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early post-graduation years in the fields of art and design
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and offering ongoing support for their growth as active
artists and designers.



Once and Again

This exhibition invites us to contemplate
manifestations of repetition as an essential
part of how we perceive and act within
the world around us. Consciously and
unconsciously, we constantly repeat ourselves
— repeat actions, return to situations and
places, revisit images. We repeat mistakes
time and again, sometimes by choice, at other
times out of necessity, or habit. Repetition
creates a sense of continuity and regulates
time and space. Its undulations create rhythm,
memory, and meaning.

In the works presented here, repetition
functions as an inherent poetic, material, and
technological principle: photographed spaces
reconstructed in 3D software, familiar icons
fusedinto a new image, repetitive acts of repair,
and patterned ceramic tiles, where repetition
is a prerequisite. In this context, repetition is
not necessarily presented as compulsive or
pathological, but rather as a working method
and a cognitive tool — as a way to endure a
complex reality.

The repetition in these works does not

strive for perfection; instead, it exposes the
gaps between source and representation,
between intention and result. It acts as a form of
correction and refinement, oris driven by inertia,
with no clear purpose. It may create pleasure, or
inflict suffering.

Repetition may stem from within as an
impulse, a need, or a mechanism attempting
to organize our individual life experience. Yet
it is also imposed upon us from the outside,
when political, social, and historical conditions
and processes force us to return over and
over again to similar states. At present, our
immediate reality is caught in a relentless
cycle of emergencies, violence, and war. In
this persistent loop, repetition reveals its most
intense form as a collective pattern, in which
time moves in a circle and reality struggles to
break beyond its own boundaries.

This exhibition does not seek to find a
solution to this situation or to offer ways of
moving forward. It offers an observation of a
recurring action turned into a structure with its
own inherent content. It invites us to examine
how repetition can create a space of inhalation
and exhalation, of holding on and letting go.



The work draws on adocumentary investigation
of a proposal from 1955 — to design an official
Independence Day meal, in the spirit of the
Passover Seder. Seventy years later, Wilner
revisits this initiative, re-examining it through
a photographic practice that blends archival
materials with political fiction.

The archival photographs of Shoshana
Hamagid — a fictional character of the artist's
own invention — seem to evoke values such as
freshness, orderliness, and healthy nutrition.
However, a closer look reveals a dissonance
between this ideal, and contemporary
reality. What is initially perceived as a
faithful reconstruction is gradually revealed
as a mechanism of suspension and critical
examination. Thus, the image of the "Zionist
Dream" unfolds as a link between an imagined
past and a fractured present.
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The work Repercussions of Mankind examines
the transformation of bodily representation
across different media as an expression of
ongoing metamorphosis. Lifshitz samples
a 3D scan of the classical Greek sculpture
Ilioneus and transplants it into a virtual
environment, where it is subjected to repeated
manipulations of lighting, resolutions,
materials, and perspectives.

The work shifts between various vantage
points: the viewer's gaze, the imagined
perspective of the sculpture itself, and
the digital space — in which a sequence of
transformations continually deconstructs the
human form. This repetition is not merely a
process but a mechanism of representation,
enabling a continuous transition between
matter and image, between body and pixel.
Within this loop, an ever-widening gap between
source and representation is exposed, as the
body is reshaped through an alienated and
unstable digital aesthetic.
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Filmed on the Eilat promenade, this work
focuses on an amusement park ride in the
heart of the public space. Through a practice of
wandering and examination, Migdal documents
afamiliar situation from adistance, shifting the
focus onto the act of observation itself.

The static frame and the ride’s repetitive
motion create a loop of sustained tension
— a cycle of anticipation, suspension, and
release. Rather than building toward climax,
the work remains within repetition itself: the
sense of stagnation and a movement that fails
to progress. Thus, the private experience is
absorbed into a public spectacle, and time is
experienced as a cyclical rhythm that invites a
reexamination of a familiar action.
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In this illustrated installation, the circus is
positioned as ametaphor for the contemporary
political arena. Kurolap draws on the history
of the circus as a means of distraction and a
mechanism for controlling the masses — in
the tradition of "bread and circuses” — using a
visual language saturated with color, imagery,
and emotional tension to push the concept to
its limit.

