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Prof. Chanan De Lange is a designer and senior
lecturer who has been working for four decades
at the intersection of personal and public design,
and between object and space. He is a graduate of
the Department of Industrial Design at Bezalel,
where he has been continuously teaching since
1988, leading various studio courses for both
undergraduate and graduate students. Over
the years, he has focused his work on designing
exhibitions and large-scale public museum spaces,
created in the studio he shares with architect
Tal De Lange. His work draws inspiration from
everyday life - from people, the objects around
them, and the spaces they inhabit.

Ori Shifrin Anavi is an industrial designer and
multidisciplinary visual creator, a graduate of the
Industrial Design Department at Shenkar. His
work operates at the intersection of serial design
and material culture. Positioned between art and
design, he explores the presence of objects in
public space, using industrial products as raw
materials for experiential and performative
works that invite response and participation.

Shifrin Anavi is an alumni of the EDR Center
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Emerging Designer Ori Shifrin Anavi %

Ori

Chanan

and even recipes. The whole exhibition
was about human strength, not about the
surrounding situation. It was a completely
different way of looking at it. We’re in this
terrible situation, yes. But we’re human.
You want to keep your head above water.
Even when you know how things are,

you still want to stay afloat. Maybe that’s
actually an optimistic message - and it’s
far more motivating, it gives you more
strength to work, than sinking into the
feeling that everything is down.
Definitely. I'll take a bit of that with me.
Take it - it’s on me, whatever I can give.

———— Prof. Chanan de Lange

Established Designer



Emerging Designer

Chanan

Ori

Chanan

first question - about the present moment.
I need to think about the years ahead,
about where I am within this whole thing,
and what place it has within our country.
You're tied to the situation.

Of course. Because it’s not only the deep
sense of helplessness right now, and it’s
not only the terrible, extreme discourse
between people. It’s also the question of
how culture is regarded here. So when

I tell myself it’s good to have a dream,
there’s still a gap between having the
dream and actually striving to achieve it,
or to even believing it could be realistic
at all.

In the midst of destruction, what can one
do? Only what one is able to do. And I
think our creativity has to rise above the
situation. In the end, I truly want to live
here and nowhere else - but we can’t let
this reality trap us or weigh us down. For
me, just going to the studio is part of that.
I don’t go often enough - I admit it has
been that kind of period - but I do go, and
I make myself keep working at what I do
best, whether in the studio itself, in my

Ori Shifrin Anavi ———

Prof. Chanan de Lange

Ori

Chanan

Ori

Chanan

Established Designer

practice, or in teaching.

It’s really hard these days to feel joy in
personal successes. If I'm working on a
project unrelated to everything that’s
happening, and I have a breakthrough or a
moment where I'm pleased with what I've
made, I'm immediately overcome with guilt.
I want to tell you something, Uri. I once
designed an exhibition at Yad Vashem
about women in the Holocaust. Sorry for
bringing this up.

You understood exactly what I was
getting at.

Just yesterday I had a conversation with
Yehudit Inbar, who was the curator.

She told me, listen, this exhibition is a
situation one can learn from. When the
material for the exhibition arrived, we
saw, on one hand, the women and their
courage - how they held their entire
families together. And on the other hand,
punishment, killing, murder, all of it. So
we asked ourselves, why focus only on their
having been victims? Let’s focus on their
strength, on their power. The exhibition
dealt with things like love, friendship,



Emerging Designer

Ori

Chanan

or place them? In the end, I always begin
with what’s around us, what’s around me.
There should always be books at home.
Right. For the opening of the new wing

at the Tel Aviv Museum, there was an
exhibition with the library. It had been
empty during the installation process,

and then, with an entire team of people,

I filled it with 20,000 books. Within half
an hour, the whole library was full. Then
everyone went off to lunch, and I stayed
there alone in the filled-up library. When
they came back, I said: We’re emptying

it all out again - and we left the library
completely bare. Because in a way, the
library itself embodied the books - its very
structure was made of content. The shelves
and boards were made from old student
desks from Bezalel, covered with scribbles,
little writings, and small drawings. The
boards themselves were wonderful reading
material. I want to ask you about that. I
was looking at your works and noticed you
have two distinct directions, which I found
interesting. As you said earlier, you engage
with the public sphere, and one can see

Ori Shifrin Anavi ———

———— Prof. Chanan de Lange

Ori

Chanan

Ori

Chanan

Ori

Chanan

Ori

Established Designer

that in the use of chairs, flags, the project
in the desert. On the other hand, in the
work you showed at the Design Museum,
there was something completely different
- a very different expression, working with
material and cutting (porcelain). It’s as

if two entirely different people had made
those works. How do you hold those two
sides together?

I think it’s the best thing in the world -
and at the same time, the greatest curse. I
still don’t have a clear sense of how much
of me is a ceramicist and how much is a
designer, or whether I belong more to the
world of craft and long processes or to
research-driven work.

I actually think that dilemma is a good
one. I'd hold on to both. So what’s your
dream, really?

To be an astronaut.

What? To be an astronaut?

Yes, an astronaut.

I mean where do you want to show your
work? What’s the dream?

I don’t really know how to answer that
question. I think it brings us back to the



Emerging Designer

Ori

Chanan

Ori

Chanan

Maybe it’s also about the perspective of the
times we’re in, and maybe it’s simply the
nature of the work itself - the mediums we
work with. I feel that much of what I've
done in recent years has been rooted in
the public realm, out in the open, in front
of everyone - and that’s why I can’t escape
it. Even if what I long for now is to go into
the studio and make beautiful vases, or

to lose myself in a painting that speaks to
something deeply personal and private, I
still wouldn’t be able to keep it at bay.
Because that’s where your work begins -
and I hope that starting point will shift.
Hopefully for the better, yes. I'd love to
just make vases in the studio, without any
outside pressure.

The pressure is always there, even when
nothing is happening outside. You go
through personal experiences - and really,
all of my work comes through those
personal experiences - so the pressure is
always present. I don’t see some constant
Jjoie de vivre or happiness that exists
regardless of circumstances, but rather the
everyday: you wake up and there are the

Ori Shifrin Anavi &————————) Prof. Chanan de Lange

Established Designer

people around you, your family, your work,
the ongoing processes, making a living -
all those things are part of each person’s
personal journey. For me, that’s really
where things start. I can say that working
with bookshelves has accompanied

me throughout the years. Even when

I was a student, I was already looking

for a foundation for my work through
books. First, there was a single shelf with
about fifty books. Then you put on one
exhibition, and suddenly you have a few
shelves. Then it becomes a small library,
and then the library grows. Eventually,
the last library - at the Tel Aviv Museum
— held around 20,000 books, and by then
it had become something public. That’s
the dimension you mentioned earlier: the
public aspect. Because once it grows and
it’s no longer just your private library, then
it’s out in the world. In the beginning, it
all started with questions like: where do I
place the book? At what angle does it rest?
What’s most comfortable for the book?
What works for the library as a whole? We
had books at home - how can we position
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Chanan

Ori
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Ori

I thought we could start by talking about
the present. We’re both creators, and
though there’s a generational gap between
us, we’ve both been living through several
years filled with upheavals. How has that
affected your work, your creative process?
I feel that for the past two-plus years,
almost all of me has been absorbed by the
world outside - by everything unfolding
around me - from the city to my own life
to the country as a whole. It’s taken over
my mental space, and everything I create
ends up being a direct response to this
external reality. For quite some time now,
I've felt compelled to engage with a reality
I never chose.

I don’t feel that same sense of duty, but
I do think this heaviness that’s been
with us all these years definitely affects
what we do. What I do. When I enter my
studio, I come at things from a different
point of departure.

I've been thinking about coming into

this conversation - about where I am,
emotionally. It’s hard for me to speak
about the joy of creating. We work with

Ori Shifrin Anavi &————————) Prof. Chanan de Lange

Chanan

Established Designer

things that are beautiful, things that uplift
us, yet it’s difficult now to isolate that and
talk about our work purely in terms of joy.
We chose this profession partly because

it gives us joy, and also out of a desire to
do good for the world around us. And yet
there’s this constant blur between the two
that often leaves me uneasy. These days,
it’s hard for me to make work that feels
entirely joyful or completely detached
from what’s happening. Even when I try

to escape into something purely visual,
colourful, conceptual — escapist, even —

it never quite works, because the context
of the moment is always there, quietly
present. Personally, I can’t escape it.

I'd say my work usually doesn’t begin with
big events, but with the fleeting feelings
I'm experiencing. That’s why it often ends
up being less national or grand, and more
personal and small in scale. Still, that cloud
is always there above me: if I'm working
with sand, it becomes black sand; if I'm
working with water, it turns into a pool

of reflection - things that, beneath their
surface, quietly carry the spirit of the times.
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Eran Lederman is a senior designer and educator
active in the local design scene across diverse
domains. From developing high-tech industrial
products for the public space, agriculture, and
medical sectors, to leading social initiatives and
experimental projects that blur the lines between
design, research, and society. His work combines
systemic thinking, human sensitivity, and a
constant drive to create meaningful impact - both
in the public sphere and in academia. He sees his
practice as part of a broader effort to redefine
the role of design in an era marked by social,
environmental, and humanitarian crises, driven
by a deep commitment to generating real value
in both the civic and cultural realms.

Nitzotz Saranga is an experimental artist and
designer, graduate of the Industrial Design
Department at Bezalel, specializing in material
research, morphological systems, and speculative
thinking. She translates material histories
and cultural narratives into a contemporary
design language, continuously developing new
techniques and experimenting with a variety
of raw materials: stone, lava, wood, metal, and
chocolate. In recent years, she has focused on
projects that challenge existing perceptions of
nature, society, and the environment, aiming to

blur the boundaries between inside and outside,

home and landscape.
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Emerging Designer

Eran

Nitzotz

Eran

Nitzotz

stages of firing, it could be possible to
create a vessel that gradually reveals and
transforms over time. That really ties

to the gift you brought me, something
that changes over time. But who knows,
maybe I'll come back from Australia with
something completely new that suddenly
sparks my imagination. What would you
like to explore next?

One project that’s been exciting me for
quite a few years now is one where I design
objects using floods. I actually let the
water and rocks shape the objects through
the paths they carve as they flow.
Amazing. I'd really love to see how the
force of nature leaves its mark. If you
can actually take something from that
and carry it into a new object. It sounds
incredibly intriguing.

Come on, let’s follow the floods together.
You’re welcome to join.

I'd really love that!

Nitzotz Saranga ———

H Eran Lederman

Established Designer



Emerging Designer

Nitzotz

Eran

them out, even without being designers. So
yes, that was my pivotal moment.

That really ties into what we’re talking
about, observation: observing nature,
observing what’s around us. For me, the
root of everything is observation, and
that’s where my work comes from. It
connects to something you once said in

a lecture, back when I was your student,
and that I've carried with me ever since:
that a designer can’t stay wrapped up in
themselves and create only from within.
That kind of inward cycle can produce
things, but it also has its limits. You must
step outside and open yourself up to what’s
out there.

For me, design isn’t an occupation and it’s
not a profession. It’s a way of thinking,

a way of looking at the world. It’s a good
excuse to wander through all sorts of
places. And it’s a very, very good reason
to stop and really look. But design also
knows how to bridge between things

that don’t naturally connect. It links
tradition and innovation, material and
human needs. Design brings together

Nitzotz Saranga ———

Eran

H Eran Lederman

Nitzotz

Nitzotz

Established Designer

cutting-edge technology with aesthetics,
morphology, and purpose. And I think
that’s what I enjoy most about design:
the constant ability to bridge, to connect
between different fields, different worlds.
I'm deeply influenced by encounters

with people. I believe good design is
empathetic design. I design for people.
The research group I founded at Bezalel

- RDD, Relevant Design for Disaster -
focuses on life-saving design. I try to look
at other people, and I hardly ever look
inward; I mostly look outward.

