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Transience is not unfamiliar to

us as a people. It is a part of

the foundational, complex and

significant episodesin our history. It

is documented in the stories, texts

and creative works that accompany

us over the generations. Thus are

recounted the Exodus from Egypt,

the Babylonian exile, the expulsion

from Spain and up to the waves of

immigration to the Land of Israel

from the four corners of the earth.

A people in motion, words their

constant companion, expressing

fear and choice, but also longing. Forms of transience are
interwoven in literary, material, visual and musical works.
They preserve that which is so difficult to express in text—
panic, fear, dread of the unknown, loss of the anchor that
gives stability and connection, context and meaning.

The past year has compelled us to respond in body, spirit
and substance to situations in which the ground was shaken,
security was undermined, certainty became questionable,
and permanence was now transitory,

temporary, and fleeting. So many
found themselves  without a
home. Both the physical place and
emotionally. Without an anchor, a
sense of belonging or community.
The exhibition Home. Textile.
Human stands as a reflection of
archaeological finds, products of the
transience imposed on the Philistine
people who arrived at the shores
of this land. Participants include
leading designers in Israel alongside
recent graduates. Their works reflect
impermanence, panic, sorrow and
detachment, alongside hope and humanity, memory and
family, anchor and home. Through the exhibition, we strive to
turn our attention to a new axis in our still unstable daily life.
From home to no home, from family to loss, from stability to
uncertainty. “Transience is power,” claims Japanese designer
Kenya Hara. So too do we seek to offer impermanence as a
starting point and not an ending.

Curators: Galit Gaon, Tzafi Sivan Spivak
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Ma’abara | Yaakov Kaufman

Black metal wire. 1990

A house with a sloping roof is a basic geometric structure, a formal pattern found in
children’s drawings, a well-known archetype recognized nearly all over the world.

| “drew” a house for myself in various mutations and associations, freed from
functional needs.

| made these works in the 1990s in tribute to the Bat Yam transit camp where | lived
when | immigrated to Israel in the 1950s. Since then, high-rise apartment buildings
have been built on the site where the camp once stood.
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Fix | Ori Shifrin Anavi
Plastic chairs. Nylon cable ties. 2024, 2020

Various manipulations applied to a series of plastic chairs caused them to break and
fall apart, rendering them unusable. Each chair is reassembled using red nylon cable
ties in a way that simulates sewing, highlighting the fractures and the trauma. The
repair method echoes the injury even after the break has mended, like scars we carry
on our bodies. The technique draws inspiration from the principle of kintsugi—the
Japanese art of repair. Instead of the traditional Japanese techniques, | use a familiar
industrial product—nylon cable tie. The cable tie symbolizes connections, close bonds,
finding solutions and repair, but at the same time, also strangulation, imprisonment
and freedom taken.

ori_shif



https://www.instagram.com/ori_shif/
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Home. Memory Unit | Sara Shahak
Iron. Rust. 2021. 2023

“Home" is a structure of consciousness that evokes a wide range of emotions, memories and
associations. In its form, borders and internal space, in all of its components it both contains and is
contained. Its physical demolition, its impermanence, is like the destruction of a state of mind.

A series of houses made of rusted iron surfaces. Through reduction, | create empty spaces between
and within the physical images, and thus the empty spaces themselves become physical. They are the
absence, the essential void, they contain a texture of conditions, existential and psychological, in the
space between the body and the mind.

“My house is transparent . . . its walls thicken and flex at my request. Sometimes | tighten them around
me like protective armor . .. but sometimes | allow the walls of my house to bloom in their own space,
which is the infinite expansion.” Georges Spiridakis, Clear Death (1953)


https://www.instagram.com/sarashahak/
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20x20 | Tili Aroch

Metal. Wire. Video. 2023
Video recording: Yaeli Gabrieli

How does one leave a place and retain a sense of home? What stays with a person after they leave,
what do they carry with them? The jewelry enfolds within it the things that cannot be taken and these
are bundled together and worn. Many of the apartments | have lived in had painted floor tiles, like an
ornament for the ground. | carry this ground with me. The work preserves places where | lived, a sort
of reversal of roles; instead of the house containing me, | hold it.

tiliaroch  [»] Watch Video



https://www.instagram.com/tiliaroch/
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Broken Vessels | Iris Nesher

Sculpture in porcelain.
Photo: Inkjet print. 2024

| created the broken tools as part of a continuous process of wondering about rupture and repair. The
broken vessels are a self-portrait simulating a state of mind.

irisnesher
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Home | Ben Molina

Classic animation. 2024

The past year brought with it many upheavals, a challenge to the familiar and the safe.
The home is represented in many cultures as a cell that envelops and protects us from
our first day, a starting point and a place of safety.