The work is constructed as a chaotic,
multi-layered composition in which images
repeat and whirl into a loop-like performance.
This repetition is not merely aesthetic but
also structural: a wheel that keeps on turning,
a cycle of concealment and revelation, of
attraction and repulsion. Within the loop, a
moment of breakthrough emerges, where the
human spirit claims its place, unsettling the
rigid order. Thus, the circus oscillates between
spectacle and rebellion, between control and
the ongoing dismantling of its mechanisms.
Alongside the rhythm of the work’s movement,
one can also sense the rhythm of our own lives,
with its relentless passage of time, week after
week, year in and year out.

N71V9 N7 INTTI 07170 NIX 27XND MIXDN AX'DN
7¢ N11100'NN 7V NIVYWI 971117 .NMIWOY N01719
11NN 7V N7 113331021 NYT NNDNY7 WXNDXD D7 7N
,V2X ™11 NTNITN N9WA NIV, ”0WIWYw1DN7” NOT
JANX{7 TV 11N NX QINT7 171221 'w30 NN 0™INTT

,NTN22YW-271 N01XD NXTT19N170 NAIN NTIAVN
V91D 7¥ NX717 1727 D'1INNDON1 DTN DMINTT NAY
121N0NN 7273 ;NN X7X NTONOX {71 NIX N1TNITNN
NTNTINDWN 7Y ,N9WNTNIN0N 7WU 1IN0 ,21W1 1Y
NWIIXN NN 12W ,NX™9 7w Va1 n7ann 9170 71N2
72 .NY{71IN 1TON NX NIYIYDT NNTZN NX ND9IN
QUDND 7171797 NL7Y "2, TIN7 V91D 1"2 VI 077N
YINY7 1N NT12VN 7¥ NNYI1IN AX[7D TXY7 .N1I132I0 7Y
.NIYY7 NIUD ,NAYY7 NaWN 137N X721 01

Spuolso dolud 8)9u08 Wpul 8)5.00)| danaii)| mus
409 Iyl 26 d] o)) Mt - b | Jorml)
15" e poolazdl Gl bybl) dlTy clgl) g
y90)ls Olell diiis djpay dily (sinds ,"0Mag
o105 uadi Ul 8,58l @9 gablall Foillg
laahll 0315 Gousgd b dawg) Josdl LSy
0o dholgis dals § 0asil iz )odig jguall 4 )35
Bowis oo b vmund dillo o) &S Byl
icSlg elasl ¢y0 8)90 j1)Sig 1o j9ou dlxe Uyl

il (3555 Lo dludYl popl 356 Cusr 3y
Qw9 Wiedlg cloV O | ay)bu [0S . owl=l
By glis] ol &) S fataad] eliSilly pbap]
s & S (0 Ui 8yt o1 Ll 55  Jos)

diw ] diww (09

A5YNP M9’
yYafit Kurolap

BglyeS Cudy

yafitk.x



2025 ,0W1WYY1 TID

Rebellion & Amusement, 2025

2025 ,Jluig 0j0id)S

m

XD YV 2¥

Viuni M

Illustrated wood installation



The painting is the result of coping with a
prolonged “routine of emergency” and a sense
of wordless existential crisis. Fixler turns to the
body as an anchor, placing it at the center, as
an arenainto which experience converges, and
where it is being processed.

The image presents a circular posture,
evoking an infant exploring the world through
its mouth, while simultaneously resembling a
closed loop, a serpent devouring its own tail.
Here, repetition functions as an existential
mechanism: an ongoing attempt to close the
circle, to understand, to reassemble. Yet the
circle does not close; it repeats again and again,
as an enduring reality. Thus, the body moves
betweeninnocence and vulnerability, between
beginning and end, trapped in a cyclical time
where experience remains unresolved.
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The work is rooted in the primal experience of
motherhood, in which time is experienced as
a succession of repetitive actions — feeding,
holding, sleeping, and waking, ad infinitum.
Galili Vituri translates this cyclic reality into the
material language of ceramics, a language of
tiles that form a rhythmic wall.

The images, which are imprinted into clay
surfaces, painted, and fired, are repeated as
a dense rhythmic system. Here, repetition
functions as an organizing structure for time,
for the body, and for the intergenerational
continuum: a daily act made pattern, an intimate
gesture made surface. The wall is built as a
material representation of human memory; itis
a continuous loop of presence, one that blurs
the boundaries between the individual and the
continuum of human existence, and between
action and pattern.
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The work revolves around an apparatus of
moving threads, a physical mechanism that
simulates cognitive loops. The threads are
pulled, change direction, and double back —
like a string of thought that fails to converge into
a stable structure.