So you let yourself get lost, and through
that - you create. I think that’s the best way.
What are you interested in working on
next? What'’s the next project?

Part of what interests me right now is, for
example, fungi and how they grow. It’s

a follow-up to my project Parametric: a
vessel that lives and changes alongside the
growth of the fungi. Another thing that
interests me goes back to what we talked
about at the beginning - the relationship
to material, to clay as earth, and how it
can truly be used. Maybe through different



Emerging Designer

Nitzotz

Eran

for you was when you traveled to Iceland
and encountered volcanic matter, right?
Yes. I think that was a real turning point
in my identity as a designer. Suddenly

I felt this freedom to explore a material
without aiming for any specific outcome.
It took me a while to see that it called

for deep research - to dive in and explore
what this material is, what it can do, how
to work with it, and why to work with it at
all. I think that was the key trigger for the
designer I've become. Was there a moment
that felt like a turning point for you, too?
I've been wandering and walking since I
was very, very young. I think what really
shapes me is the sheer passing of time -
how walking for so long lets my mind go
quiet, almost stop thinking altogether.
For me, it’s almost a meditative state,

even though it’s actually quite intense.
The second thing that influences me is
point of view, especially a low vantage
point. I think it puts the surroundings
into a different perspective. And of course,
there’s the human encounter. I'm deeply
influenced by people.

Nitzotz Saranga ———

Eran

———— Eran Lederman

Established Designer

I don’t navigate and I don’t have
destinations, I just walk. I really love
getting lost. About fourteen years ago, on
one of my wanderings, I came across a
hill and on it, a chair. That chair stirred
something deep in me. Partly because it
was a chair I knew from childhood - it was
made in the factory of the kibbutz where
I was born, Tzora - and partly because

it turned out to be by a very famous
designer, Marcel Breuer. I tried to figure
out who had carried that chair all the
way up the hill and placed it so delicately
facing the view. As I kept wandering, I
realized that what I had actually seen
through that chair was part of a much
wider phenomenon: Hasidim who take
broken chairs, repair them, and place
them in the forest as spots for solitude.
That discovery sent me on a twelve-year
journey - hundreds of nights and days in
the forests, many pauses at natural springs
- and through those chairs I began to
understand how much spirit can be held
within objects. How people with certain
ideas or beliefs can find ways to shout



Emerging Designer

Eran

Nitzotz

Eran

Nitzotz

Eran

I had a feeling it might be hard to get

the conversation started. I thought it’d

be more fun to begin with an object,

so I brought you a gift. I thought this
piece might intrigue you, not just for its
color, but also for its material and the
technology behind it.

Can I guess? It looks like volcanic

ash of some sort, like earth. It looks

like a technique of rammed earth, or
compressed soil.

It does, but what you’re seeing here is

the result of 3D printing with sand. This
piece started from a sculpture that an
African boy carved in Zimbabwe back

in the previous millennium. When I was
traveling in Africa in 1993, I met a young
boy who carved beautifully, and I offered
to help him carve. He was so disappointed
by the quality of my carving that he said,
“Here, just take the sculpture.” I took that
sculpture, scanned it with a 3D scanner,
and printed it in sand, which will probably,
over time, slowly disintegrate.

Amazing.

I thought you might enjoy this piece. I

Nitzotz Saranga ———

Nitzotz

Eran

————— Eran Lederman

Established Designer

feel it resonates with a lot of what you do.
Something else I thought might interest
you - and I think it’s something that
really defines my work - is wandering.

I spend a huge amount of time outside.
Every day, all the time. My clearest
thoughts and sources of inspiration come
when I'm walking. I hear you’re about to
g0 on a journey soon yourself.

Yes, I'm just about to fly to Australia.
Wandering, traveling - it’s a huge part of
what I do. It’s a big part of who I am, and
it ties directly into my work as a designer.
I just got back from a journey in the

U.S. When you walk for so long, across

so many different regions and climates,
you see things there’s simply no other
way to see. Those are the moments when
ideas for something new, for design, start
to take shape. That close observation of
what already exists is where I always find
the spark for my work. That’s why I'm

so drawn to nature, to sustainability, to
creating from raw materials - and I think
that comes through in your work, too.

If I remember correctly, a pivotal moment
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Alona Komsky is an award-winning industrial
designer with over 22 years of expertise in soft
materials, sustainable design, and innovative
product development. Her work holds multiple
patents and has earned prestigious international
awards such as Red Dot, IDEA, and TIPA. She
describes her work as a continuous dialogue
between material, function, and user. In 2018,
she founded AKKONIQ, a sustainable fashion
brand specializing in minimalist textile design,
leveraging design as a tool to influence consumer

behavior and promote sustainability.

Naama Haneman is a jeweler and designer,
a graduate of the Department of Fashion and
Accessories Design at Bezalel, and holds a Masters
degree with distinction from CASS Faculty in
London. A significant part of her work integrates
theory and research drawn from philosophy,
literature, and Buddhism - sources that inform her
ongoing exploration of the relationship between
the human body and the object.
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Emerging Designer

Alona

Naama

on their own within a kind of virtual
space. Over time, this created an archive

of images. From there, I selected the two
objects that seemed to hold something -

an emotion, an experience, a moment of
encounter - that I felt was worth developing
further. I went back to the studio and
translated that outcome into metal.

I love how your craftsmanship suddenly
intersected with innovation. For me, that
happens all the time because on one hand,
the technologies connected to textiles

are ancient and deeply rooted in craft,
and on the other, there’s 3D knitting and
so many new technologies that open up
endless possibilities. It’s so exciting to

see this craft being preserved yet taking
on new directions. I believe what made
that possible is actually innovation,
creating textiles that are durable, that age
beautifully, and that can meet cutting-
edge technology. Suddenly, something new
and unexpected starts to emerge.

Yes, of course. We can’t ignore innovation,
and I think both of us are working

within it. But there’s something about

Naama Haneman %

Alona

H Alona Komsky

Established Designer

returning to the roots, to the basics, that
feels important to me and happens in my
studio. Alongside everything happening
outside, it always seeps in and finds its way
into the studio. It feels important to me to
be able to hold onto that and preserve it.
That’s our role.



Emerging Designer

Naama

Alona

Naama

Alona

Something you said earlier really stayed
with me, about how the material has

its limits. Metal operates within certain
boundaries, and it takes careful attention
to the material to know how far you can
stretch it. I'm always playing with that
balance: can I push a little more, or will
the metal tear and ruin the piece? I notice
that in your work too.

Exactly. I like to tease the material. I love
pushing it to the edge to see how far it can
go. At the same time, I really love those
constraints. I think they’re what actually
spark innovation and creativity, working
within a framework.

I think both of us, as designers, really
engage with the material. There are many
designers who work at a distance from

it — who might focus more on sketching
or working on the computer - but we
work with it physically, we know how it
feels. And we have this space we can move
within, which I find fascinating.

Exactly. We’re lucky, it’s fun, Was there

a project or a turning point for you, a
moment when you realized something and

Naama Haneman %

Alona

Naama

H Alona Komsky

Naama

Established Designer

decided to take a different path, or suddenly
understood what you needed to do?

Yes, there have been quite a few moments
like that throughout my career - times
when I thought I was working in a certain
way, and then found myself drawn
somewhere completely different. This past
year, one of those moments was when one
of my works was acquired by the Victoria
and Albert Museum in London. That was
a very meaningful moment for me. It is

a major recognition. The piece I chose to
present explored the relationship between
one object and another. I really delved
into that idea using 3D software and Al
Together with a friend, I built a program
based on the properties of the metal, in
which each time two objects met, they
would affect and reshape one another
through the encounter.

Interesting.

Yes, it turned into something like a game.
An object would appear, and with each
click, the objects would encounter one
another in a new version of themselves. I
set the rules, but in the end they moved



Emerging Designer

Naama

Alona

Naama

relationship between the material and

the end user, because that’s exactly what
happens in my work. There’s an ongoing
dialogue between them - a relationship. Of
course, that’s also because these are soft
materials, and the object takes on the shape
of the person who chooses to use it. Then
there’s ergonomics: it has to sit comfortably
on the body, to carry weight. There’s a very
close relationship between the bag and the
person carrying it. Over time, we and these
objects become intertwined.

A kind of union forms with the object -
almost a shared identity.

Naama, I'm curious, when you start a new
project, where do you begin?

I think I have a certain kind of privilege,
in that I'm not designing or creating for
anyone else, but working in the studio
within a space I've defined for myself.
First of all, it makes things much easier,
because there’s a creative momentum I
can generate on my own and the freedom
to choose where I want to take my work. I
work with soft metals. That’s my primary
material - it’s the long dialogue I've been

Naama Haneman %

H Alona Komsky

Alona

Naama

Alona

Established Designer

having with a specific material I chose to
work with for many different reasons. And
how do you begin a project? What’s the
first step you take?

I’'m a very warm and emotional person

- everything about me is dramatic, both
inside and out. I'll suddenly get excited
about a material, and immediately start
building a whole collection around it

in my head. It’s not always a material
that’s ready-made for textile work. For
example, my last collection grew out of
years of researching decomposing sabra
cacti. They have these wild textures. It
amazes me how nature manages to create
a slightly different texture each time. I've
been collecting sabra leaves for quite a
while, and I decided I had to recreate that
in knitting - to create a textile that looks
like it, that echoes the shape and feel of
those leaves.

So you’re not actually using the cactus
itself, it’s more of a source of inspiration.
Yes, I took it as a source of inspiration. I
know where it started, but I'm not sure the
end user would recognize it.



Emerging Designer

Naama

Alona

Naama

I'd like to start with a question - what led
you to start your own brand?

For many years I worked for other brands,
and I was happy with that. I'm not an
entrepreneur at heart. It just happened
that the company I worked for was sold,
the whole vibe changed completely, and I
couldn’t stay there anymore. Meanwhile,
my brother kept telling me, “You need
your own brand, you have to go out on
your own.” But I didn’t feel I had a reason
to. Another bag brand? Why? There are
plenty. I was missing that “why.” I found

it after making a change in my personal
life. Our whole family went vegan, and we
decided to live a sustainable lifestyle. At
first I kept my professional and personal
sides separate, but then I realized this

is what I needed to do — to connect the
personal with the professional, and build a
brand that would operate according to the
values I live by and believe in. What’s your
starting point as a designer?

For me, everything has always been about
connections, both in metalworking and in
relation to the body — as in, how the object

Naama Haneman %

Alona

+———— Alona Komsky

or the piece of jewelry meets the body.
That’s what drives me. Even when I moved
away from jewelry and started making
vessels, what guided me was thinking
about the relationship between the human
and the object. How do they meet? What
happens between them in that moment

of contact? So whenever I approach a

new design or start thinking about my
next piece, that’s always what guides

me. There’s something fascinating about
the meeting of material and the body.

For example, metal has this wonderful
quality of changing its temperature: at
first it feels cold in your hands, but as you
wear it throughout the day, it warms up
and becomes part of you. There are these
transitions that happen between body and
material - even a patina that forms on the
metal through touch. That’s the starting
point I work from. And I think think
there’s a similar kind of relationship in
your work with softer materials too. A bag,
above all, has to be comfortable and fit the
body of the person carrying it.

I really relate to what you said about the

Established Designer
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Avner Sadot (Nekuda) is a senior industrial
designer, holding a Bachelor's degree in Industrial
Design from Bezalel and a Master's degree in
Design Management from the RCA in London.
In 1996, he founded ‘Nekuda’, which provides
product design and development services to
both local and international brands. Drawing on
extensive experience and education, the studio
has developed a unique design methodology. He
believes that design and innovation are tools that
must consistently support a company’s business
model. Alongside the professional work, the studio
is committed to cultivating the next generation:
over 150 professionals - designers, engineers, and
business developers from Israel and abroad - have
passed through ‘Nekuda’, becoming leaders in
their fields.