This period has led me to examine whether and how our relationship to the concept of
home has changed.

The work was created using a black and white line, following the example of Yaakov
Kaufman's work Hama’abara.

benben.molina [») Watch Video
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Ma’abara | Tzafi Sivan Spivak

Ma'abara, the Hebrew word for transit camp, contains within it the word ma‘avar, meaning transition. A
ma‘abara is a temporary city, a city in transition. Ma'abarot (pl. ma'abara) were established across Israel in
the early 1950s as interim settlements that gave shelter to the many immigrants who arrived in the early
years of the state. The camps provided temporary housing in the form of tents, shacks and wooden huts,
which marked the nature of these settlements as immigration centers. They formed a central part of Israel's
early immigration policy that was charged with the immediate absorption of thousands of Jewish refugees-
Holocaust survivors from Europe and Jews fleeing Arab and Muslim countries, from Irag and Yemen to
countries in North Africa.

Yet, the journey in pursuit of hope and the dream did not end for these immigrants with their arrival in Israel.
The camps, established as an immediate and practical answer to a severe population crisis, were not an ideal
solution; overcrowding, poor sanitation and harsh weather conditions in winter and summer made them
into spaces that tested the resilience of the hundreds of thousands of new immigrants. Today, the transit
camps are perceived, especially by those who lived in them, as a phenomenon of the marginalization of
certain communities and the imposition of dire socio-economic conditions on some immigrants as opposed
to others. Fundamental problems soon emerged which left long-lasting scars among large segments of
Israeli society.

The personal and human stories about life in the transit camps span different cultures and life experiences;
all of them are “our stories.” Intended as temporary living spaces, some of the camps brought together Jews
from different communities, places, and cultural backgrounds, sometimes with no shared language between
them. New immigrants, meeting each other for the first time, were forced to live together in close quarters;
Jews from across the Diaspora gathered in the same camps. Quite a few immigrants describe developing
relationships and forging a sense of community precisely around that difficulty. Among the hundreds of
testimonies and stories compiled by the Organization for the Heritage of the Ma'abarot are some describing
resilience and determination, mutual support and camaraderie that transcended ethnicity. Nevertheless,
the camps left a lasting mark on Israeli society, and a rift between some of its sectors (mainly according
to origins). Some argue that the transit camps laid the foundation for the country’s demographic-cultural
diversity.

Our preoccupation with the concept of home, the longing and hope for a roof over our heads and a permanent
abode is rooted in our people since ancient times. Over some two thousand years of exile, the Jewish people
yearned for an enduring home, for a safe and better future in the hope of ending our wandering. Our complex
history as a people has intensified the need and longing for a permanent home, fixed and unassailable, that
would provide security, identity and hope.




When we first presented the theme of the exhibition Home. Textile. Human. to Yaakov, he, without hesitating,
immediately said, “The ma'abara. My ma‘abara is told with one black iron wire.” Prof. Yaakov Kaufman (b. 1945,
Soviet Union), is an industrial designer, artist and academic, and one of the leaders and founders of industrial
design as an academic field in Israel. Kaufman immigrated with his family to Israel in the 1950s. Upon their arrival,
they were sent to the Bat Yam transit camp. Kaufman has been active in the local industrial design field since the
1970s. His works have been displayed in many exhibitions in Israel and abroad, and he has had over twenty solo
exhibitions in Israel. His work is characterized by a preoccupation with the abstract and the processes through
which forms and patterns are manifested. His exploratory working method often involves developing an ever-
expanding series of objects that grow into an idea or principle. Among his famous series are figurines, stools,
noisemakers and masks, and Hama'abara—a large and diverse series of objects he began creating as early as the
1990s.

