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This exhibition was born out of the artists’
reading of the First Manifesto of
alism, celebrating its centennial in
. This constitutive text, by French

or and poet André Breton, marked the
t of a cultural and artistic revolution,
wNgh eventually expanded far beyond
Europe, leaving significant traces in areas
such as cinema, fashion and advertising.
rrealists opened their eyes to what
nd reality, their creative work
by the oneiric and unconscious.
rote: “the marvelous is always
, anything marvelous is beautiful,
ly the marvelous is beautiful”.! In
this sentence, he encapsulates the main
concept of the surrealist movement —
repudiation of the rule of logic and
ileging of the spiritual and imaginary
e artwork. This concept has stood
test of time: although it is customary
ate the decline of surrealist art to
th&1960s, clearly, key elements in its
conception are part of the very genome of
contemporary art.

1.

André Breton, Excerpt from the “First Manifesto of
Surrealism”, in Art in Theory 1900-1990: An Anthology
of Changing Ideas, eds. Charles Harrison and Paul Wood
(Oxford: Blackwood, 1992), 87-88. https://www2.hawaii.
edu/~freeman/courses/phil330/MANIFESTO%200F%20
SURREALISM.pdf

AUX EDITIONS DU SAGITTAIRE
CHEZ SIMON KRA, 6, RUE BLANCHE, PARIS

The manifesto was written not long
after the First World War, at a time when
its horrific outcomes were common
knowledge. The present exhibition was
also conceived at a time of extreme
uncertainty and profound crisis, and the
works on display seek a way to reveal an
inner world where the impossible can
exist, and diving underground can arrive
at the very core of free thought. These
artworks were created using a variety of
media and techniques, inspired by the
fathoms of the mind and spirit. Their point
of departure is the loss of control and
disinhibition enabled by the act of art. The
participating artists take the familiar and
banal and perform material and digital
interventions that disrupt its original
purpose and redraw its boundaries. Such a
world can serve as an escape from reality,
but at the same time also as the beginning
of a different way of thinking — subversive
and radical — which merges surrealist ideas
with contemporary local discontents.
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Lital Mondrer, Magical Day, 2024, video and sound
installation, 35x81x120 cm
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Narkis Vizel, Miracles, 2024, projection installation
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Maayan Cohen, Freeze, Fight, Flee, 2024, cyanotype,
print, 33x40 cm
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Shay Fighel, Temporary Manifesto, 2024, prints, 21x29.7 cm
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Chen Flamenbaum, The Cherry on the Cake, 2024,
ceramics, 120x120x220 cm
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Yuval Katz & Ayala Berger, Let’s Go Internet, 2024,
photogrammetric scans, CGI, video, sound

Together with Hadas Hai & Shiri Furst
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Eden Zornitser, Untitled (Haoman 17) #1, 2023-2024
pigment print on archival paper, 128x160 cm
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Shir Cohen, Encounter, 2024, concrete casting, iron,
20x134x160 CIM
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Roee Ben Yehuda, Drawer Chair, 2024, walnut and maple
wood, 46x48x90 cm

Carpentry: Lihi Donski, photography: Uri Bareket



Only the Marvelous
is Beautiful

Yuval Katz & Ayala Berger

Let’s Go Internet is a fictitious band made
up of four artists without any musical
background, who use an Al engine to write
music. After the huge success of its first
album in Israel, the band releases a new
album and arrives for an unforgettable
performance to be screened in the
exhibition. This work deconstructs the
boundary between documentary and
fiction, raising questions about the future
of artwork in the Al era. What are the
boundaries of a piece created by means
of a sequence of instructions entered

into a computer program? The artists are
motivated by a desire to create innovative
and subversive music, but the result
sounds parodic and absurd, like a popular
hit machine regurgitating many of the
songs we have already heard. The band
members are virtual figures in a three-
dimensional world, and the screening

of its performance in the gallery space
makes for a surrealist event. The artists
ask questions about the capitalist fetish of
fame at all costs, only a fingertip away.

Eden Zornitser

The photographs in the exhibition are
taken from a series shot at Haoman 17
nightclub, during its off hours. In the
transition from night to day, the club
becomes empty of human presence, and
the objects inhabiting it are revealed in

a way that digresses from their ordinary
nocturnal purposes. The contrast between
the vibrant nighttime and the empty,
quite daytime highlights the fluidity of
this space, its fleeting existence. Itis a
space that offers endless possibilities,
where the boundaries between the real
and imaginary become blurred, and
absolute definitions fall apart. The shiny
disco ball and the hanging loudspeaker
mislead the eye in their relations of size
and weight and act as universal markers
of nightlife. The light and sound they
normally emit are absent from the photo,
and they remain crude, frozen objects,
awaiting reactivation. The Haoman 17
series explores the natural characteristics
of nightclub spaces and emphasizes the
power of photography to reframe reality
as a multidimensional image, and focus on
the very existence of the threshold.

Shir Cohen

This work brings together two objects from
different worlds, and hybridizes them in a
way that defies logic. On the one hand, a
fence designed to separate the private and
public, and on the other, pillows borrowed
from the intimacy of the bedroom. This
extreme encounter is also articulated in the
materiality of the objects: the fence’s cold
and harsh iron and its sharpened edges, as
opposed to the requisite softness of the
stuffing. The artwork deceives us, however,
since the pillows are actually made of
white and smooth concrete casting,

which perseveres their shape but not their
softness. The pillows seem skewered on
the fence, but also keep it standing. The
accidental encounter of the two objects
produces material and formal tension, a
clash of two realities, that catapults us to
the realm of dreams.