Dorit Provizor is a product designer and
ceramicist, a graduate of and lecturer at the
Industrial Design Department at HIT. Her work
is grounded in material research, with a focus
on natural clay colors. She creates ceramic
and pigment blends from raw earth, exploring
how physical material can carry cultural,
environmental, and visual meaning - without
the need for ornamentation or added layers.
Through her ongoing engagement with clay -
both as a material and a message - she creates
objects that draw their strength from their place
of origin, rooted in process and driven by the

internal logic of the material.
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Emerging Designer

Avner

Dorit

single type. I'd also love to keep exploring
different kinds of clay from around the
country. I did something like that during
a residency at Beit HaRishonim, where
members of the Hefer Valley community
collected soil for me from places they
love, from their yards, from spots that

are meaningful to them. I used that soil
to do color research and created a whole
palette of the Hefer Valley. It’s something
I'd love to do in other places too - to see
the differences, and try to understand
what affects the color, which combinations
cause one shade to come out yellow and
another to come out pink.

It seems like you’re on the right track.
Thank you, I hope so.

Dorit Provizor ——

———— Nekuda (Avner Sadot)

Established Designer
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Emerging Designer

Avner

Dorit

to focus on them, and also to build
connections that led to bigger projects -
ones that allowed me to do industrial
design in ceramic material. These days,
projects come partly from outreach -

I approach designers and architects
directly and meet with them. There’s also
something about my Instagram that seems
to work. I get inquiries, and I feel like
people trust me. There’s something people
find reliable in my work, and, I guess, in
what I give off. And, of course, there’s word
of mouth.

Can you give an example of a project

like that?

When I was in the incubator program, a
team from Monday.com came for a tour.
One of the architects noticed me, and I
showed her some color tests and explained
a bit about how I work. A while later,

she reached out and told me they were
building a new floor in their offices and
would love to commission lighting fixtures
- something I had never done before. But I
decided to go for it and ended up creating
around 40 light fixtures for them. It was

Dorit Provizor ——

Avner

Dorit

Avner

Dorit

———— Nekuda (Avner Sadot)

Established Designer

a big and meaningful project for someone
who had never done anything like that
before. Is there something you’d love to do
that you haven’t had the chance to try yet?
More of the same - I just hope I'll have
the privilege to keep going. I see challenges
in every project. Even if I were to design

a new Tami4 water dispencer today, there
would still be the challenge of how to
create something new and different from
the previous version, and that’s true for
every project. So I don’t have any ambition
to do something else.

Is there an area you haven’t explored yet
that you’d like to try?

That’s an interesting question. Each project
brings a new opportunity. The truth is, we
don’t really create the opportunities, we
usually step into the ones other people give
us. We’re always looking for the people who
will let us help them, so we can build our
dreams alongside theirs. That’s the goal.
And you?

I think on the more research-based side.

I could sit and play with clay all day,
testing how many shades I can get out of a
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Emerging Designer

Avner

Dorit

on that day - it helps me stay organized.
Then I figure out which colors I'll be using
that day. The kneading itself takes about
fifteen to twenty minutes, and there’s a
limit to how large a piece I can knead. I
prepare the raw materials first, and only
then do I start working. Thanks to my
design studies, I'm always looking for ways
to make my work and time in the studio
more efficient. For example, using press
molds I make myself, or incorporating
laser-cut elements to help keep shapes and
proportions consistent, since I work in a
structured, repeatable way. Drying time is
also a huge factor: I can build something
in half an hour, but then it has to dry for
about two weeks, and I just have to pray it
won’t crack.

How did you find your way into this
specific line of work?

The first time I worked with clay was
during my studies, in a ceramics course.
The focus there was on more industrial
techniques, casting and mold-making.
After graduation we moved to Jaffa, and
across from our building there was this

Dorit Provizor ——

———— Nekuda (Avner Sadot)

Avner

Dorit

Established Designer

little ceramics studio. I told myself that
once I had a “real” job and some money,
I'd sign up for a class - just for myself -
and that’s exactly what I did. I started
going once a week in the evenings to learn
wheel-throwing, something I'd never

done before. Later, I left the wheel for the
rolling pin and began working with slabs
instead. It lets me explore color in ways
the wheel doesn’t, and it’s also a much
faster way of working.

And was that shift something you planned
out, or more of an intuitive decision?
Where do your projects usually come from
these days?

It was completely intuitive. After three
years, I felt I had to do something with

it — and even though I was being promoted
at the studio where I worked, it just wasn’t
what I wanted to do. So I decided to quit.

I gave myself a year to figure things out,
and luckily I was accepted to an incubator
program at the Design Terminal which
gave me a studio for a year and mentoring.
That really helped me develop my color
language and my working technique,
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Emerging Designer

Dorit

Avner

107

Dorit

Avner

Dorit

to slow down rather than push. I've been
lucky to work with so many amazing
people. Still, this is what I love to do, so

I stay closely involved in the projects,
including on the strategic side.

What does a typical day at the studio look
like for you?

Most of my day is spent moving between
projects — meeting with each person on
the team, the project managers, and others,
giving feedback and helping to guide things
forward. Of course, there are plenty of
client meetings as well. We work in a very
organized way. We have well-structured
processes, and I'm constantly focused on
refining and improving them. My master’s
degree was actually a project focused on
management. In many of our projects, we
handle the entire process, end to end.

Wow, really?

I went to New York, where we set up this
ambitious scaffolding project we’ve been
working on for a few years now.

I actually wanted to ask about the
scaffolding. It’s such a different kind of
project in your portfolio.

Dorit Provizor ——

Avner

Dorit

——— Nekuda (Avner Sadot)

Established Designer

These days we have projects that are within
our comfort zone, like Tami4, for example;
we’ve done it before, so we’re already
experienced. But there are quite a few
projects that are far outside our comfort
zone, and the scaffolding project was

truly an exceptional one. It’s essentially
scaffolding designed to protect pedestrians
on the sidewalk. We came into it knowing
nothing about scaffolding, so we needed

to research the field. What products are
already out there? What do they do? How
long does assembly take? What are the
production costs? Who are the competitors?
What regulations apply? We figured that if
we could find a way to make assembly and
disassembly faster, we could save a lot on
costs. So we built an entire system around
it - bringing in scanning technologies, and
eventually even Al to help plan and build
the scaffolding much more efficiently.
And what about you, what does a typical
day in your studio look like? Is it mostly
kneading? How many hours of kneading?

I usually start by jotting down a little list
in my notebook of what I want to work



Emerging Designer

Dorit

Avner

Dorit

Avner

Dorit

Avner

Hi, Avner from Nekuda studio, tell me a bit
about the studio.

Nekuda was founded many years ago
together with another partner, who sadly
is no longer with us. The studio has
always had two sides: one focused on
entrepreneurship and the other on client
work, and there’s always been a synergy
between them. We’ve been operating

in the start-up nation ecosystem from
the very beginning, and even more so
now, in what has become a particularly
challenging time.

How does the entrepreneurial side come
into play?

We partner on projects, we’re involved

in a number of different companies. For
example, only two weeks ago, a company
we had co-founded was sold. In these
cases, we handle everything: defining the
products, developing them, guiding them
into production - really accompanying it
through the entire product journey.
Sounds challenging.

It’s not easy. I understand you’ve gone
through a change as well.

Dorit Provizor ——

Nekuda (Avner Sadot)

Dorit

Avner

Dorit

Avner

Established Designer

Yes, I moved from the world of plastics and
the highly structured processes of classic
industrial design - research, configuration,
all the formal stages - into something a bit
freer, working directly with material. I also
shifted from working in a team to working
on my own.

And how has that been for you?

It’s been really fun. I loved working in a
studio before; it was like a real school for
me. I learned so much there, and it gave
me many of the tools I use today. Now the
work feels much freer. I feel like I'm finally
doing what I was always meant to do, and
that’s a really good feeling. Things are
going well, too - I've even been debating
whether to expand the studio. But I'm
holding off for now, because it’s important
to me to stay closely involved in everything,
and I'm still figuring out that part. How
about you, as the owner of a studio, how
involved are you in each project?

On the one hand, I'm very involved, but

on the other, I try to give space. We always
look for people who drive themselves
forward, the kind you sometimes need
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Jonatan Chechick

Product Design
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Rami Tareef is a Druze-Israeli designer, curator,
creator, and researcher, whose work is rooted in a
deep connection to the material culture and long
history of his community in the Middle East. He
holds a Bachelor and Master’s degree from Bezalel,
alongside a second Master’s degree from the
Technion, where he is currently completing a PhD
in design. Tareef’s work bridges past and future,
tradition and contemporary practice, focusing
on questions of identity, cultural preservation,
globalization, and marginalized communities. He
approaches design as a tool for social intervention
and as a response to rapid change. Tareef is a
senior lecturer, Chief Curator of the Design and
Architecture Department at the Israel Museum,
Jerusalem, and a member of the Israeli National
Council for Culture and the Arts, where he heads
the Druze and Circassian culture division.

Jonatan Chechick is a graduate of the Industrial
Design Department at Shenkar and the founder
of the design brand C’s. He specializes in creating
objects and furniture from natural materials,
combining craftsmanship with local production.
His works aim to evoke a sense of calm,
balance, and quiet harmony through a personal
interpretation of materials with strong presence

and weight.
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Emerging Designer

Jonatan

Rami

Looking ahead, we must acknowledge that
an entire generation is now growing up
forming its sense of identity in the digital
world - rather than through physical
encounters that once shaped us, whether
with nature or even with something as
distant as a shopping mall. It will be
fascinating to see their material and
emotional preferences and the kind of
relationship they will have with objects.
What would you like the design world to
hold on to?

I see my mission as working in the space
that universal design has tended to
overlook or avoid: creating adaptations
for minority cultures and distinct ethnic
groups. We talked about this in the context
of craft, and I think I'll keep working in
that area. I call it organic design, design
that grows from within a specific culture,
while using the tools of universal design to
develop methodologies that truly fit that
culture, and to create outcomes that are
relevant to it.

Jonatan Chechick &———

% Rami Tareef

Established Designer
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Emerging Designer

Jonatan

Rami

Jonatan

and someone told me they were made by

a Polish or Dutch designer, I'd completely
believe it. There’s something about your
work that feels universally true. There’s an
honesty in it - in the way it relates to form
and to our most basic senses - that raises
fundamental questions like: What is an
object? What is nature? What is material?

I notice you don’t paint anything, and you
hardly use coatings at all. There’s a warmth
to that materiality, something we can relate
to almost anywhere. One of the biggest
driving forces in design today is technology.
We’re already deep into generative design
and all kinds of other shifts. I'm curious:
where does that meet you?

In that sense, I actually believe culture
and consumerism will shift more toward
the local. I think that runs counter to

the technological mindset, to AI and this
notion that anything can be produced
anywhere in the world.

The question is - is this a counter-culture?
I don’t know if I'd call it a counter-culture,
but to me, they’re two separate paths. I've
never 3D-printed anything.

Jonatan Chechick &———

Rami

Rami

% Rami Tareef

Jonatan

Established Designer

Do you think people will value handmade
products less?

No. On the contrary, I actually think
they’ll value them more and more.

