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Garmoshka, 2024, installation: twelve volumes of “The dozio "8)lasd| duad” (o Todmo pie Wl :8Linio 2024 Kivgo)S' 119707 090N N0 7W 07712 WY DIV 11X'D ,2024 ,NYINIA
Story of Civilization” translated to Persian, black wax oball o OdL e 128x70 celdgw dusoud bgas duw)ladl I ,n"D 128x70 ,0711NY N1IVY 01N ,ND197 DN "NIXT71I17XN
threads, 70x128 cm, courtesy of the artist. Photograph: z_gil? Jaw 10 1 pguns q1IN X737 :0177X .]DXN N127TXA

Daniel Hanoch
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Untitled (Marbles), 2021, installation adapted to a (oM 1638L o daxss dlinio (2021 (pls) ©l)S) lgie W ,N17137% , 0727177 11170 DXNID AX™D ,2021 ,(N1712) NN X77
window: hangers, pipes, marbles, 50x100 cm, Gl o OO «oww 100x50 o) wl)S’ o] NMINXN N127TX2,D"D 100%50 ,N1711
courtesy of the artist
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Carpet Museum of Iran, 2025, video installation, code,

203x120 cm, courtesy of the artist
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Carpet Museum of Iran, 2025, video installation, code,

203x120 cm, courtesy of the artist

TNXN N1ATTX]




Olop) Juuilo ' DANIELLE LIEBERMAN ' /[171"7 IN'1T

Self-Portrait with Metronome, 2024, archival inkjet print, 244%150 , ,aui)l e delib 2024 ((p9igpiu0) g pmo 8o A pi)os ,0"D 244x150 ,7212IX 17T D9TN ,2024 ,013170D QY DXV 1717 T
150x244 cm, courtesy of the artist Gl o 0O NIDXN N127TXA
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Untitled, 2025, concrete casting, 30x26 cm, courtesy of GLall o UL (P 26x30 (lw s Luo (2025 ,Olgic Doy NINXN N127TX2,0"D 26%x30 ,7102 N{7X7,2025 ,NINTI X77
the artist
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The Place Where You, 2024, mixed media, (o 180x180x180 ,dalizio bilwg 2024 ,dud c.singlul&Jl ,0"'D 180x180%180 ,N21TVN N{7*ID0 ,2024 ,NX 12W DI7NN
180x180x180 cm, courtesy of the artist Slall o 3L N'INDXN N127TXA
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The Place Where You, 2024, mixed media, 180x180x180 (o 180x180x180 ,dblizo bilug 2024 (dud Col g.')JI ol ,0"'D 180x180%180 ,N21TVN N{7*ID0 ,2024 ,NX 12W DI7NN
cm, courtesy of the artist Slall o 3L NIDXN N121TX2
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Bells, 2023, video, wall production, 2:17 minutes, loop, (ol (dind0 2:17 bils e Ligad o ‘Bﬂa{é‘zozs‘wlpi ,N177T 2:47 27 7V N7 ,IXT™,2023 ,0131DV9
courtesy of the artist SlUall o OOL N'INDXN N127TX2,917
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Window, 2023, video, wall production, 1:30 minutes, loop, (wg) ([ d83801:30 bl e (Jgud o e (920u9 (2023 (5L ,917 ,M7T1:30 77 7V NIj7n ,1X 71,2023 ,117N
courtesy of the artist Slall o 3L NINXN N121TX2
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Untitled (Shutters), 2021, shutters and cotton strings, P 60170 ,duihnd bgyasg ©ljezbi 2021 ,(0])s=bi) Olgic My n"D 60x170 ,177"10 "01N1 00N ,2021,(D70*IN) NN X77
170x60 cm each, courtesy of the artist Gl (o O3 Lgin JSI NINXN N12TTXA X"
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Untitled (Sack), 2025, site specific installation: mixed dblisio bilwg 1)Koy dbusps dlinio 2025 ,(uaS) Olgic M ,N2A11VD N{7'I00 ;D170 OXNID AX™D ,2025 ,(7W) NN X77
media, 50x50x50 cm, courtesy of the artist. Photograph: s b 1 pgas . LAl o O3 puw 50x50x50 07071 70 :D177X .NTIDXN N121TX2,0"D 50%x50%50
Tal Nisim
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Untitled, 2024-2025, concrete castings, variable BSpasio olsyl  dplwys (g8 ,2025-2024 ,Olgic Hgoy ,NTINUND N1T™ L1102 N7XT,2025-2024 ,NIN1D X77
dimensions, courtesy of the artist Slall o 3L NMINXN N1 TXA
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Untitled, 2024-2025, concrete castings, variable Bpasio ol Aol s lgd 20252024 ,Olgic (9o ,NTINUND N1T™ L1102 N7XT,2025-2024 ,NIN1D X77
dimensions, courtesy of the artist Slall o 3L N'INXN N127TXA




