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LAILA ABD ELRAZAQ

Haunting isn’t about spirits. Certain words
refuse to disappear; they keep circulating,
detached from their speakers, automated
through systems that normalize their
repetition. The printer doesn’t summon
ghosts — it exposes how language itself
becomes one. Each phrase, “Death to the
Arabs,” “Death to the Jews,” “Go back to
where you came from,” loops endlessly,
stripped of intention yet still capable of harm.

What returns here isn’t the supernatural,
but the mechanical echo of violence that
no one wants to own. The machine keeps
printing because it doesn’t know how to
stop, much like the rhetoric it reproduces.
Every line it emits becomes residue, proof
of complicity, a record of how easily hate
survives once it becomes habit.

Thisisthe kind of haunting | recognize:
not the unseen, but the overexposed.

OMER PERI

A spirit entering through the
open window.

e
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AISHA KADRY

A Spiritin the Field

In the wide field, the wind blows over
forgotten stalks of wheat. Its voice — a
woman’s voice, faceless and formless —
fills the air. She sings, and her voice, like
the earth, calls upon the whole world to
stop and listen.

Her song moves with me from the field
to the studio. In the studio, | am no longer
alone. She touches the tip of the brush,
alters the movement of my hand, reminds
me of the story that connects me to the
root of the ancient voice emerging from the
ground. | paint with her, not over her. Each
color is an echo of her; each brushstroke
—anotherline in her never-ending song.

MICHAELA WINEFIELD
FLEISHMAN

Eichmann turns his back. He doesn’t
know we are watching him; he looks upon
his own shadow. We observe Eichmann
in moment so material that his entire body
seems like a faceless mass, almost hiding
from us. It is precisely when his back is
turned toward us that we can discover an
image not so distant from ourselves. What
is our distance from this man? Is it the
distance of a glass booth, of prosecutors,
witnesses, and judges? Or is it a more
intimate distance, frighteningly close, half-
naked, one that makes us want to look away?

In the act of turning a human being
into dust lies a profound abstraction, an
erasure of every human dimension from that
material and from its form, which together
constitute a human being. Dust is matter
that is formless, light, invisible, devoid of
any capacity to testify to the human who
once was. Here is my ghost: voiceless,
shapeless, nonexistent — and yet crying
out through the air we breathe, calling us
to look at it, not to become like it.

+ Reading List «

Derrida, Jacques. Specters of Marx: The
State of the Debt, the Work of Mourning
and the New International. Taylor and
Francis, 2012.

Gordon, Avery F. Ghostly Matters:
Haunting and the Sociological
Imagination. New University of
Minnesota Press, ed. University of
Minnesota Press, 2008.

Hartman, Saidiya. “Venus in Two Acts.”
Small Axe12, no. 2 (2008): 1—14.

Klein, Naomi. Doppelganger: A Trip into
the Mirror World. First edition. Farrar,
Straus and Giroux, 2023.

Darwish, Mahmoud. In the Presence of
Absence. Translated by Sinan Antoon.
Steerforth Press, 2012.



+ 13

She and they appear as hybrid figures,
combining human, skull, and animal.

Malak Manzour presents | Stretched Out
of You, Saturated Outcast Skin Immersed
in Bubblegum Air: a sculpture of a deer
made of foil and wax, split open and spread
atthe center, beside awall object composed
of layered drawings resembling a root.

Inthe installation I’ll Let the Birds Peck
My Heart, Omer Peri combines a sculptural
infrastructure made of remnants of wooden
furniture with rice paper drawing.

In the performance Tem Fim, artist
and choreographer Gal Levinson, together
with another dancer, spin at a steady pace
on a small plastic disc in a continuous
loop. Around the space stretches a line
of snapshots that capture the body in the
split second before a scream bursts from
it. The performance, to be presented on the
opening night of the exhibition, will leave
physical traces in the exhibition space.

Recorder Sail consists of two sculptures
by Din Bar that mimic wind sails, made from
toilet paper pulp, cotton threads, bits of
wood, and a recorder.

Raghad Sawaed revisits a military funeral
heldin hervillage through a play of whites in
the painting A Soldier Dreaming of White
Roses, and through sculptural objects of
mobile tombstones topped with lifebuoys.

The works are accompanied by short texts or
drawings created by the artists as part of the
collaborative process, all responding to the
question: How does one be with the spirit?

"HOW DoES
OnE BE wITH
THE SPIRIT?

RAGHAD SAWAED

A spirit floats within me every time | forget
it exists. It appears without permission,
pulling me into sharp conversations,
demanding truth even when it is partial,
reminding me to return to myself when
| lose my way and become a stranger to
myself. At times, it seems afraid that | will
vanish, that | will merge with other, strange
spirits until nothing remains of me. I tried
to deny it, yet it met me in the fog — where
the boundary between written truth and
what happens in reality is blurred. There,
between wanderings and transitions, |
encountered humans full of substance,
yet when | looked inward, | discovered a
white void dwelling deep in the soul. Since
then, the spirit and | have conversed about
the past, history, and dissolving identity.
Together, we look at the world, trying to
understand how the people around us have
given up, forgotten themselves, merged
with demons, and became strangers.
At first, | thought | was the stranger, but
| realized that both | and the others are
trapped in a white trap — a space that
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erases identity and shapes adisconnected
consciousness. The others surrendered out
of necessity, lived alongside demons, and
became the unwanted strange thing. The
few who escaped still fight.