I agree that people will continue to value
human handmade work. In fact, I think
technology and craftsmanship actually
strengthen one another, and that’s why I
feel I'm in the right place in that sense.
Sure, there are things for which a machine
might be able to replace me, but right
now I’'m trying to focus on the things

a machine can’t do. That feels much
more interesting to me. Maybe this is the
moment to discuss emotion and design.
How do we value handmade work? How
do we value objects that were shaped by
human hands, objects rooted in tradition,
shaped by an evolution that’s taken
many years to develop? We talked about
the evolution of nature, but our objects
also undergo an evolution. I think as AI
continues to produce more outputs that
drift further from human touch, we will
feel not just a physical distance but also
a disconnection from human thought.
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the process to come through in the object
itself - for it to feel effortless, natural,
like something in nature where you
instinctively know nothing could be moved
or changed to make it better.

When I was studying at Bezalel, the
legendary Yaacov Kaufman would come
in at the end of the design process and
ask: ‘Okay, now what can you take away
without changing the concept - what can
you let go of?’ Distilling the form like that
is no simple task.

In the end, it’s the most obvious thing

- but I really love bringing something
complex across with simplicity.

Exactly. I think another word for it here is
curation: deciding what to choose, where
to place it. Like in an exhibition, you take
many works by different people and shape
them into something new, which becomes
the experience of the exhibition itself. It’s
similar in your work. You select elements
from nature, the material and texture,
and with minimal intervention you try

to compose them into a new artifact. For
me, on the other hand, I walk into it from
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the start with a kind of overload: formal,
historical, associative, political, however
you want to define it. Take almost any
object from the culture around us here,
especially in Arab culture, you can trace
its sources back to all kinds of places.
Even the ornamentation comes from many
different influences. I grew up in a home
filled with crochet, which doesn’t come
from our culture at all - it’s completely
Western. But cultures adopt things and
adapt them, and that’s something that
really fascinates me. Looking more broadly
at globalization and the drive to create
universal design, we’re now seeing a very
interesting revival of local craft across the
worlds of art and design. There’s a renewed
interest in the identities of minority
groups who are engaging with their
original cultures and their materials, their
craft traditions.

This sense of locality will always change,
because each generation reshapes it in its
own image.

Compared to your objects, which feel very
global. I mean, if I walked into a studio
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You’'ve touched on something I find really
interesting, and it ties into the cultural
aspect as well. Being an independent
designer trying to create objects that are
both handmade and commercially viable,
working here in Israel with local suppliers,
requires a different kind of thinking. I
see many of my pieces as a kind of hack,
like taking a brass rod and making the
smallest possible intervention to turn it
into something else, into an object that
could also have commercial potential.
What makes you describe it as a hack, if
you’re starting from raw material?

It’s a hack that starts from the raw
material. I often feel like the material
speaks to me. Even this candleholder, for
example, feels like a kind of hack to me:
it’s basically just two rods. I send them out
to be cut and polished, assemble them at
home - and I have a finished product. My
intervention is as minimal as it gets.

My starting point has always been
something social, something tied to
identity, something that burned in me
and I wanted to respond to. There was
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never really a commercial consideration;
I never set out to create something with
commercial potential. I start by writing
about it, and only then begin the actual
production process. There’s never been a
client waiting at the other end.

Yes, your process is different, more like an
artist’s methodology.

There may have been an imagined

client in mind, but I was never really
focused on selling things - apart from
one chair project that eventually became
commercial and was sold worldwide. So
yes, you could describe what I do as an
artistic practice, but when I sit down to
work, I don’t think in those terms. That
said, it’s true that we tend to distinguish
between the two mindsets: the way a
designer approaches and develops a
project versus the way an artist does.
They’re two very different things.

The minimal intervention I usually make
in the raw material, beyond the economic
aspect, is really about searching for
something desirable and iconic through its
simplicity. I want that same simplicity in
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Rami, could you tell me a little about your
work and the kinds of objects you design?
Currently, I'm trying to do my part in

the fields of design and culture in Israel,
in all sorts of roles. My work revolves
around design, culture, art, and also
society, in the complex reality of life here.
It’s truly interesting talking about this

in the context of what we’re seeing here
in your studio. It’s very different, but
also very similar. As a design researcher,
I focus mainly on preserving, rescuing,
and even reimagining material culture in
Israel: broadly speaking, Arab material
culture, and more specifically, Druze
material culture. I see that as part of my
role as a designer, and of course it has a
social dimension as well. I define myself
as a social designer, even as a kind of
cultural agent who uses design as a tool.
I explore themes of locality, culture, and
the traditions surrounding objects within
Druze and Arab culture - along with
language, food, land, and everything that
ties into identity. When I looked at your
work, I thought to myself - it’s almost the
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opposite of what I do. Your pieces tend to
center on two very fundamental things:
first, basic forms, and second, materials
that are almost natural or neutral. Of
course they have their own aesthetic, but
your intervention in them is somewhat
curatorial. That’s very different from what
I do, in the sense that I work with things
that carry a long history, with established
forms and ornamentation.

You mean the kind of cultural expression
I'm working with, that it’s more modern?
I think your objects are about something
like the essence of material and form,

an attempt to create objects that feel
timeless. There’s an authenticity to them
that stays very true to the material, to the
form, to nature, to the place they come
from - and you’re the one curating them.
Take your lamps, for instance: the joints,
those basic geometric forms alongside the
stones, which are completely natural yet
have gone through your selection. That
territory is fascinating, the question of
how minimal the intervention can be while
still creating an object.
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IOTA (Tal Zur) was founded in 2014 by visionary
Shula Mozes and designer Tal Zur, merging
social design and innovation through craft. Zur,
a product designer and graduate of HIT, is now
a senior lecturer at the department, as well as
a graduate of the Tel Aviv Museum curatorial
program and the Peres Academic Center and
Harvard leadership programs. She serves as IOTA’s
Creative Director and CEO. The brand celebrates
crochet and provides dignified employment
for women in underprivileged communities
worldwide. The studio team also includes: Dorit
Chesler, Noa Curiel, Tami Eilat, Chen Bogin, Lena
Maikon, and Sofi Yaffe. Operating as an innovative
startup where craft is the technology, IOTA proves
that creativity, culture, and handwork can drive

deep social transformation.

Tamara Anna Efrat is a product designer
exploring the intersection of traditional
craftsmanship and advanced technologies. A
Shenkar graduate with a Master’s from Bezalel,
she is a senior lecturer at the University of Haifa
and advocates collaboration between designers,
scientists, engineers, and artists. Through hybrid
processes combining computational design,
digital fabrication, and experimental making, she
creates emotionally resonant objects that convey
narratives of context and identity. Alongside her
studio practice, she leads product development
for startups, driven by a vision to cultivate a

responsible and grounded design culture.
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Emerging Designer

Tal

Tamara

Tal

we are today. As a designer, what do you
still hope to achieve that you haven’t yet
had the chance to?

A collaboration with Gucci. Honestly,
collaborations are something that really
interests me - and us - and we’re always
thinking about them. I also think a lot
about how far we can expand our range of
products and see in what other directions
it could take us.

I feel the same. I'm always aiming for
collaborations. Most of my studio projects
revolve around them - working with
designer friends and with people from
other disciplines. And of course, I'm deeply
drawn to the intersection of science and
design: to explore it further and see what
new directions it might open. That feels
especially compelling to me.

What I see as our common trait is that,
while it falls under the umbrella of design,
it’s really about entrepreneurship - design
entrepreneurship. Even back when we first
started imagining IOTA, I never thought
of it as a small brand. We built it like a
startup: developing a product, with this

Tamara Anna Efrat &————————) IOTA (Tal Zur)

Tamara

Tal

Established Designer

incredible technology. However, only it
happens to be the most handmade, low-
tech process you can imagine. It’s the kind
of work that calls for entrepreneurial DNA.
Exactly. I think we’re both very
entrepreneurial by nature. That’s really
what drives me - always looking for
connections, for ways to collaborate, to
grow, to find new places to present, and to
keep thinking ahead. What is it that drives
you to keep moving forward?

First, I think I'm a big dreamer. I'm always
fantasizing about the next thing, falling

in love with it, unable to imagine my life
without it, and then it just has to happen.
Second, even though I'm sitting here across
from you, in reality, we’re six. It’s the best
support system I could ever ask for. If I
have one piece of advice, it’s this: gather
your people, your studio, surround yourself
with those who will help push you forward.
I've surrounded myself with women who
lift each other up. Alongside the ability to
dream and the drive for entrepreneurship,
I think that’s the real engine. And it’s also
a tremendous privilege.
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Emerging Designer

Tamara

Tal

Actually, I have the opposite question. Why
do you think craft is still relevant today?
That’s a really good question, and I do
have an answer. First, the more technology
advances, the more people crave a sense
of touch and feeling, and our choice to
work with textiles is part of that. Second,
what I see in craft — drawing on my own
experience with the communities we’ve
worked with and helped establish - is the
value of community itself, which we need
now more than ever. That simple act of
people coming together in one place to
work side by side has no real substitute.
We insist on preserving that encounter,
because it carries so much meaning. I also
believe craft has cultural value; it’s part
of what affirms our cultural purpose. No
one creates entirely from scratch, we’re
rooted in what precedes us. Working with
communities teaches me so much. For
example, among Bedouin women, when

a loom is assembled, it’s a celebration;
they throw a party. The women help one
another, because you can’t set up a loom
by yourself, you need a group. In the end,

Tamara Anna Efrat —————

——— IOTA (Tal Zur)

Tamara

Established Designer

it takes a few days, during which they
drink, eat, talk, and celebrate together.
That’s culture. That coming together
around the fire, those rituals and stories,
are what hold us together. And I believe it’s
important to preserve them too.

I completely agree with you - craft is
about preserving skill, and at its core it’s
the preservation of human knowledge.
Just like we preserve language - it’s the
same idea. It’s a language we speak, even
if it’s material, created by our hands.
There are techniques, like the smocking
technique I work with, that until recently
had no digital or computerized version.
Its development had basically stopped
because there was no machine to do it -
not because it couldn’t be developed, but
simply because there was no demand, until
now. So I'm always thinking about how
we can create that demand, how we can
make sure these techniques keep evolving.
And I think you’re doing that beautifully,
bringing knitting out of the nostalgic past
into an artistic and design context that
feels contemporary and relevant to where
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Emerging Designer

Tamara

Tal

was born into or grew up with. When we
founded IOTA eleven years ago, Shula
Moses - my partner, investor, and the
brand’s founder - infected me with that
“social bug.” I remember a conversation
we had after which I walked away asking
myself: what’s my responsibility here, or
do I even have one? And that’s a question I
still ask myself today.

And in that sense, what would you say is
your essence, how would you define it?

I think it might be motivation, the drive
to do something. I wouldn’t want the
work to come across as folkloristic, and
that’s a conscious choice, a strategy. It’s
not something that just happened by
chance. It’s about the desire to design a
product that I feel is beautiful, relevant,
and appealing - to create something that
I and the whole IOTA team can stand
behind, believing it’s of the highest
quality. As a designer, that’s something
I can’t compromise on. But then there’s
the bigger question: can you design
something like that and still create real
impact? That’s the point where I start

Tamara Anna Efrat &————————) IOTA (Tal Zur)

Tamara

Tal

Established Designer

shifting in my chair. That’s what excites
me most. I'm always looking for a working
method. When you look at your own work,
can you imagine it as a method? Do you
feel there’s a kind of system in the way
you approach things?

I used to be the most technophobic

person, completely anti-technology, to

an extreme. I actually studied fashion
design at Shenkar and only worked on
things that were “craft-based.” But since
my master’s, every project I've taken on
has started with research into craft and
then been reimagined through technology.
The methods may vary slightly, but

the thinking process, the methodology,
remains the same. The shift from craft to
technology isn’t about replacing craft - It’s
about preserving its qualities, deepening
them, and giving them new possibilities
that never existed before.