Roee Ben Yehuda

Roee Ben Yehuda’s drawer chair is part of
an ongoing study of the relations between
storage spaces, furniture, and human
emotions. The chair appears in its simple,
archetypical form, whereas the drawer
represents a concealed, intimate space
where wishes, secrets and hidden cravings
converge. The combination of the drawer
and chair creates a seemingly functional
object, but the intuitive and unusual

location of the drawers poses a challenge
for the sitter, making for an experience
that transcends the sedentary. The sitter

is required to treat the drawers not only

as storage spaces, but rather use them to
explore the physical and mental spaces of
their mind. The work illustrates the tension
between the knowledge, experience and
meticulous labor involved in the process of
constructing the piece of furniture and the
conceptual liberation and trespassing that
enabled its design.

Lital Mondrer

Lital Mondrer reflects on the entrance
furniture found in any Airbnb apartment
offered for short-term rent — a standard
cabinet, usually with a flowerpot and
some travel books. Mondrer presents
such a cabinet in the gallery, but with

a virtual pot that shifts and transforms:

its leaves stretch and become at times
abstract and amorphous, before returning
to their familiar pattern. The projection

of the pot challenges the generic piece

of furniture and breathes new life into it,
albeit one of digital illusion. Next to the
virtual pot we can hear the silent sound

of a home appliance, which provides a
domestic white noise. Mondrer uses the
conventional aesthetic taste, repeatedly
visible in photographs appearing on
Airbnb websites. The pot also stands for
the piece of domesticated nature that we
place in urban apartments, but in its digital
incarnation it suggests a new evolutionary
stage — a sterile substitute in need of
neither sun nor care.

Narkis Vizel

Narkis Vizel places a pink plastic mirror

on a pile of books and projects images

on it, alternating in an unchanging

pace. Taken over the past year, these
photographs capture accidental events,
self-portraits, found objects, temporary
studio installations and nature mortes. The
mirror is placed on the artist’s personal
belongings and its effect is dual: a platform
that receives the image and reflects it back
to the observer, and a vessel accumulating
memories and experiences. The projected
photos turn into visual homages to the
unconscious, a speechless letter to a
distant relative.

Maayan Cohen

Maayan Cohen presents three cyanotype
works, with images dealing with the
intersection of beauty and death.
Captured in a camera lens, this encounter
produces a duality of tranquility and
agitation, evoking mixed feelings toward
the image. In the photographs, we see
three deer whose horns have become
impossible to disentangle, a chunk of ice
and within it a fox frozen in motion, and

a wing-swept bird caught in a spiderweb.
The hypnotizing beauty of these images
may make us forget the significance of the
event documented, if only for a moment.
The silent, slow death, the suffering

that has reached its final moment,
photography’s power of suspension —

all those overwhelm us with a sense of
compassion for the helpless body. Cohen
collected the photographs while browsing
the web in the months after the outbreak
of the October 7 war — their common
denominator is the animals’ death by force
majeure. The artist’s cyanotype technique
lends a bluish tone to the image,
neutralizing any other natural one. The
resulting unique coloration enhances the
image’s inscrutable appeal, defamiliarizing
it through the power of beauty to deceive
and relieve the gaze.

Shay Fighel

Using a bunch of intuitive sketches and
written and scanned texts, Shay Fighel
constructs a temporary and disrupted
manifesto, serving as an alternative to
the original Surrealist Manifesto. Fighel

selects sentences from the historic text
that are still relevant to our current reality,
but the disarticulation and reframing
span a bridge between the primordiality
of the text and the chaotic present. The
images Fighel creates with the inspiration
of the sketching and the use of automatic
writing reproduce the surrealist frame of
mind. The paper sheets are positioned in
a way that does not enable a continuous
and homogenous reading, but reveal
only a tiny piece of the whole at any
given moment. This work asks whether
manifestos can exist in the current socio-
political order. The new manifestos are
the tweets, reader comments and posts,
which do not offer a single point of entry
and exit, but rather require the reader

to collect and assemble and send them
anew to the media space. Visitors are
free to pick up one page of the temporary
manifesto — a fragment of a thought.

Chen Flamenbaum

Chen Flamenbaum presents a fountain
that is a wild collage of events, symbols
and images taking the audience on a
voyage across the worlds of contemporary
pop music, folktales, and pagan and

tribal art. Together, they make for a

new and surreal world with a hidden
inner logic. The fountain is built like a
totem, level upon level, interspersed by
a blend of religious and secular images,
Christian aesthetic combined with
mythical archetypes, childlike fantasies
and grotesque monsters: a muscular
woman in a red bikini next to guardian
angels, the bird-headed Egyptian God
of Wisdom chatting on a dating app,
ominous rockets and figures borrowed
from cereal packages — all intertwined

traditional
objects. The
before the Christi
to store drinking wa
with sculptural element
an architectural, aesthetic
object. It provides a mystical
of reflection, serenity and beauty:
water signifies life, purity and flow,
also emotional release — dissolving the
boundary between the outside and the
subterranean worlds. The water springs
from the fathoms of the unknown, wash
over the fountain statue and invite the
viewer to dive into a different reality.

Only the Marvelous is Beautiful
31.10.24-20.12.24

Edmond de Rothschild Center
104 Rothschild Blvd, Tel Aviv-Yafo

Curator: Keren Zaltz

Assistant Curator: Tali Romem
Graphic design: Studio Roniverony
Digital display systems: Doron
Computer and Video Projections
Hanging: Roy Drabkin

Hebrew editing: Ronit Rosenthal
English translation: Ami Asher
Arabic translation: Nawaf Atamnah

Special thanks to Iris Nitzani Avivi
and Sofia Paks

The Edmond de Rothschild Center
works to promote and nurture
artists and designers who are
graduates of higher art and design
studies in Israel during their initial
years of activity. The Center’s work
focuses on providing the artists
with tools and developing their
professional skills in the early stages
of their careers.
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