O'ONNWN
1YWY 7210 , w17 DVI VD1 X' ,'NITN 1NY
171711311 'TIV0 1971 QXY

172717 WiIn anyn

D'WITZ TTIV :N1IXN

IXT12WND N7 11T 0170707 NA1XN N1I1INS
D171%7 NOX'7N N2 - v :0'7a17 Nj7on

VX [7OIX (YIWO17 TNIX 111001 NIDOTA

D'N772 7X20 JWIYW 7210 ,N1ION

1770 NY WY 701D, TIIXD

17277 WD WIY 7210 10010 [i7N0D

7077

171711317 'TIVD 121XV

1730 YOX :D'VD70

117{7 71 :00{70 N2V

177 7v1 :N1'713X7 D1ION

NOW N1IINNO1 DIANNY 7;7171 ,1XYND X211 (0127 DN

D{79 N191071 121X 1IX1] O I'X7 NTNI'D ATIN

5.7.24 —16.5
Sy (59 digad] jSpa
ol J5 104 Sissg) 80ls tolgis|

voyall

O3 Wlwi :usy2all (ol

0995 JUad 0095 ol ,oaiss Judse 109S) Lirall

oS plegi cawgilo g luis > ljpe 5L judna J sl
Olbgd JBgo

(919 9 RO 1 SWl> praras

ORS (€9 tGul

AmbgdS J3gc :6clis)

aeudll Gogseg duwgaall Gogs=l) (9)99 dxadyll Gyl dalsi
poaill diyg ~gy) :wlegihall slac]

eyl idgi jundnad bl by delb

T27DN1 DT TINTR 12N
Edmond de Rothschild Center
Aleiday g digasl jSye