I find myself wondering where this all
leads. What'’s the future of the field we’re
working in — whether you call it craft, or
craft-plus — as technology keeps advancing,
will craft become more or less relevant?
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Emerging Designer

Tamara

Tal

Tamara

Tamara Anna Efrat —————

Tal, what project do you see as a turning
point in your work, and why?

Pretty early on at IOTA we collaborated
with Peugeot. Even though I've always had
a long list of companies I'd love to work
with, I'd never imagined a car company.
What I realized then was that work like
ours - rooted in craft, with both material
and cultural values - can be compelling
to big, super-commercial companies like
global car brands, whose priorities are
technology and keeping pace with the
market. I felt that our story held real
meaning for them. That changed how I
thought about what we have to offer as a
craft brand that’s focused on handmade
work and guided by a social vision. What
was the turning-point project for you?

My master’s graduation project at

Bezalel. That was the first time I explored
combining ancient craft techniques with
advanced technologies. The project also
included developing eight new embroidery
algorithms, and it completely opened up a
whole new world for me. The project went
on to travel to many places, and when I

IOTA (Tal Zur)

Tal

Tamara

Tal

Tamara

Tal

Established Designer

finished it, I told myself: okay, this is what
I want to do with my life.

Amazing. And how do you continue now to
connect technology with craftwork?

Great question. All of my studio projects are
built on that principle - starting from the
exploration of a traditional craft technique,
of any kind, which then evolves into some
form of technological development.

And what’s the most interesting insight
that this connection between technology
and craft has opened up for you?

Lately, I've been drawn to the intersection
of science and design. I feel that many
disciplines have already been explored on
their own, but when you bring different
fields together, an entirely new spectrum
of discoveries and outcomes reveals itself,
Those are the projects that draw me in and
excite me the most. I think you and I bring
two complementary perspectives. My focus
is on craft, technology, and science, while
yours is on craft from a social standpoint,
which is hugely important. I'd love for you
to share a bit about that.

Social engagement isn’t something I
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12D (Elisha Tal, Eitan Sharif, Prof. Safi
Hefetz) 12D is a boutique design studio founded
by Elisha Tal, Prof. Safi Hefetz, and Eitan Sharif
— three experienced designers and graduates
of the Industrial Design Department at Bezalel
Academy. The studio focuses on diverse and
challenging projects, working with clients who
seek a highly professional, collaborative, and
personalized design process. 12D specializes in
product development across various fields, with
an emphasis on research-based development,
innovation processes, strategic design, branding,
and sustainability. Tal, Hefetz, and Sharif also
serve as senior lecturers at Bezalel and Shenkar,
driven by a deep commitment to passing on their
knowledge, experience, and design philosophy
to the next generation. Prof. Hefetz recently
concluded his tenure as Head of the Industrial

Design Department at Bezalel.

Tamir Mizrahi is an industrial designer, a graduate
of HIT with a Master's degree in Transportation
Design from I.A.A.D. in Torino. He specializes in
the development and design of advanced mobility

systems and transportation vehicles, alongside a

range of industrial products.
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Emerging Designer

Elisha

Safi

think both in Israel and globally it’s a field
that will only grow stronger, and it will
need a great deal of support for solutions
in development and design.

I agree with Eitan, but personally I've
found that in recent years I'm increasingly
drawn to places where design isn’t just
about producing another object, another
product, another thing we may not
actually need. I find myself asking how
can design support more meaningful
initiatives? For example, how can design
support sustainability? We talk a lot

about behavior change. One of the ways
you can create real impact is through an
object that enables that change. Take the
SodaStream, for example; it’s an object that
makes it easy to use a reusable bottle. In
recent years I've been asking how design
can enable prosperity and emotional well-
being. How can it make our lives better
and solve problems? In other words, design
- and really, every profession - needs to
start asking how it contributes to human
prosperity, not just to material comfort.

I have to say I actually enjoy the variety

Tamir Mizrahi ——

H 12D (Elisha Tal, Eitan Sharif, Prof. Safi Hefetz)

Tamir

Established Designers

and the range of problems that land on
the table, no matter what field they come
from, always with very clear goals of what
needs to be done. One of the areas I find
most interesting is when designers start
working together with researchers. There’s
growing recognition of the tremendous
value in the way an industrial designer
thinks. I find that fascinating. In my
view, every startup in Israel should have a
designer as part of its core team, because
of that broad, holistic way of thinking
and the ability to engage with so many
aspects: from the psychology of the user to
the design of the product or the software.
What'’s your dream?

I'd say that my aspiration as a designer,
looking ahead, is to bring real value to
people. I keep asking myself: am I truly
creating value, or do I just think I am?
Sometimes it’s hard to answer that. So
what I really want is for the things I work
on to carry real meaning and value for
people. My hope, for myself and for all of
us, is that we will always be able to create
true value.
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Eitan

Elisha

take an object, even a static one, I want to
give it a sense of motion. I don’t know how
revolutionary that is, but it’s definitely
tied to the fact that I design vehicles -
whether it’s an airplane, a boat, a car,

or micromobility like the scooter we did
recently. The idea is that even when the
object is standing still, it should look like
it’s in motion.

We started out talking about movement, or
about design with a kind of expressiveness
that seeks force or flow. Coming from the
medical world, I often look for something
different. Not always, but most of the time,
the goal is a more restrained design, one
that communicates professionalism - and
what professional means today is a real
question. Take a CT scanner, for example:
you expect the system to look life-saving,
reliable, capable of doing its job and,
above all, you want to be able to trust it. I
think automotive design isn’t so different.
I see design as both culture and a means
of expression. Where is there excess? We
live in a completely cacophonous world,
surrounded by so many visual messages,

Tamir Mizrahi ——

—
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Tamir
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Established Designers

that I often try to lower the volume in
order to be heard more clearly. Sometimes
you take the opposite approach. It’s a
cliché to bring up Apple, but compared to
other products, Apple does something very
distinct, very stripped down in its means of
expression - and that’s exactly what makes
them stand out. In many cases, we try to
find the core, then build something very
tight around it and see if it has strength. If
it feels dull, of course you have to raise the
volume. But if by lowering the volume the
thing suddenly feels stronger, that’s when

I think it gets interesting. And it raises

an important question: how does culture
articulate itself through form?

What would you like to do in the future?
Where would you like to take the industry,
your products? What kinds of things would
you want to be involved in?

I see myself continuing in the medical
field, because I feel it’s a place where I can
really contribute and make an impact. If
there’s another field I'd look toward today
as a studio, one that interests me, it would
definitely be agriculture and agritech. I
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Emerging Designer

Safi

Tamir

moments. This requires a much more
flexible way of thinking: one time working
with the metal industry, another with
medical equipment, another with paper
folding. It all begins with flexibility of
thought. We have a methodology and an
approach, but it’s one that is always being
tested and refined.

I think that, to some extent, a designer

in Israel needs to use systemic thinking.

I don’t know how it is abroad, and I'd be
interested to hear your take on that.
You’'ve touched on the heart of what sets
design in Israel apart from elsewhere.
Abroad, the industry always seems more
glamorous — the grass is always greener on
the other side. When I won a scholarship
in Italy, I thought, “this is it, now I'll be
doing the real thing.’ I studied transport
design, and my professors came from Fiat,
Maserati, all the big Italian companies. It
all looked very glamorous. But working
abroad, even if your name is attached to
something prestigious, you’re still just one
part of a large team of designers. Your role
begins and ends with whatever section

Tamir Mizrahi ——

Elisha

H 12D (Elisha Tal, Eitan Sharif, Prof. Safi Hefetz)

Tamir

Established Designers

someone else has assigned to you. That’s
why I came back to Israel. I realized I
wanted to build a practice here where I
could do everything from start to finish.

I want to be involved in every part of a
product, not just to hand a sketch off to
the next person.

I’'m not one to frame it as Israel versus
‘the big wide world.” Today the wider world
sees us as the Startup Nation — I’'m not
referring to the past two years, but more
broadly. And you know, things happen
here; there’s energy here. In an immigrant
society like in Israel or in the United
States, the traditional threads that usually
restrict free thinking get loosened. I see a
lot of areas in Israel today where we’re at
the forefront: in music, in food, in high-
tech. I saw you designed a delivery robot,
for example. How do you approach the
formal choices there? Where do you try to
be very precise and clear? And where do
you say, ‘no, this time I’ll allow the forms
to flow more freely,’ a very different kind
of approach.

Great question. I've noticed that when I
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Emerging Designer

Tamir

Eitan

Tamir

Eitan

call designers. And that raises another
question: what will it look like a few years
from now? Back then, we would enter the
design stage almost at the very end of

the process. It started with the marketing
department setting the definitions and
specifications, then the engineers would
build the framework and the system, and
Only then would we step in — to “wrap

it up,” add the design touch, and give it
style. In those early days, we were basically
— in kibbutz terms — the decoration
committee. It was a time when marketing
defined the product.

Exactly. I can really relate to what

you’re saying.

Over time that’s changed, and today our
role is no longer at the end of the process.
Now we’re the ones who define the product.
Before there’s even a product, before the
investors, we as designers sit with the
inventor or the client and start shaping the
features from the very first stage.

And sometimes it’s thanks to you that the
investor comes on board.

In fact, the role of the designer has

Tamir Mizrahi ——
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Established Designers

broadened considerably.

Do you see the same happening in
transportation design?

It depends on the designer, on how much
they push. Designers are people who pay
attention to detail. They think about the
process and are willing to open it up. A
designer asks what could be different, how
could it be done another way?

Yes, I can relate to that. Over the years,
the world has come to recognize the way
designers think as something unique.
Now it’s called “design thinking”. And

it raises an interesting question: why is
there such a thing as design thinking?
Because designers operate at an
intersection, having to integrate a wide
range of elements: industry, materials,
manufacturing, the client. I think that’s
where it really developed from, and that’s
why over the years the designer has
become more and more central.

We take a much closer look at our
processes, constantly rethinking and
reshaping them, asking how they can
adapt to different situations and different
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Elisha

It’s a pleasure to meet you all, I'm happy to
be here.

It’s a pleasure, Tamir. You lived abroad

for a while, right? I find it interesting to
compare design work in Israel with design
work abroad. What difference do you see?
That’s an interesting question. I went to
Italy to study automotive design. One of the
differences I noticed between studying in
Israel and studying in Italy was the focus:
in Israel, it was all about how to make
something, while in Italy, it was about how
it would have an impact. In Israel, we were
very tied to the doing and the materials—
understanding wood, welding, plastics. In
Italy, they told me: right now it’s not about
how it’s made, it’s about how the design
can influence a shift in thinking within the
market you’re working in. That resonated
with me much more.

I've had the chance to work abroad quite
a bit, including at IDEO, which is one

of the most respected and fascinating
studios in the world. Of course, there are
differences, but Israel is still a remarkable
place to work. There are so many startups

Tamir Mizrahi ——

—
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here, so many interesting ideas, and so
much creative energy, that I don’t feel in
any way that I “downgraded” by choosing
to work here. In fact, I feel there’s much
more freedom in Israel, more room to steer
projects and really explore them in depth.
You’'ve seen the industry change before
your eyes, it must have been something of
a rollercoaster. I'm curious: where was the
industry when you first started compared
to where it is today, and what challenges
have you faced along the way?

The industry in Israel has gone through
major changes, but we actually belong to
the generation that started its careers right
at the beginning of the high-tech boom. It’s
not that there weren’t low-tech products or
more traditional industries - there were, but
far fewer. The real takeoff came in the years
when we began. So our perspective has been
shaped much more by the transformations
within the high-tech world than by the
more traditional industries.