Opened His Mouth, 2022/2024, ready-made modified
table, glass castings, sugar water, geared motor, rope,
metal stand, sandbags, 80x230x103 cm, courtesy of the
artist. Photograph: Cheli Jusewitz

Sl #9) 'RONI HAGAI " an 11

S ebo Ay L) QWlgd Lbjoly dloss dlglb (2024/2022 ,dad id
(w0 108x230%80 , Jo) U ST (020 Jol> pwgp o (o
vinidjgr G tpgead . olall o 0L

,M212T N{77X7 79100 TD™"T1 1N71¢ ,2024 /2022 ,19 NIX W9
,N”D 103x230%80 ,71N "{7¥ ,NOND THYD ,72N ,V1ID ;1210 "D
Y2117 170 :D177% .NIDXN N127TXA
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Opened His Mouth, 2022 /2024, ready-made modified SSw clo (durlz) Wlgd [ Sjols doso dglb ‘2024/2022‘40.9&39 ,M212T N{77X7 79100 TD™"T1 1N71¢ ,2024 /2022 ,19 NIX W9
table, glass castings, sugar water, geared motor, rope, (o 103x230%80 . Jo) pwlyST (oo Jol= (ywop o (= ,0”0103x230x80 ,71N *{7¥ ,NONN THYD ,71N ,¥1ID 1210 *D
metal stand, sandbags, 80x230x103 cm, courtesy of the Oiindj s o tpguns oLl o oL Y2117 170 :D177% .NIDXN N127TXA

artist. Photograph: Cheli Jusewitz
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Sketch, Einat Gabai Levi | "7 x21ni1w ,nx'70

George Simmel, "Bridge and Door", Theory, .6
Culture & Society, 11:1, (1994): 5-10, https://doi.
org/10.1177/026327694011001002
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The vertebrae of two centuries?!

Red light! Statues! We all froze, and now must
make sure that this freezing-in-place is not
broken, that the cessation of motion is an
ongoing present. The slightest infraction of
the non-motion in fact disrupts our progress.
Because motion frozen in time is doomed
to eternal failure, as non-motion means
death, and stopping time or its inexorable,
undefeatable motion is one of the foundations
of existence. It was Heraclitus, the presocratic
Greek philosopher, who saw in motion a
dynamic expression of contrast, declaring
that “You cannot step into the same river
twice”.? The river is in a constant motion of
change, and once you’ve stepped in it, the
moment of entering cannot be reenacted, the
same situation cannot be entered, since time
has passed and the river has passed (water
under the bridge): the river is different and the
reentering is nothing like the first entering.
This paradox of overlap between motion and
the lack thereof is what this exhibition is about,
and what life is now about.

The exhibition features installations that make
up conversations on this subject from different,
complementary viewpoints. Some installations
are site-specific, explicitly displaying the
dialectics of action and inaction; others are
kinetic works that suggest anti-machines, in
that their motion is repetitive and continuous
and yet Sisyphean, as it leads nowhere and
renders its underlying progress (production)
unnecessary; some indicate the absence of
kinetics through images and signs of stuckness,
where inaction is alluded to by way of opposites.
A show of defamiliarization between motion
and stoppage, where every double negation of
motion calls up a positive sense of it. A formal
syntax wedded to a formal resemblance of an
exhibition that strives to call up, in the words
of Hal Foster, the “spirit of irreconcilability”, a
gust of internal contradiction.® One cannot step
into the same river twice, and the more acutely
so here and now, during war. No other choice
but to give in to stasis — of body, of action,
of consciousness — while in motion, and to
continue moving.