In the exhibition Home. Textile. Human, which deals with transience in the local design field, the series Hama'abara
was displayed across a seven-meter-long stage. It comprised about thirty minimalist objects dealing with the
dismantling of the archetypal concept of home we knew as children drawn in pencil or crayon: symbols such
as the sloping red roof, the white picket fence, and the cypress or palm tree in front. The series Hama'abara is a
journey of yearning, exposing the confusion and sense of detachment felt by new immigrants. It is a declaration of
the need for roots, for belonging and for creating a new identity. In Kaufman's objects, one recognizes mainly the
journey and the feeling of instability. The project is a broad search told through a single iron wire. In a process of
bending or coiling that examines and reexamines the archetype’s basic geometry, Kaufman succeeds in creating
a space of unlimited thoughts. The ma'abara is a symbol of a transient home that is everything but the archetype
itself. Kaufman offers an associative interpretation of the concept without being constrained by functional needs.
The repetitive frequency of dramatic events in Israel requires us, as curators and creators, to respond to current
events; to our reality as a people, as a society, as individuals. On October 7, 2023, our world shattered, and with it
our sense of security and the concept of home, which, in an instant, metamorphosed from a place of safety into
a site of danger, destruction and ruin, of separation and pain. This is not the first time that we, as a people, have
experienced such a turn; where, in a moment, hundreds of thousands of people must abandon their permanent
homes—the homes they built, raised children, celebrated holidays and birthdays. Uprooted to another, temporary,
makeshift residence, in another town or city, sometimes as a community and sometimes as individuals, without
any certainty of what the future holds. The events of the past year have brought back the intensive engagement
with the concept of home in the local field of art and design. In the shadow of these events, Kaufman'’s series takes
on new meaning and relevance. It communicates poignantly with the harsh reality that was forced upon us on
October 7, and manages to create a space in which, alongside memory, there is also room for hope.
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Under Construction | Yuval Etzioni
Jute. PVC sheeting. Various threads. 2016

A group of works having serial values: common denominators on the axes of material, technology,
structure and silhouette. The objects maintain a dialogue with the dimensions of the body and its
image, and as our Sages said: “The creator creates in his image.”

The group of objects developed out of everyday items that originated in the domestic space or its
surroundings. They are ephemeral in both their essence and their function. An awakening and renewal
occurs through the combination of materials, allowing the viewer to identify their source and learn
from their result.

The choice of manual craft is unmediated and enables a harmoniousness between the sensory-
emotional and the intellectual-conceptual.


https://www.instagram.com/yetzioni/
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Soul Candles | Deganit Stern Schocken

Memorial candle tins. Zircons. Alpaca. Silver. 2017

Four dented, rusting memorial candles, united in a seemingly temporary square
formation, build a place. Four sparkling stones embedded in the four tin candleholders
mark a house that was destroyed, a life that was and is no more. This is a parting from
the body in favor of memory.

ygreka



https://www.instagram.com/ygreka/
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Basic Material | Ester Nale

Crochet with jute yarn. 2023

"I
y |

oA

The sculptures embody a dialogue between the delicate essence of the soul
and the complex challenges of the world we live in. Their hollow forms convey
an airy quality, and the rough raw material invites viewers to a dialogue. These

faceless figures serve as a platform for our imagination, inviting us to shed our
identities for a moment.



https://www.instagram.com/esternale9/




DT 1TV P1217°0W vl - Reddish | YIXN

2024 .17'Y1 mMnNB1 NT12Y21 §02 01N

9097 A 0'WAT™IN 1IN ,'|I'I'7'IUJTI 7V NININ2 100N 1TW1 O'N19
AT VW O O'MI9 3 NI IN I

.r|'7'II'I 1017 TYN'7 1ININ 110121, 07N1[7141 120 'N191 Mpoiyw wT noi'o U]7'7

Commonplace ReddlSh - Naama Steinbock & Idan Friedman

Silver threads in miniature metalwork. 2024

Flowers in a nearby field, in a jar on the table, or drying between the pages of a book.
Either way, flowers are a lesson in saying goodbye.

A collection of lapel pins that deal with local wildflowers, and a mechanical

attempt to record fleeting beauty.



https://www.instagram.com/_friedmanidan_/
https://www.instagram.com/naamasteinbock/
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The Materials of Sadness | Daniella Saraya
Video. 2021. 2024

| create from the endless sadness that is my inheritance. Also from the life and the stories behind them,
and the way in which | know how to feel and express them in my mind and my body. Some of them, | may
have learned from observation, my own are from birth. | look in the mirror and recognize them in me,
all the sad women who birthed and raised me; their sorrowful movements in my body, their expressions
reflected in my face. They live inside of me, repeatedly turning into material in my hands.

There are different types of human tears; one kind is tears shed from a strong emotion, and which contain
in them the emotion secreted by the body. Can we think of tears as a creative material, as having a cultural
and biological value? A material that combines within it the most intimate expression, which appears from
the private body, during a social performance that is directed outwards. Movement which is both the
emotion that drives the creative action and the physical material that comprises the work - the tear.

daniellasarayanew [»]) Watch Video1 Watch Video 2



https://www.instagram.com/daniellasaraya.new/
https://www.youtube.com/watch?v=d12zQzr8uS4
https://www.youtube.com/watch?v=9FCcRga5-bw
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Different Together | Evgenia Kirshtein

White clay. Underglaze. Manual construction and drawing. 2024

The many fragments fit together into one shape, simulating the map of the world. Each fragment represents
a unique story, period and style, but all join to form a complete work, like a patchwork quilt. While ostensibly
the pieces have nothing in common, together, the fragments form an object whose shape is reminiscent
of an ancient Greek amphora.