The weft threads move in a continuous
loop between spools, alternately winding and
unwinding; while the warp threads are dragged
along, creating shifting spatial ripples. Here,
repetition functions as a dynamic system of
recurring action that never stabilizes. Thus, a
field of "near-weaving" emerges — a temporary
network of connections ceaselessly organized
and dismantled. Between control and loss
of control, between the attempt to organize
meaning and its disintegration, the repetitive
movement produces a state of prolonged
suspension in which thought is forever in motion.
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The work displays a landscape of solar water
heaters and air conditioner condenser units,
familiar features of the local public realm.
Standing naked, a barrow-like heap on a
neglected rooftop, they are mundane yet
full of pathos. In the background, a horizon
of magnificent snowy mountains, evoking
generic stock imagery — too perfect to be real.
Thus, the patched local landscape, set against
aHollywood fantasy, is trapped in a continuous
loop. The units move both individually and as
asynchronized organism, a flock of migrating
birds. And even when the storm appears to be
subsiding and forgotten, it inevitably reignites.

In Sirota’s animation practice, repetition
is both a defining principle and a perceptual
mechanism. The boundaries between
beginning and end, event and memory, are
blurred, creating a space where movement itself
becomes the content, and time is experienced
as an unstable sequence of appearance and
disappearance.
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The work is composed of a series of nickel
silver rings, that form labyrinth-like, looped
structures. Inside them, a silver ball moves,
searching, invain, for an exit path.

The labyrinth functions as both metaphor
and mechanism: a system of recurring
tracks where movement itself generates the
experience. Repetition is expressed through the
ball's continuous wandering — an ever-renewing
search that reaches no destination. The circular
motion carries a hypnotic quality, drawing the
gaze and suspending it within the loop. Thus,
a spatial loop emerges where time is delayed,
and action fluctuates between possibility and
blockage. The work's title alludes to spaces of
childlike joy and pleasure, charging them with
the sorrow of parting. In this context, repetition
is not merely a game or an exploration, but also
a prolonged dwelling within a moment which
brings together longing and loss.
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A rocking movement may be an expression
of one’s mood: moving back and forth,
coming and going, continuous and recurring.
Sometimes this movement expresses freedom
and comfort; at other times, it generates an
uneasy sense of vertigo and of losing control.
The work focuses on the act of rocking as a
repetitive gesture, a cyclic action oscillating
between freedom and discomfort.

In Eldar Ishay's work, this physical gesture
is translated into a mechanical performance,
as movement becomes a means of production.
The repeated rocking stretches light through
long exposure, deliberately generating animage
of arainbow. Here, repetition is more than just
motion —itisamechanism: asimple action used
to generate both avisual effect and an emotional
state. The generated image symbolizes rare
beauty — a fortuitous coincidence of celestial
bodies —yet thistime itis not accidental, butthe
product of orchestrated repetition; a stubborn
optimism, produced through continuous
motion, between chance and control.
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The work focuses on the Tel Aviv New Central
Bus Station as a liminal space, oscillating
between utility and neglect, order and decay,
and the vital and the redundant. Nudelev returns
to the site through a practice of wandering,
documenting, and scanning, reassembling it
as an interactive virtual space. The viewer can
experience the sense of curiosity, attraction,
and repulsion evoked by the structure and its
interior life.

Building the station within a game engine
from layers of recurring images — photographs,
scans, and duplications — the work constructs
it as a kind of labyrinth. Repetition functions as
a spatial mechanism consisting of paths that
branch out and double back, alongside glitches
that multiply and dismantle the image. Thus, a
loop of movementand memory emerges, inwhich
the structure is revealed not only as it is but also
as an unfulfilled promise — a space suspended
between existence and disappearance.
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Dorothy passed away before the exhibition’s opening.
Her work, “The Last Station,” remains present in this
space and continues to resonate within it, as a testament
to her compassionate eye and her unique voice. This
exhibition is dedicated to her memory, in recognition of
her contribution and in honor of the conversation she
continues to inspire.
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Photography, 3D scanning, and modeling




Through slow, continuous processes, this
work examines how time acts upon matter.
Shmelkova creates a series of sculptures that
are simultaneously formed from the same
material mass, each bearing traces of change
and accumulation.

The same material, the same action,
gradually transforms over time. This is not
a sudden, dramatic event, but a continuous
process of formation and dissolution, where
beauty appears as a moment that is stretched
and prolonged. The viewer is invited to linger
before traces that do not coalesce into asingle
narrative, but rather function as a quiet field
of memory. It is a repetition that does not
demand attention, yet comes into being by
virtue of persistence.
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