The idea of identifying this double develops
in the course of curation, wishing to create
presence through a syntax of installations and
interventions in the architectural space. An
event of suspended duration that allows the
conceptual framework to work itself out through
specific examples, to use Joshua Simon’s
definition of a contemporary art exhibition. For
Simon, such an event relies on metastability,
a term borrowed from physics to describe “a
state characterized by small points of contact
interfacing and connecting with great force
and resembling a pile of sand about to collapse.
Each grain of sand touches another grain at
the smallest point and with the greatest force.
Thus, the pile, as a multi-bodied puzzle poised
to collapse, constitutes a stability event of
suspended duration.”

The suspension of stability is itself rooted in
paradox. The value of stability as a temporary
value is also present in the historic setting of the
Stern house, today the Edmond de Rothschild
Center, which hosts this exhibition. The
house was built in 1928 by Jewish architect
Judah Stempler, and further built in 1933 by
architect Arieh Sharon, for the marriage of
the Stern and Krinkin families of “Little Tel
Aviv”. During the preservation efforts in the
2000s, original architectural elements of the
foundational house were reconstructed and
restored, including apertures, windows, and
shutters (preservation architects: Illan Kedar
and Haviva Even).® The works in the exhibition
settled with dubious ease into the ground floor,
and while they occupy the present tense, they
include the past’s perspective by addressing
the house’s built heritage. Various architectural
elements served to inspire and drive setting-
appropriate actions, with the intent of creating
a spatial experience that is not divorced from
temporal layers.

Inside the house, hanging by a thread, is
a model of an East-European-style house
by Ira Prohorova, as the proportions of the
contained space are different than those of the
space containing it. The transparent house
with its open windows invites one to look
within, butin fact its exposed outlines indicate
that the gaze has been reversed and is now
directed from the inside out. A house looking at
a house, each searching for itself in the other.
Questions of immigration and identity bear a
spatial and temporary presence, and draw
a connection between a living space with its
former occupants and an exhibition space with
its present-day spectators.

We are met with a veiled gaze from dusty
aluminum shutters by Nitsan Ben Zimra. It
seems as if their eyes are closed. In leaning
on the wall, they hint at a future potential for
functional motion, yet this potential remains
unfulfilled, as the blinds are tied with cotton
string to stop the gaze. The string’s softness
becomes a formal show of force that prevents
the possibility of motion, the readymade is
“dolled up” with a rhythm that varies between
crafts and abstraction. A door’s teleology, Georg
Simmel would say, points from the outside in,
yet the threshold is bidirectional, allowing
a simultaneous motion from the inside out.®
Like a door, the window is an element of both
separation and connection, but its teleological
direction is from the inside out. The window is
open for gazing outward, yet looking from the
outside allows for peeking. Returning our gaze
from the room’s floor below is a pile of white
sand made of salt grains and baking soda, while
it collapses inward and makes this collapse an
event of sustained stability.

Inanother room, adining table by Roni Hagai is
rocking. Set amongst splendor, without chairs
around it. The only thing going round and round
isarope that connects the center of the table to
a motor. The rattle of constant motion cannot



awaken from its slumber the pond of sugar water
set into the table, making it seem like even the
tiniest tectonic motion is frozen. The honey trap
is no match for it. According to Rabbi Abraham
ibn Ezra, "all the creatures have movement:
even the heavenly bodies, namely the lights
and the stars have movement as that of the
human soul.”” The table’s soul is audible in the
motorized pulse, which contains the motion of
the stilled world. Even the house’s occupants
have fallen still, and yet it moves.