Ancient Greece is the cradle of Western civilization and the birthplace of democracy. This amphora,
however, is crooked and full of cracks. It looks as if it is “collapsing” under the weight of the layered history
out of which it is made.

In the history of many nations that live side by side, there are unresolved conflicts that last for centuries. Yet,
we all live together in the same “house,” our world, because we have no other place. This work highlights
the strength and weakness of unity made up of diversity and the fragility of our shared history.


https://www.instagram.com/je.ceramics/
https://www.instagram.com/je.ceramics/
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My Perception of Time | Maria Merfeld

Leaves. Twigs. Peels. Cactus. Tree trunk. Matches. Raffia. Stones,
Sheep and goat skulls. Bottle corks. Iron wire. Metal pieces. 2024

These works were created in the wake of deeply rooted, personal life experiences of displacement,
wandering and migration. | work with organic materials, which naturally decompose over time.

The decay process emphasizes life's transience and fragility and thus makes one appreciate the
momentary. This ephemerality pushes me to try to fix, connect and stitch together what can seem
impossible to join; to create a new existence from what was not necessarily meant to be one; to give a
chance for a new common being.



https://www.instagram.com/maria_merfeld/
https://www.instagram.com/maria_merfeld/
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Cocoon | Bella Kaminsky

Plates. Felt-tipped pens. 2024

Along the border of each plate is a drawing of a figure wrapped in a cocoon. The cocoon gives the
figure a sense of security.

The shape and substance of a plate makes it a perfect canvas. The round shape represents
preservation, wholeness, completion; the fragility of the material represents transience and the ease
with which the whole can shatter into pieces.

The cocoon is a reminder of the complete circle of life, reflecting the sense of protection and stability
a body, clothes and a house provide amid life’s uncertainty.



https://www.instagram.com/bella.kamin/
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Speak. Present. Hidden | Sapir Arazi

Acrylic paints. 2024
Text: Eden Zlibansky

Words have an incomprehensible power; but writing them offers stability. Expressing things in
writing is a promise. But what happens to the promise when the signs of wear and tear overpower it?
How will significant factors such as time or struggle leave their marks on the promises made?

Will we find in what remains the promise that has vanished or even a basis for rehabilitation?

s.aparttt



https://www.instagram.com/s.aparttt/
https://www.instagram.com/s.aparttt/
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Passers Flask | Tal Itzhaky

Nylon, resin in 3D printing. 2023

The series of vessels “Passers Flask” is designed in conversation with the tradition of the pilgrim flask,
the ancient clay vessels used by pilgrims to carry water on their arduous journeys, and is stamped
with a seal indicating their ceremonial use.

In the face of this purposeful journey, the new series of flasks refers to aimless wandering in the

city. Replacing the religious decorations are textures from the constantly decomposing and changing
urban landscape.



https://www.instagram.com/talitzhaky/
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100 Grams of Complete Emptiness | Veronique Polka
Clay. 2024

The Book of Tea (% @A) by Okakura Kakuzd was an inspiration for the creation of the vessels around the
concept of “emptiness.” Lao Tzu claimed that only in emptiness can one find the essential and important. The
essence of aroom, for example, is in the empty space surrounded by a roof and walls. The usefulness of a water
jug lies in the body of the vessel, in its ability to contain and to become empty. Emptiness has power—it holds
all, and in the transitory, there is movement, change and growth. The one who can turn themselves into a void,
into which others can enter, will enjoy the world and its fullness and will have the movement of life, which too
is transitory and has an end. The question of space arises constantly when working with ceramic material. In
making a vessel, the space inside it determines its use. Vessels encompass a dimension of life, food and home;
the movement between containing and emptiness exists within them. During the work, one of the vessels fell
and broke. The crack made me think that even in a break or crack is a space that can create a new place for
insight, for growth, for repair. When the jar was broken, it lost its original essence, but it took on a new meaning.

Veroniquepolka



https://www.instagram.com/veroniquepolka/
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The Way of Tao | Tamir Goldenberg

Print on Japanese cotton fabric. 2023

“Tao” is a central concept in Taoist philosophy. It refers to the natural order and harmony that exists
in the universe. In the midst of the existential crisis in which we are living, | would like to return for a
moment to the basic order that exists in nature to try to find a basis for a different beginning. Seven
typographic posters offer a visual translation of seven poems from the Book of the Tao. Using only
basic typographical tools, each poster is an attempt to explain and spread the 2,500-year-old abstract
philosophical content, and in it, the central messages of the Tao as a way of life.


https://www.instagram.com/tamirgolden_/
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