MALAK MANZOUR

She is rapidly pacing her dwelling,
leaping from one nest to another—

just so that my insolent, chicken-leg
fingers would never catch her slither.

Yet | see her.

She goes around me,
through me,

above me,

but never with me.

| am a heretic to love you,
an oracle to guide you,
afool to loathe you.

Breathe your words into me,
ignite the yellow-bulb lungs.

You, ratherthan |,

climb the stairway of an o attic,

collect skeletons from t ecstatic,

stuff your mouth with an h lunar fanatic,
undermine mountains of an e theatric,
exhaust time with r—areincarnated tongue
rebelling with excess semantics.

You and I,

none of us are intact,

yet we cling to the same soil.

All regiones, waterfalls, mamelles, and
flocks have been trapped in never-exhaling
nostrils, bursting with righteousness.

You and |—

we leisurely collide,
butonly one of us

is still swimming
on the face of time.

GAL LEVINSON

The lungs expand to the size you’ve
just created

Something hardens deep inside the gut.
The gaze is fixed.

The back rounds from the top inward
Slowly trickling to the rest of the body,
reaching the tips of the fingers and the face
The eyebrows become aline

The eyes try to pop out of place

The tensionrises, the body pushes and the
air becomes a dense matter

That can be cut, removed and placed
somewhere else.

MATIA DUNIEC

In the human fantasy, the grave is a closed
space where unresolved materials are buried
(krypte). Yet some of the dead do not remain
inside the ground. The power of dead matter
within the living body knows no end.
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Everything begins by the apparition
of a specter.
(Jacques Derrida)
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Your silence will not protect you. [...] What
are the words you do not yet have?
(Audre Lorde)

Being haunted draws us affectively, sometimes against
our will and always a bit magically, into the structure of
feeling of a reality we come to experience, not as cold
knowledge, but as a transformative recognition.
(Avery Gordon)

Over the past year, nine artists and two
curators gathered into a temporary
community of shared learning with and
about ghosts. Through reading theory,
holding virtual visits at the studios of the
group members, and games, rituals, and
conversations about lived experiences,
we collected tools and composed a
language we could use for speaking with
ghosts. We haunt, in the active sense,
and are not haunted, because we chose
to try to dwell in the presence of ghosts
rather than banish them immediately; we

agreed to listen to them through personal
and collective traumas, and through
what we've tried — but failed — to forget,
repress, or remain silent about. They
emerged from childhood memories, from
family stories, as metaphors, as disturbing
bodily symptoms, in dreams. They turn
away from national myths, from the past
and future alike, whispering songs in
our ears, guiding the way, unsettling the
mind, dying, living beside us. At times,
they did not respond to our calls, and so
we were left alone with the ethical question
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of inviting them to the exhibition and with
the unresolvable desire for perfect repair.
As our weekly meetings progressed, the
spirits we had summoned began to take
form in matter that materialized in their
image, opening its mouth to speak in the
language of the artists.

The exhibition joins ashort international
history of exhibitions inspired by the
spectral turn, which began with Jacques
Derrida’s Specters of Marx (1993). In this
book, Derrida coined the term hauntology
— a play on the word ontology: Instead of
asking “what is,” Derrida suggested that
the present is always haunted by what has
beenrepressed or promised in the pastand
never fulfilled in the future. The question
“what haunts you?”, together with its
inseparable counterpart “what haunts us?”
situated us within this geopolitical space.
We felt in our bodies, as Hamlet said,
that “the time is out of joint,” and through
reading the texts of thinkers who wrote
our own unresolved ghosts of the past, we
sought to weave our past-present-future
here in a different way, and to expand the
range of our action and resistance. The
texts are offered as a reading list for visitors
to the exhibition.

Our modes of action and thought within
the exhibition unfolded organically from
our encounters; they were not aimed at
capturing a spirit, naming it, or analyzing
it and its manifestation in art, but rather
at opening up to the ghosts’ pursuit of
our emotional and conceptual structures.

And yours. The fringes of the exhibition
will remain frayed, allowing the dead, the
spirits, and that which has not yet been
named to continue haunting us.

The sculptural installation Krypteé #9 opens
the exhibition. It is an MDF construction
that artist Maia Duniec assembled over the
opening of the water fountain. Embedded
within the structure are nine white clay
sculptures containing soil collected from
nine cemeteries and gold teeth.

At the center of Laila Abd Elrazaq’s
installation Till Death Do Us Part stands a
thermal printer that alternately ejects the
phrases “Death to the Jews”/“Death to
the Arabs” in an unending stream. A voice,
distorted into a robotic tone, accompanies
the printer, repeating: “Go back to where
you came from.” By translating hate speech
into a perpetual mechanical loop, the
work exposes the bureaucratic machine
of dehumanization.

At the center of the space, Michaela
Winefield Fleishman placed a lithographic
stone originating from Bavaria, onto which
she has etched a processed photograph of
Adolf Eichmann, seen from behind as he
showers. On the reverse side of the stone,
she etched the opening line of Dante’s
Divine Comedy.

In her work Basma, Aisha Kadry painted
inoils her great-grandmother singing in the
fields at the foot of the Galilee mountains to
a convoy of nomads descending from the
mountain, who pause to listen to hervoice.
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