In the apse of the house’s portico, the wind
regimen directs the sound of bells. Theirjingling
mingles with the motor’'s mechanical noise and
the din of the Nonstop City. In an inside room,
the bells are heard once more, but this time
againstthe din of another city, where the sound
of the mosque’s muezzin mingles with that of
a church. The sound reveals an image of bell-
shaped earrings in the ears of Noga Shalit Glick,
their movement simulating a forward gait
generated by the negative shake of her head.
This is a double negation that leads to a sense
of positivity. In a shoulder stand that requires
stability, with a water bowl balanced on the soles
of her feet, the artist negates any possibility
of collapse, even though she hints at one in a
dialog about a terrifying dream between aliving
daughter and a dead father. Not even a pulse
is heard, yet it is seen in the nearby image of a
metronome, in the photographic self-portrait of
Danielle Liberman. The artist, dressed in black
with her polished toenails exposed, is squatting
low, her gaze either lingering or freezing on the
silenced object. “Like a beast once limber you
[she] look back, [...] to contemplate your [her]
own tracks,”® wishing to propel the unpropelled,
to create the possibility of hearing a continued
pulse in the confusion of existential sounds, to
continue seeing action in its absence.

The house’s architectural plan is characterized
by symmetry of front and rear. Concave shapes
mirror each other, twice recalling a cathedral’s
apse, and with them David Mottahedéh
communicates. The installation deals with
the act of reconstruction, looped repetition of
what was stopped in one dimension (past) and
continues to move in another (present), in a
motion of waiting. The key motifs are related to
elements taken from Iranian culture during the
Islamic revolution crisis in the end of the 1970s
— carpet weaving and women’s singing. One is
perceived through sight and the other through
hearing, yet these are disrupted. Famous Iranian
singers such as Simin Ghanem were silenced
and stopped singing, but continue to sing on
YouTube. The double meaning of stopping
and motion, of cutting off and connecting, is
manifested on one hand in inanimate objects
(acarpet) that bear an absent historical weight;
and onthe other hand intheir new kinetic format
(ascreen), based onacode that converted them
from one formal system to another. The layers
piled up in the books, carpets, and screens
combine into a sign language that comprises
a series of utterances dismantled into units of
expression and of time. They challenge the

whole, while at the same time constituting it.
Some say things must stop in order to sustain
life. Must they?

The outline of the house/exhibition floor is
surrounded by a baseboard — vertically installed
tiles that frame the floor tiles. The baseboard
tiles serve as the reference point for the
concrete-in-earth castings Cheli Jusewitz
poured by digging holes in her own backyard.
The length of the casting in her private space
corresponds to the length of a wall in the
public display space, wondering at their
intermingling. The outline is not continuous,
since during its extraction from the ground it
was broken and segmented, and its meaning
lies notin continuity but in intermittency, in the
gaps. With their low closeness to the ground,
both materially and formally, they seem like
infrastructural remnants that floated to the
surface or as exhumed bones. Their weight as
the complete thing is the same as the weight of
the gaps between its parts; our eye imagines
what is, and is left with what isn’t. In “What
is the Contemporary?”, Giorgio Agamben
discusses the duty of the poet, “who must
firmly lock his gaze onto the eyes of his century/
beast, who must weld with his own blood the
shattered backbone of time”.° The poet, as the
image of contemporariness, is the breaking and
rewelding of the century’s vertebrae, preventing
time from constituting itself while at the same
time tasked with healing the fracture. It seems
that notonly is time shattered; but the organs of
the house, which are also the organs of the body,
are shattered as well.

The dispute over time is as contemporary as it
is ancient. Aristotle, the classical philosopher
who argued the uniqueness of the unmoved
mover, was given a medieval interpretation
by Thomas Aquinas, who said that motion is
simultaneously action and its potential, meaning
thatitis as concrete asitis a possibility." To me,
investigating the simultaneity of motion and its
absence was an existential necessity. Relying
on the double negation that leads to positivity
is an optimistic moment asking to be beheld.

Irit Carmon Popper
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