I think the interesting part is how our

role as designers looked back then, how it
evolved, and how we became what we now
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Emerging Designer

a chance to return, just for a moment, to
childhood - to a place of optimism and
naivety. We really enjoy that, so we spend
a lot of time watching people’s faces and
reactions. I need that immediate feedback.
We also have events and projects in which
we can really experiment with audiences,
and they often go along with our ideas. In
one project, we served food directly on the
palm of their hand. The only way to eat it
was to lick their hand. For a brief moment,
it let participants feel like three-year-olds
again, licking their hands. It’s great fun -
an intentional disruption. And here we are
again, back to disruption.

Michal Evyatar &———
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Emerging Designer

Avihai

Michal

Neil

Avihai

Michal

Avihai

best ideas emerge.

When you approach nonsense very
seriously, it can actually become more
dominant than the thing it was originally
supposed to be. The questions it raises

are usually very important and very
influential. Most of our inspiration doesn’t
come from design at all, but from art and
architecture. Each of us throws ideas into
our own folder, and later we start blending
them together. The result ends up very far
from what we imagined at the beginning -
but I think that’s the magic.

What does the process of designing an
exhibition look like, specifically the
collaboration with a curator?

In exhibition design, the budget quickly
becomes a decisive factor - it’s on the table
from the very beginning. Any proposal you
make has to take the budget into account
and be feasible.

But in exhibition design there’s always

a brief.

So the brief comes from the curator, and
you build the design around it?

Yes, when there’s curatorial direction and a

Michal Evyatar ——

——— Neil Nenner and Avihai Mizrahi

Michal

Established Designers

story that needs to come through, we build
the design around that story. The design
is anchored in some kind of metaphor
connected to the content. In our exhibition
designs, you’ll hardly ever see the same
display element repeated within a single
show. We like to complicate things. That,
in turn, creates a browsing experience
that’s really engaging. There’s also a
dialogue about where the design should
be transparent and where it can assert its
presence. Unlike us, you’re actually there
throughout the whole event, so you see it
all live.

That’s one of the things I love. Carmel
and I are also both cooks and pastry
chefs. There’s something special about
being in the kitchen, then serving food
to people, and then seeing their faces -
their reactions to our work. As part of the
Loving Art. Making Art festival, we once
created flavored cotton candy inside a
spice shop in Tel Aviv’s Levinsky Market.
The cotton candy had slightly quirky
flavors, like hawaij, sour, even Asian-
inspired. It was wonderful to give adults
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Emerging Designer

Neil

Michal

Avihai

a question. But if we’re speaking about
industrial design, in that context, we step
back and work in a space that’s more at the
fringe of the discipline.

Exactly, it’s a non-functional object that
sparks new thinking. For me, the role of
these objects is to take the place of verbally
expressed ideas, to serve as representations
that are sometimes more abstract,
sometimes very material. Take that beam
we were talking about: it’s just a piece of
wood with an oar attached, something

in between a kayak and a driftwood

beam, which could have saved my life.

The natural response when someone
encounters an unfamiliar object is to start
asking questions: What is this for? How do
you use it? So when an object occupies that
in-between space, it naturally becomes
part of the story I've been exploring or the
message I wanted to convey.

Tell me about the KKL picnic tables

you designed.

We were invited to take part in the
Jerusalem International Arts and Crafts
Fair. The exhibition focused on wood as

Michal Evyatar ——

Neil

Neil

——— Neil Nenner and Avihai Mizrahi

Michal

Established Designers

a raw material. in response to the times

we live in, we created a kind of mini-
installation of KKL picnic tables, sunk into
the ground in a sort of chaotic position. It
was a way of reacting to the situation using
an object whose image is very familiar: the
picnic table. We always work through some
kind of metaphor. It never concludes just
with the object; there’s always a framing
story around it.

Michal, in your studio, what’s the starting
point for a project?

You talked about working as a pair. For

us, the distance between our fantasies can
sometimes feel infinite. So the beginning
of every process is really about trying to
bridge that gap: who compromises more,
who’s more stubborn, and somehow it
works. We’ve been working together for
many years on so many projects, and by
the end of the process we never remember
whose idea it was to begin with.

That’s the beauty of brainstorming. At
the start of a project, there’s usually a
chaotic phase, a bit of resistance, and
then comes the humor. That’s when the
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Emerging Designer

Neil

Michal

finished is usually the point where we’ve
reached a compromise. Most of the time it
ends up quite balanced. We complement
each other here and there, and we share a
foundation of common design principles
and shared curiosity. I think our personal
taste, our love of materials, of raw matter, of
the truth that resides in the material - that’s
something we have in common as well.
Every project has its own dynamic, and

if you’re not sensitive or open enough,
you’ll miss the best opportunities to

create something new. The moment you
bring two different people together, those
opportunities keep emerging. What I find
interesting in your work is the way you do
research - connecting food with form, with
ritual or setting, with space. How does that
research unfold?

We explore how we approach objects - or
how we know that something is edible

and something else isn’t — not thinking
about the user. For example, if I simply
cook something and offer it to someone

to taste, that’s just cooking or catering.
What interests us is how people move with

Michal Evyatar ——

——— Neil Nenner and Avihai Mizrahi

Avihai

Michal

Avihai

Established Designers

the product, with the object, or how they
encounter it in a space. This is similar

to when you design exhibitions and lead
people through your story. We try to evoke
emotion from the very experience of the
space, all the way to the moment of tasting.
That’s interesting. For us, a major part of
the process is disrupting familiar rules.
Our body of work, which leans more
toward the art world, does exactly that -
saying ‘okay, so the iron will bend and take
on soft qualities, while paper will carry
mass and weight’. It’s really about always
trying to create some kind of disruption.

I like to play with the idea that the studio
is seriously engaged in the seemingly
pointless. The final object is just there; it
doesn’t do anything. It simply stands in
the space. We have this beam with an oar
attached, and people are amazed, asking
what it is and whether it has a function.
For me, that represents the margins of
design practice, and I love that it’s the
place we’ve chosen to position ourselves.
But it provokes thought.

Exactly. It provokes thought, it raises
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Emerging Designer

Michal

Avihai

Neil

Michal

I'm Michal Evyatar, a designer at Studio
Mela, which I founded together with
Carmel Bar. We create experiences

that engage all the senses. At events

or exhibitions, people eat, smell, and
digest our work - both physically and
emotionally. We’ve been doing this for
many years, and there are still many areas
we haven’t touched yet and that we’re
curious to explore. And you?

I'm Avihai Mizrahi, and this is Neil Nenner
from Studio Neil & Avihai. Our work
spans exhibition design, object design,

art projects, and independent projects.

We mostly operate in the cultural and
artistic sphere, with very little involvement
in the commercial field. We also both
teach. I teach at HIT in Holon and at the
University of Haifa’s School of Design,
while Neil is head of the Industrial Design
Department at Shenkar.

Michal, you said you haven’t managed

to touch on everything yet. In terms of
senses and emotions, what would you still
like to explore?

I'd love to create a space from start to

Michal Evyatar ——
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Avihai

H Neil Nenner and Avihai Mizrahi

Michal

Established Designers

finish, to work with someone on sound
and lighting. Up until now, we’ve mostly
worked on commissioned projects,
responding to briefs and aligning with a
given concept.

Which comes first - design, or the emotion
behind it?

It all comes together. There’s usually a
general idea of what I'd like you to feel
or physically experience; that’s where the
design and production process begins. It
might be large-scale objects in wood or
iron that need to be welded and built, or
different kinds of eating utensils that we
3D-print. To me it feels like an endless
ping-pong between emotions, senses,
flavors, and experiences. I wanted to ask
you, what’s it like working as partners?
The first project that really defined our
dynamic was our master’s graduation
project. That’s when we realized the
outcome no longer belonged to either of
us individually, but to this entity we call
the studio. It was the result of a process,
we learned to compromise and to trust. In
fact, the point where we decide a design is

212



anan Yam

Sl Jleeo C Michal Evyatar

VIIY MAY ORMD D917 21PN YIaw 1A 2018 ,0'N9N NTYD
Spiral Gallery, 2019 , PV Y¥ NMINRM DX

Salt Repast, 2018, for Jerusalem Design Week, later adapted for
Tokyo Design and Art Week, Spiral Gallery, 2019

ale gl (el (oueall & ol § (2,5 2018, nadlell 550
Spiral Gallery, 2019 5Ssb «sxdlly ppoail! & sl 3 2l 3uas

%

1eq eIeER :030Ud

) Neil Nenner and Avihai Mizrahi

:010yd

I9ysiueH poIWIN

Cover Story, 2016-2019

D)

Fhis sbudly J6

D)

MM NANY M DN



217

Y N

M
Sarit Shani Hay

'L 7O
Tal Bati
Cuil JU

Product Design

s Gl o)yl

axm XY

Sarit Shani Hay is a designer, artist, and lecturer,
recognized as a pioneer in the field of children's
space design in Israel and worldwide. In 1998,
she founded a multidisciplinary studio bearing
her name, specializing in designing innovative
learning environments that foster well-being and
experiential learning. Her work weaves together
art and design, moving between object-making
and spatial creation, all with the aim of enriching
daily life and celebrating the joy of childhood. Her
projects have been exhibited widely in Israel and
abroad, earning her numerous prestigious awards

for her contribution to the field of design.

Tal Batit graduated with honors from the
Industrial Design Department at HIT and has
since focused on innovative ceramic design. His
work draws inspiration from ancient ceramic
traditions and diverse cultures, yet is wrapped
in a contemporary color palette and a distinctly
postmodern finish. His award-winning creations,
exhibited widely in Israel and abroad, are
characterized by a blend of natural materiality
and conceptual twists. Batit consistently explores

contrasts, dissonances, and contrasts - both visual

and tactile.
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Emerging Designer Tal Batit %

Tal

to myself that yes, I'm good, my style is
strong, and I feel I bring something that’s
different and innovative.

And it’s totally going to happen.
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Emerging Designer

Tal

Sarit

close to my heart. For example, a project
in the Arab sector in Tamra, where the
dialogue with the principal was incredibly
inspiring - we both felt we shared the same
vision. Design can become a tool for social
change. With a well-designed environment,
you can offer alternatives to the old
conservative ways of learning. What are
your sources of inspiration? I noticed you
have a connection to archaeology.

I always like working with things people
already know. My graduation project,
Hybrids, explored the combination of
archaeological forms with 3D-generated
shapes, based on fragments from toys and
games. Ultimately, both of us are in the
business of creating smiles — bringing

joy through objects. I did a project that
involved wall rugs, translating textiles into
ceramic forms. It focused on the smiley
icon, something people are genuinely
happy to bring into their homes. My work
always draws on references that are deeply
rooted in our culture and surroundings.
How does it work for you?

The smiley is a shared element in our

Tal Batit ————

H Sarit Shani Hay

Tal

Sarit

Established Designer

work. I approached it from a different
perspective: I created plates with smileys
on them, and over time, it’s become almost
like my logo. What interests me is the
distilled essence of the image. The smiley,
as you also explore it, makes people smile
- it’s simple, playful, childlike, and yet
completely universal. How do you see
your future? Is there something you truly
dream of, or hope to do, as the next step in
your career?

Above all, I'd like to keep waking up every
morning and doing what I love. I always
want to stay hands-on with the material,
to be the one who goes and installs the
work for the client. I'd also like to take

on more commercial projects - large-scale
works that make a real impact, pieces that
you feel viscerally the moment you see
them. And I'll turn the question back to
you: what would you still like to be doing
30 years from now? Will you still be a
designer? What remains ahead for you?
Everything you said - I'll take it. I would,
however, be happy to keep working abroad
as well. That comes from a desire to prove
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Emerging Designer

Tal

Sarit

different things. But in the end, there’s
always a recognizable language.

Yes. We’ve talked about a signature or a
kind of DNA. But it’s also very different to
design for a specific client versus designing
a commercial product. What interests you
more, designing for an individual client,

a specific product, a private space, or
something more commercial?

Great question. I can’t choose, it’s like
asking a parent to choose between two
children. On the one hand, there’s the
private sector, which is where I began.
The dialogue with a private client is
always fascinating, because you end up
becoming a kind of “spatial psychologist.
You need to understand the family and
how they live. In the end, both of us

are creating things that we expect will
shape people’s living environments.
Designing my first kindergarten was a
real breakthrough. I have a whole agenda
based on how design impacts cognitive
and emotional development, as well as
well-being. That first kindergarten was
my chance to design on a broader scale -

”

Tal Batit ————

Tal

Sarit

Tal

Sarit

H Sarit Shani Hay

Established Designer

to step beyond the individual client and
create a space for multiple children. That
meeting point between pedagogy and
design was something that truly excited
and inspired me. I wouldn’t give up either
side in my work.

At the end of the day, what I truly value

is the encounter with the client. I enjoy it
when they come to the studio - when we lay
out all the colors, choose them together, and
go through the process of customization.

It creates a personal connection.

Of course. I love seeing their faces, that’s the
most important thing in the world to me.
What'’s the project you’re most proud of?
That’s such a hard question for me to
answer, they’re all my children. But if

I had to choose one object, I'd choose

the crocodile. It sits somewhere between
figurative and abstract, yet everyone can
see it’s a crocodile. Each square is hand-
stitched, it’s incredibly labor-intensive.
And it makes children want to hug it.
When adults come into my studio, they
often say: “I want to be a child again.”
There are many projects that are very

232



Emerging Designer

Tal

Sarit

Tal

235

Sarit

you also create objects that form a kind of
world that when people see it, their first
instinct is simply to smile.

Right.

I’'m always smiling, and that, too, has a kind
of impact on the environment. Am I right?
Exactly: environmental impact. Of course,
for me an object begins from a slightly
different place. I work within the ceramic
field, which is vast - almost infinite. I start
with material research - combining certain
materials, certain textures, certain finishes
- and then I ask myself what it wants to
become. When I’'m designing for a client,
on the other hand, I draw on a repertoire,
adapting pieces to the space. But it’s
important to me that there’s always a clear
language, a distinct signature - which is
very obvious in your work. How do you

see the idea of a distinctive style or touch?
How does that show up in your work?

In some ways, it’s something I do almost
unconsciously. After so many years of
working, a certain signature has naturally
emerged, and I often hear that in people’s
feedback. I always create things that

Tal Batit ————
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H Sarit Shani Hay

Established Designer

are highly functional, striving for the
simplest solutions, shaped by the way
children experience the world. Designing
for children is a kind of guiding principle
for me. I'm against ornamentation,

but I'm very much in favor of play. In
that sense, I see myself working in a
postmodern mindspace: on the one hand,
tied to modernism - everything is simple,
purposeful, and functional - and on the
other, free to do whatever I like. And I
think you’re a bit like that too.

Would your work from 10, 20, or 30 years
ago still be recognizable as yours today?
You’d definitely recognize it. I see that
in people’s reactions - there’s a kind of
DNA that’s been formed over the years,
as the language has become more and
more refined. It’s like a pencil that you
keep sharpening.

I totally agree.

When I’'m about to create a new object, a
new product, or a new collection, that’s
exactly when I’'m most interested in
stepping into less comfortable territory

- leaving the safe zone and trying out
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Sarit, I want to ask you, where did you
start? How did it all begin?

For me, it all started with my own
experience. When my daughter was born,
there weren’t any beautiful children’s
rooms to be found. I realized I wanted

to create a dream world for her, and
designing her first room became the
beginning of my career.

Early on I knew I wasn’t going to design
conventional products, but rather things
that enter people’s homes and create an
experience. I grew up in a very white,
minimalist, quiet house, and I felt the urge
to bring in color, to bring in materiality.
That’s one of the strongest drivers in my
work: the search for materials, for form,
for texture - their combinations, their
contrasts, and the way they transform the
space they inhabit. How does a project
begin in your studio?

In my work there’s always something
rooted in the curiosity of a child
discovering the world. At the same

time, the principles of usefulness,
functionality, and clarity form the

Tal Batit ————
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Established Designer

foundation of everything I do. I'll never
design something just to be beautiful;
there always has to be a need it responds
to. For me, the object is always the

starting point. The product is the trigger:
that’s what excites me, what sparks my
imagination. There’s always a dialogue
between the object and the space. I

don’t stop at designing just a product; I
approach it holistically. When I design an
environment, I work in the space between
product design and interior design. It’s
always a kind of holistic celebration, where
one element constantly inspires the other.
It’s exciting. There’s something deeply
satisfying about designing an entire space,
about shaping a truly complete environment.
Exactly. I have no problem if someone
only buys one doll - I feel very connected
to the tradition of craft - but what really
interests me is the connection: the ability
to create something that makes an impact.
That only works when it’s holistic. That’s
why I begin with the smallest object

and extand all the way to the entire
environment. From what I understand,
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Assaf Kimmel
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Product Design
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Tiko (Yoav Tikochinsky and Ran Litvak) Yoav
Tikochinsky, an industrial designer, founded
‘Tiko’ in 1992. Over the years Ran Litvak had
joined the studio, which specialized in the design
of products destined for production - ranging from
small-batch, complex items like medical robots
to mass-produced, simple products like baby
pacifiers. Their pride has always been in creating
impact through products that reach broad and
often anonymous audiences. Since October 7th,
their sphere of impact has shifted profoundly.
Their experience as “hard-core” product designers
is now being applied to more personal realms -
such as crafting one-off prosthetics for patients in
the rehabilitation wards of Tel Hashomer Hospital.

Assaf Kimmel’s works center on ideas of
flexibility, movement and adaptation. An architect
and graduate of the AA School of Architecture
School in London, he is interested in the ways
objects shift and transform within public and
private spaces. Across his diverse portfolio -
spanning furniture, objects, installations, and

architecture - he strives to create interaction and

dialogue, rather than static presence.
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Ran

Yoav

It’s a wonderful experience to come across
your products in unexpected places.
Driving in Europe and seeing a Robomow
roaming across a lawn, it’s both a source of
Israeli pride and personal pride.

After all this remarkable work, is there still
a project or a client you haven’t had yet,
but would be interested in?

A client who truly loves and values design,
and who sets the highest bar for design
and user experience. Yoav spoke about the
interface between product and user, at the
very highest level of quality, and that’s
our dream.

We’ve had a lot of luck throughout our
career. They tell us in school that you can
reach for the stars and dream up anything
you like. But I think real life opened doors
to dreams we could never have imagined.
The number of robots we developed as far
back as 30 years ago? That in itself was

a kind of dream. We mentioned NASA.
When you watch a spacecraft counting
down to launch, knowing it carries one of
your products inside, you realize what that
means. You feel the magnitude, It leaves

Assaf Kimmel ——

Tiko (Yoav Tikochinsky and Ran Litvak)

Ran

Yoav

Assaf

Yoav

Established Designers

you in absolute awe.

A big part of our success, in the end, comes
down to our clients. We’ve been lucky, time
and again, to find ourselves right at the
edge. That’s been amazing.

And what about your dream?

If I wasn’t an architect, I'd want to be in
film. I think it would be wonderful to
design a movie set as an architect. It’s a
field I haven’t yet had the chance to work
in, but I believe I could do it quite well.
That’s definitely intriguing.
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Assaf

Assaf Kimmel ——

science fiction, literature, even Kabbalah.
Another was with the artist Ilit Azoulay
in the Israeli Pavilion in 2022, where we
transformed Israel’s pavilion, which was
originally built in the 1950s. We reversed
the direction of the entrance and, through
several architectural interventions, created
Queendom, the imaginary realm Ilit
conceived for the project. I worked on
developing the architectural expressions of
that vision within the pavilion.

I'm smiling because we got to venture into
the world of outer space.

The space passport project.

A large part of your work in spatial and
furniture design is tied to specific events.
But I'd like to touch on areas that are
closer to our world, where you create

a series of furniture pieces that aren’t
dependent on a given space, that stand on
their own with a design language of their
own. Where do you see the connection to
your architectural language?

You’re referring to the furniture that
emerged from independent initiatives—
like the Expander series. It was often

H Tiko (Yoav Tikochinsky and Ran Litvak)

Ran

Assaf

Established Designers

described as furniture that looks as though
it was designed by an architect. They draw
on ideas of mechanics and movement that,
in turn, shape the space around them. As
an architect, my approach is to view the
object as part of the complete whole. It
comes from a dream I have of designing

a project where I could shape everything:
the building, the furniture, the accessories,
even the door handles.

Was this a project you initiated?

Yes. I was looking for an opportunity to
begin, and I chose a coffee table, a common
object, and I tried to think about its
dynamism and its capacity to change. As an
architect, I have a kind of obsession with
flexible furniture, with the idea that you
might design a space where even the walls
could fold away. Many of the buildings I
admire have that Transformer-like quality.
With furniture, the challenge is to discover
the mechanism, the materials, and to
imagine them as part of a series. I'd love to
design something for Target or IKEA. Many
designers have done it, and I think it could
be absolutely fascinating.
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Assaf

Ran

between people and products. Think of
the chair you’re sitting on, the cup you’re
drinking from, the light above you -
products and environments. This is the
professional world you inhabit in a very
real way. Within that world, there are
also systems and protocols. Key questions
ultimately put product definition at the
very heart of our practice, long before we
get around to making something visually
appealing, ergonomic, innovative, or
technological. First and foremost, you need
to carry out a scenario analysis, and only
then can you begin to shape the work.
That’s where the heart of it lies. I think
the same applies in your work on public
spaces: there’s quite a lot of overlap with
this approach.

Would you say the medical field is a kind
of specialty for you?

Twenty-five years ago, we made the
decision to specialize in the medical
field. It took time to bring together all
the different strands: understanding
regulation, processes, interfaces, and
human needs. That accumulated

Assaf Kimmel ——

Tiko (Yoav Tikochinsky and Ran Litvak)

Yoav

Assaf

Ran

Assaf

Established Designers

knowledge has become an advantage, and
it’s exactly what we were aiming for.

If you don’t mind me asking, between
architecture and industrial design, where
do you place yourself?

In both. I work as an architect, designing
buildings and interiors, and also as a
product designer: furniture, spaces.

I collaborate a lot with artists on
exhibitions or on developing artistic
projects. At the moment, I'm positioned
between these worlds. The goal is to stay
curious about different fields, to know as
much as I can about them, so that I can
speak with the engineer, with the artist
who’s a creative partner, so I can be a
bridge in these projects.

What has your favorite project to work
on been?

Projects I've done in collaboration that
were shown at the Venice Biennale. One
was with Yael Bartana, for her project in
the German Pavilion. She wanted to create
a spacecraft for a human journey into
space - a conceptual project that drew
inspiration from many different fields:
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Yoav

I'd like to start by asking you about the
wonderful title of your mission statement:
“On the relationship between a toilet
cleaner, an astronaut’s protective gear,
and a lawn-mowing robot.” It feels like a
title that begs for an explanation, one that
could also be a way for you to introduce us
to your world.

When we sat down to write the studio’s
manifesto, I started looking for the
common denominator across all of our
work. It would have been easy to say

our central focus is medical product
development, which is a big part of what
we do, but we also take on other kinds of
projects. What unites them all, beyond
the methodologies that ultimately lead to
product development and the ideologies
that guide our practice, is what we call
the “spheres of influence” we create. One
example I like to give from the medical
field is a cataract-surgery robot we’ve
helped develop. For us, a key principle is
the democratization of quality care, an
idea that ties directly back to the ideology
I mentioned. The robot makes it possible

Assaf Kimmel ——

+———— Tiko (Yoav Tikochinsky and Ran Litvak)

Assaf

Ran

Yoav

Established Designers

for an average doctor to provide better
treatment than they could on their own.
And that, in the end, is what connects our
different projects: the places where we, as
designers, can truly have an impact.
That’s a field that feels very far from my
own. How does the work process actually
unfold? And how do you advance your
design perspective, which I imagine is
often quite different from the medical or
economic considerations?

In this particular example, I actually
think we touch on the very essence of
the field you come from. It’s a very

long project, full of constraints, with a
lengthy and ongoing development process,
and we still have a long way ahead. It’s
fascinating, challenging, and innovative
on many different levels. So much requires
testing, simulations, hands-on models,
applied trials. Much like in architecture,
the path is a long one until you reach the
final destination and can truly be proud
of the result.

I believe that as designers, we have a
responsibility to connect, or bridge,
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Maya Ben-David is a designer, researcher, and
senior lecturer fusing material, technology,
and society. Over the past decade, she has
examined how advanced technologies - such
as 3D printing, digital scanning, and generative
models - interact with material worlds and
human sensations. Her work embraces an open,
process-driven approach that bridges design
and science, using the design process itself to
create connections and shift perceptions. Beyond
academia, Ben-David initiates multidisciplinary
projects with partners from design, science,
and technology, and currently leads the design
division at Strauss Water.

Yaara Nusboim is a graduate of the Department
of Industrial Design at Shenkar, whose award-
winning final project gained international
recognition, exhibited in major shows and
featured widely in the media. This success led
her to establish an independent studio in 2020,
focusing on the development and production
of educational toys and decorative objects that
positively impact people’s lives. Nusboim is
an alumni of the EDR Center Design Program.
Alongside her personal creations, her studio
provides design and development services for
companies and freelancers, leading projects from

concept to production and tailoring each to its

audience and materials.
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Emerging Designer

long-term plans. What I can say is that

for the past seven years, I've been co-
leading a platform in the master’s program
at Bezalel together with Dov Ganchrow,

in collaboration with research labs at

the Hebrew University. The labs span
physics, chemistry, nanoscience, and earth
sciences, yet they all intersect around
materials. These disciplines intersect in
fascinating ways with design. Designers
bring tacit knowledge, while researchers
bring advanced technologies; and together
they complement one another. I'd love

to deepen that collaboration. It’s a real
challenge, but I believe in it, and I hope
we’ll keep building those bridges.
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Yaara

Maya

do you cross over from practical objects
to artistic ones? I've always been drawn

to that space between design and art.

This year, I worked on a project that was
especially meaningful: totemic standing
light sculptures. With those, I could

push my practice into something more
sculptural and artistic, not just functional.
It feels like the start of a new direction I
could develop.

I've noticed your work tends to stay
within a certain scale. When we move to

a different scale, it can change a lot in
the way we work. Do you feel comfortable
working at this scale?

The totems were the first time I worked
on a larger scale. It was a real challenge,
stepping out of the proportions I was used
to, but making that switch felt important
for my growth. I'm really glad I did it. I
also feel that clients often need a name or
some kind of label for objects; otherwise,
they struggle to connect with them. Do you
notice the same with your clients?

We often shape the way consumers
perceive things simply through names.

Yaara Nusboim (———
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In the end, it’s a framework for thought:
you’re planting a template in their mind
for how to relate to the object. A name or
a title has a lot of power to organize the
way people think. I also feel that people
often use a pretty word, but what they
really mean can cover so many other
things. They don’t always know how to
put it into words. The whole emotional
world requires thought, processing,
mediation, and translation. Most people
can tell you something is beautiful

or ugly, but if you ask more specific
questions, you can get to a much more
precise expression of their experience. Is
there something you’d love to do that you
haven’t had the chance to do yet?

My next step is to try and grow
internationally, even though it’s a bit
harder these days. I'd love to collaborate
with designers from other fields and with
design companies. What about you? What'’s
something that excites you for the future
that you haven’t yet done?

That’s always a tough question for me.
I've never really been someone who makes
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more independent, and it fundamentally
changed the relationship between
designer and consumer. At the same time,
new platforms emerged that reinforced
this shift toward social and direct-to-
consumer design. The social economy
model carried with it a message that went
beyond technology. What fascinated me
most was the printed material itself: how
do we approach and perceive 3D-printed
matter differently from traditional
materials? For me, that question is
incredibly compelling. It points to a
whole new kind of tactility. Most of my
printed works are white, retained entirely
in the raw material. I never painted or
added anything to them. On the contrary,
they’re almost deliberately anemic so
that focus stays on the object itself.

That choice came from questions I was
grappling with. Each project became a
way to break those questions apart, to
understand something about technology,
about my relationship with material, or
about materials in general.

How was the transition from the freer,

Yaara Nusboim (———
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more artistic world, let’s call it, into
working with a company like Strauss?

I feel like I've always had a foot in both
worlds. Along the way I've worked on
industrial projects for companies like
Keter and Elbit, and what excites me
there is the challenge, the chance to

bring something new into a traditional
industry. Those processes are incredibly
creative, and I enjoy them, even when
reality pushes back. At home we have a
saying: “Questions are more important
than answers.” But at some point I realized
that asking questions isn’t enough. Just
sitting on the couch and pondering felt too
passive. This kind of work forces me not
only to ask the questions, but to grapple
with the answers as well.

People are always trying to put you in a
box, like, “I’'m Yaara, the 3D designer.”
Sure, most of the pieces in my studio right
now are 3D-printed, but that’s just a tool,
a material I really appreciate and enjoy
working with. It’s not the whole story.

At its heart, my design is very practical.
Which raises an interesting question: how
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separate room that I've set aside just for
the production process.

What drew you to these technologies, and
to designing with 3D printers?

In my graduation project, I was exploring
nuance and complexity in design. Without
access to a lathe - and given how complex
and time-consuming that process is - I
turned instead to a 3D printer, which
initially I saw as just a quick and precise
tool for production. Once I began working
with it, I realized I could create objects
impossible to achieve in other materials,
with intricate details, delicate forms, and
richly varied textures.

I was actually curious about the

textures, because they really stand out

in your work. Is that something you do
deliberately to create a kind of complexity
that fits the technology?

My designs have always been intricate.
Working with 3D printers helps streamline
the process and bring every product I
envision to life. I'm drawn to simple,
archetypal forms, along with color and
texture, so from the very beginning I give

Yaara Nusboim (———
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each piece defining lines that establish its
own character. Right now, for example, I'm
working on a new collection that combines
multiple colors with knitted-like textures,
inspired by the natural world. I noticed
you did something similar with Keter: the
idea of starting with the technical world
and integrating elements from the more
traditional and organic world. How did you
first get into 3D printing?

During my undergraduate studies, 3D
printing technology was just starting

to shift from being used mainly for
prototyping to being considered for
finished products. I felt it was opening
up an entirely new material world. At
first, working with a new material means
you focus more on form and image than
on the material itself, at least until you
gain fluency with its properties. With

3D printing, it became possible to create
highly complex forms, and I felt this

was giving rise to a new visual language.
There was also a new sense of ownership
and control throughout the entire
process: production became simpler,
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Hi Maya, it’s great to meet you. When I was
studying at Shenkar, you gave a lecture,
and I was deeply impressed with your
work. I'm glad we now have the chance to
talk. Tell me a little about your journey.
Nice to meet you, too, and I appreciate
your kind words. I'm also a Shenkar
graduate, although I initially started in
graphic design. Back then, I felt a bit
intimidated by the idea of designing
posters and conveying messages -
things that are so central in visual
communication. Since I grew up in a
home where everything was handmade,
I thought I wanted to move away from
it. But I soon realized there was no

real escape; it was part of me. For my
master’s, I shifted into social design,
examining it through a technological
lens: how platforms like YouTube and
Facebook reshape the relationship
between producers and consumers,
with communities effectively setting
their own rules and redefining their
creation patterns. I became fascinated
by how the very concept of an “object”

Yaara Nusboim (———
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is shaped differently and how its modes
of production change as a result. That
quickly led me into 3D design and printing
technologies, which have remained central
to my work ever since. Three years ago,

I joined Strauss as Head of Design for
Strauss Water, a very challenging role.

I also teach at Bezalel, and that’s truly
part of who I am. Teaching is a key space:
challenging, generative, and a ground for
creativity. Tell me a little about yourself.

I design decorative, art-driven products
for both commercial and private spaces,
and I also work with companies and
organizations, developing commissioned
products. I have a studio and a small
factory at home.

What do you mean by small factory?

You mentioned working with 3D printing
- so do I, even though I started out in
natural materials. I first bought a printer
to build prototypes for my graduation
project, and then I realized that the
printed material could be the product
itself, That’s how I entered the world of 3D
printing. Today I have seven printers, in a
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Foreword

Tal Sagi Faran, Adv.

Managing Director,
Edmond de Rothschild Foundation (IL)

The field of product design offers us
a glimpse into the future. It is born
here and now, out of the everyday, yet
its gaze is fixed firmly ahead toward
what tomorrow could be. Against
the backdrop of the complex reality
of the past two years, the design
community has revealed its strength,
continuing to create and flourish. The
presentation of the finalists for the
2025 Edmond de Rothschild Product
Design Award is an opportunity to
celebrate the vitality of the field
and the determination of these
creators to pursue their creative and
professional paths. Over one hundred
submissions were received this year —
an impressive testament to the vitality
and vigor of the entire field.

The twenty-two designers
nominated for this year’s award
represent the diverse voices and
approaches that shape Israeli product
design. Among them are senior
designers and studios who have
become an inseparable part of the
field, alongside a new generation

bringing fresh and groundbreaking

perspectives. Their work reflects the
fertile tension between tradition
and innovation, between local needs
and global aspirations, and between
practical solutions and artistic vision.
The diverse projects presented in
these remarkable portfolios chart the
present landscape of the field. They
respond to contemporary challenges,
reflect both personal and national
narratives, and address global
environmental concerns. Products
designed for Israel’s present-day
reality resonate internationally, and
local solutions prove relevant to
worldwide challenges.

The Edmond de Rothschild
Design Award continues its tradition
of identifying, encouraging, and
promoting excellence in the local
design field. This year too, in the
shadow of the war, we recognize the
importance of designers in shaping life
in Israel and advancing its economy
and society. Through their work,
they provide tools for coping with
changing needs, give voice to Israel’s

diverse communities, and propose new

ways of engaging with products in a
constantly changing world.
Encounters are at the heart of
this year’s catalog: eleven fascinating
dialogues pairing established
designers with emerging designers.
At times their interests converge,
and at other times they stand at
opposite ends of the field’s wide
spectrum. In the pages that follow,
these intimate conversations unfold:
moments in which working processes
come to light, unexpected sources of
inspiration emerge, and the winding
paths by which each designer
transforms an abstract idea into a

tangible object are illuminated.
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Edmond de Rothschild

Design Award

The Edmond de Rothschild Design
Award, established by the Edmond
de Rothschild Foundation, promotes
excellence by recognizing established
designers with a substantial and
distinguished body of work, and by
supporting emerging designers at the
start of their careers, thereby fostering
local interest in contemporary
design and enhancing international
exposure to Israeli design. Each year,
the Foundation awards two prizes to
established designers and two prizes
to emerging designers, selected by a

professional judging committee.

The Edmond de Rothschild
Foundation works to create a just,
cohesive, and collaborative society
in Israel. It spearheads far-reaching
processes of social change aimed at
promoting excellence, diversity, and
leadership through higher education.
Continuing a philanthropic legacy of
more than 140 years, the Foundation
upholds the Rothschild family’s long-
standing commitment to Israel’s
pioneering spirit and invests in agents
of change and the advancement of

new pioneers.
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